Eleusis...
four memories & a dream



01 dwtoypadieg tou BayyEAn Tkivn, YE avadopEC avayvwpioliueS h un,
€navanpoodiopiZouv tnv gIkGva Tou TONOU Kai TNV aionTIKA Tou Tautdtnta.
Me epantripIo TNV AOBECTN AyAnn TOU YIa TOV YEVEABIO TOMO Kal ME TNV NEPIC-
ONn SNUIOUPYIKA TOU &VEPYEID, 0 KaAAItExvNg, Uotepa and xpdvia enitdnia
épeuva anokpuntoypadsi tnv EAsuciva kal napadidel oto Kovd pia véa
aiedntikn avtiinyn pe évtovn gIKAoTIKA ékdpacn. H dwtoypadia xpnaoiponol-
gital w¢ pyansio via tTnv avakinon tng uvAuNng, afnd Kal w¢ ouvodoindpog
NpPOG TO MEANROV. ZTIC «EIKOVEG TOU TO UAIKG ouvundpxel JE TO AUAO, TO PUOI-
KO ME TO METADUOIKO, TO OIKEIO E TO AVOIKEIO KAl TO NAPEABOV WE TO MEARAOV...

01 dwtoypadieq avadEpovial o TECOEPIG NEPIGSOUC TNG IoTOPIag Tng
néAng, and Tig onoieg ol 3U0 adopouv TNV apxaldTNTd, TA KAACIKA KAl pwHai-
KA xpdvia, Evw ol dANeC SUo th vedTEPN loTopIa, TNV EyKATACTACN TWV NPO-
0dUYWV Kal TIG BIOMNXAVIKEG EYKATAOTACEIC. ZWVTAVEUOVTAG Ta iXvh Ttng loTo-
piag ta avadeikvuel WG NOAITIOUIKA a&ia, Ta JETATPENEI OE NOAITIOMIKEG Napa-
KOTAOAKEG KAl aVACUYKPOTEI th SIKNA Tou EAguaoiva.

Tnv aonpépaupn dwtoypadia eNEAEEE yia v' anodwoel paZi ue tnv 1616-
TUMN ANOGMNAGKHATIKA YPAadn TOU TA apxaionoyIKa BEUATA, avadeikviovtag Thy
alo8ntIKA ungpoxn tng apxaldtntac Kai tn JetaducoikA tng nAsupd. Tnv
Eyxpwun dwtoypadia XxpnoILONoIEl oTNV VOTNTA UE TA MIKPACIATIKA OniTia,
Onou XWPOoI MIAG EEXAOMEVNG aI0ONTIKAC WVTAVEUOUV Kal METATPENOVTIAl OE
XWPOUG TNG YUXNG.

Ta BIOMNXAVIKA KTAPIA T aVASEIKVUEI ME MIO SI0DOPETIKA AIGONTIKA NPO-
oéyyion. H dwtoypadia anotensi anAd HEPOG ONTIKO-OKOUGTIKOU UAIKOU, ano-
Ktd kivnon, évtaocn kai apnynuatikn 81d8son. ‘Etol, Ta oAddwta BIounxaviké
nepIBaGAnovTa nEpvouv and tn olwnn oto GwC.

H €kBeon nepINApBAVEL Kal Mia €IKAOTIKA gyKaTAotacn yeNATn CUMBONI-
opoug, nou S1IanpayuateUETal TN OXEON MVAMNG, NAapoviog Kal MEAAOVTOC:
«EMNVEUOTNKA TNV EYKATACTAON €NEISH BEWP® NwG and To NApeABOV HEXPI TO
napdév anfd kar oto péARov ool Tnv NuUAn tng EAgucivag népacav Kai ta
X@uata tng ndtnoav, cuvavinoav to ¢we», SnAWVEI 0 KAARITEXVNC.

0 rKivng pag KapIota KoivwvouE TN SIAXPOVIKAC MOPEING TwV avepwnIivev
6paoTNPIOTATWY Kal MEoa and ta anotunwuéva tonia apnyeital e AUPIOHO
TIG MVAMEG MIOG NOAN NOU avantuooETal.

MPOOoNABE( VO EVWOEI TO «XBEC» ME TO «aUpIo» KAl VO 1I00pPONACEI avauEsa
OTO I8£0TO KAl 6TO NPAyHATIKG. Kataypddel tnv SUVAMIKA TOU NapeABOVTOC we
nnyn dUvaung tou HEAROVTOC Kal MIAGEI VIO TO OVEIPO TNE ENOUEVNG UEPAG.

AouiZa Kapamidakn, 1I6TOPIKOG TEXVNG



The photographs of Vangelis Gkinis redefine the image of his hometown
and its aesthetic identity. After years of in situ research, the artist, fueled by
an all consuming love for his birthplace and with surplus creative energy,
decodes the city of Eleusis and offers a new aesthetic approach with intense
visual expression. His photographs operate as a memory aid, but also as a
trusted companion on the road to the future. In Gkinis’ images material
existence co-exists with the intangible, natural world with the supernatural,
the familiar with the unfamiliar and the past with the future....

The photographs cover four periods in the history of Eleusis, two of which
refer to the antiquity, the classical and the roman times, while the other two
to the recent years, particularly to the migration of refugees from Asia Minor
and the industrial development in the area.

By bringing elements of local history to light, Gkinis highlights their
cultural value and by transforming them into cultural commodities visually
reconstructs the identity Eleusis, his hometown.

The artist chose to depict the archaeological themes using black and white
photography, which, along with his individual abstract and fragmented script,
helps highlight the aesthetic superiority and the supernatural essence of the
antiquity. In the section on the Asia Minor refugee settlements he opts for
color prints in order to breathe life to spaces of long forgotten aesthetics and
transform then into spaces filled with emotions and sentiments.

In his depiction of industrial buildings Ckinis uses yet another, entirely
different approach. In this case his photographs operate as part of a greater
audio-visual presentation, they have movement, intensity and narrative
mood, thus bringing brightly lit industrial surroundings from stiliness out to
the light.

The exhibition also includes an installation imbued with symbolic
references on the basic idea of the entire exhibition, the relationship between
memory, the present and the future; as the artist himself states, "what
inspired me is my belief, that all those who have entered the gate of Eleusis
and set foot on her soil in the past and still do so today and in the future, will
have met with the light".

In this exhibition, Gkinis, attests to the timeless course of human activity
in the city of Eleusis and through his landscapes poetically recounts the
memories of a city in development. The artist attempts to connect
"yesterday" with "tomorrow" and to reach a balancing point between the real
and the ideal world. He acknowledges the dynamics of the past as a
motivating force for the future, as stimulation for the dream of "a better day,
yet to come".

Louisa Karapidaki, art historian, curator



0 KaBEvag pag SIaBETEI TO ATOMIKG Tou ouunav, 6Aol OHWG AATPEU-
OUME TNV OUYKATOiKNoN, viati pévo €101, KATAVoWvTag To K Oxi, oAo-
KANPWVOMAOTE we dvta.

Auto Tto ouunav, ol KAAAITEXVEG Mag adrvouv va To SoUME anidxepa,
OPKEI va EXOUUE TNV EUAICONGIQ.

H dwtoypddnon, téxvn unotiunpévn - adpou 6AolI MNOPOUME - annd
Kal JEYIOTN Tautoxpova, eNEIdn dgv adnyeital anAwe, annd cuvop-
Agi, npoBANMATtiZel kal W' autd Tov TPONO MAG ENAvVAnPOodIOPICEl.

O1 peyanol dwtoypadol EXOUV TNV IKAVOTNTA va OTaNAtouV To XpOvo
O€ AVTKEIMEVA EUPUXa A un, hE €va SIaNEKTIKO TPONOo, adou To uno-
KEIMEVO NOU BAENEI EIOXWPET 0' €va KOOMO - SIXwG apxn Kai TéAog -
dnNadn TagIdeUEI MEOO OTNV AKIVNOIa Kal £T0I TO OTaTIKO KIVEITAl Hadi
ME TO UNOKeiueVo 0’ €va pouo SiaAdyou, avaZatnong Kal avakanu-
ync.

0 BayyéAng rkivng yI' autd ta vyinetA gival npoopiopévog. 0 5pod-
MOGC Exel enINgYEL. H dokipaocia gival uNPo¢ TOU Kal TOV NPOOKANEN.
EuXOMAOTE N NPWTN TOU EKBEON va €ival N apxn evoc Tagidiou yeUa-
Tou KUKAWNEC Kal AQIoTPUYOVEG, VIO TOV iBI10 Kal yia EJAC nou 8a Tthv
EMNIOKEDOOUE.

rati einaue, ol KAAAITEXVEC TN dwToypadiag ag npoodEpouv annod-
XEPA TNV BEACN TOU ATOMIKOU TOUG OUMMAVTOG Kal MIOTEYTE WE, TOU
BayyvéAn rkivn éxer peyano svdiadépov.

rapgemna Kapndvng
Avtidénuapxoc Engucivag



Everyone has his own personal universe, but we all adore
coexistence, because only then - either we understand it or not - we
make ourselves complete as beings.

This universe is what our artists generously let us see, since we have
the sensibility.

Photography is an underestimated art - since we all can take photos-
but great at the same time, because it does not simply narrate but it
converses, it raises questions and in this way it redefines us.

Great photographers have the ability to stop the time of living - or
not - objects in a discursive way, since the watching subject enters a
world - without beginning or end; that means it travels in stillness
and that is how the static moves along with the subject in a path of
dialogue, quest and discovery.

Vangelis GKinis is meant to be for such soaring spirits. The way has
been chosen. The challenge is in front of him, calling him. We wish
that his first exhibition will be the beginning of a journey full of
Cyclops and Laestrygonians, not only for him but also for us that are
going to visit it.

Because, as we said, photography artists generously offer us the
view of a personal universe and, trust me, the one of Vangelis
Gkinis is really interesting.

Gavriil Kampanis
Deputy Mayor of Elefsina



0 Bayy£énng rkivng yevvnonke to 1984, Z&i kal EpyaZetal otnv nonn
tn¢ EAguoivac ta tensutaia 25 xpovia. NeipauatiZetal UE th dWTO-
ypadia and naidikA nAikia. To 2008 EeKivnos TIC ONOUSEC TOU OTOV
AKTO, ti¢ ornoigg 0NOKARPWOE To 2012 naipvovtag "Bachelor of Arts in
Photography".

Tnv id1a Xpovid S1aKPiBnKE oTtov NAaykOouio SiaywVviouo dwtoypadiag
Tou World Photography Organization, naipvovtag énaivo otnv Katn-
yopia navopauikng pwtoypadiac.

‘Exel NGBEI HEPOG OE APKETEC OMABIKEC EKBEDEIC dwToypadiac.

H £kBs0on "EAEUCIVA...TECOOEPIC MVAUEG Kal Eva OVEIPO" Eival h MPWTN
TOU OTOMIKA.
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Vangelis GKinis was born in 1984. He has been living and working in
Elefsina for the last 25 years. He has been experimenting with
photography since childhood. In 2008 he began his studies at AKTO
and completed them in 2012, obtaining the "Bachelor of Arts in
Photography" degree.

In the same year he stood out at the international photography
competition of World Photography Organization, getting a distinction
at the category of panoramic photos. He has participated in many
group photography exhibitions. The exhibition "Elefsina... four
memories and a dream" is his first personal one.
www.vangelisgkinis.com

This catalogue has been printed on the occasion of Vangelis Gkinis'
exhibition at the Municipal Picture Gallery L. Kanellopoulos of the
Municipality of Elefsina, in April 2014.
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«Elefsina ... four memories & a dream»
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[MoAtiotikd Kévrpo Afjpov EAevoivag
"Aswvidog KaveAddmourog"

Empédeia Aovida KaparmiSn

N.ILA.A. TToAtiopot, ABANTIGHOU
Kowwvikng TToAttikng &
TpooyoAkig Aywyrig
Anpov EAevoivag



