AILXYAEIA

OLTPAYIKES EIKOVES OU EQTACAV PETOS TO KAAOKAIPL Ao TIS XWPES
O€ EUMNOAELN KaTdotaon, n nopela tns avBpwnotntas, N puyn Twv
MPooPUYwWV Kal TwV LETaVaotwy, ol Kanvol twv eKpnEewy, ol
onpayyes o Awpiba s [ddas, ot ylyavuaiol Kpatipes rou
Bpébnkav oto £5apos tns Xifnpias aro 1o Alwaoio twv ndywv
anoteAoUV BIBAIKES LIGpTUPIES TNS Kuplapxias tou [MAoUtwva n tou
Aén otov nAavritn 'n. H katdéuon oto pubo e t Sduvaun s
TEXVNS LINopei va 06nynoeL € GUANOYIKIN aAAayr MOpELas.

Maipn Zuyoupn

Il viaggio della Dea (To ta€idi tns O¢ds)

Manuela Gandini

H Maipn ZuyoUpn avakaAei tn
feotnNTa p€Oa oTNV AOXNWIA TNS
ouyxpovns Kpions. ZUPQwva pe
TN GUUMETOXIKNA OMTIKN TNS TEXVNS, O
Michelangelo Pistoletto &npioupynoe
pia véa ekboxn tns “La Venere degli
stracci” ("H Appoditn twv koupeAiwv")
(1967) oe ouvepyaacia pe th Zuyoupn,
pe titho “La Venere degli stracci in
transito” ("H A@poditn Twv KoupeAi®V
ge petdBaon”).

Mpokeital yia pia Kivntn gryolpa péoa
o€ £va Kapotodki yepdto koupéhia nou

M ary Zygouri recalls the deity
within the ugliness of modern
crisis. According to the
participatory perspective of art,
Michelangelo Pistoletto in cooperation
with Zygouri, created a new version of
“La Venere degli stracci” ("Venus of
the Rags") (1967) under the title “La
Venere degli stracci in transito”
("Venus in the Rags in Transition").

It is a movable figure in a trolley, filled
with rags, passing again through



SiaBaivel Eava opiopéva eikovika
nepdopata tns apxaias lepds 0&ouU,
onws ta 6iaBaivav or punpévol ota
EAeucivia Muothpia. Zts video-
performance nou napoucidaZovtal 010
Mouaoeio KaveAAdnouhou, n ZuyouUpn
olkelonoleital tTnv Appoditn
peta@épovids tnv £€w and 1o
pouaelakd xwpo (to auyxpovo vad) ota
mo unoBabuiopéva kai anpéowna tonia
TOU QUTOKIVNTOSpOHOU Mou
aviikatéotnoe tnv lepd 066 tns
apxaiétntas. Méoa o€ pia
KateoTpappévn NEPIOXN nou & S1aQEpel
anod tIs AAAES EVEOXWPES TOU KOGHOU, N
KaANITEXVIS avaBiwvel Tn Bed pe T
aévan ogop@id tns péoa and Koppdria
HUOTNPIaKWV TEAETOUPYIWV. H Appoditn
peTa@épeTal oTnv TUPAN onpayya evos
&popou nou 6ev OAOKANPWONKE NOTE, N
Kovtd o€ €va nnyddi pe vepd oto onoio
10 dyaAya xdvel tnv otepedTnTd TOU Kal
HETapopPwveTal o€ uypn eikova. H Bed
gival ouppoAo tns didpkeias, ta
KOUPEAIQ GUPBOAO TNS AOUVEXEITS TNS
avBpwnivns iotopias. Me auto to €pyo n
Zuyoupn navipeUel 10 BETKO OTOIXEIO PE
™ Blopnxavikn apxitektovikn avdpeoa
o€ OING, GUVTpippIa, okovn Kal AUparta,
dnpioupywvas €va €idos apvntikoU
KAaOPENTN TWV IEPWV TONWV OTOUS
xpovous tns eEAANVIKAS apxaidtntas.

Mg TN GUPHETOXN TWV KATOIKWV TNS
EAeuaivas nou §wpioav ta nalid tous
poUXa GUPHETEXOVTAS EVEPYA OTN
dnpioupyia tns "A@poditns twv
KoupeMIwV o€ petdBaon”, n KAAMTEXVIS
Ba 0dnynoel, TNV NPEPQA TWV EYKAIVIWV
tou @eotBAA, pia "guoTtnpiakn” nopnn
0T0 KEVIPO TNS NOANS GEPVOVTAS TO
dyalua o€ éva Kapotadki oToXEUovVTas
o€ pia guUANOYIKA noinTikh avaBiwon.
Xta €pya tou Pistoletto kal tns Zuyoupn
undpxel n embupia va evia€ouv kai va
EVOWUATWOOUV TO 6inoAo tns
KataotpoPns Kai tns dnuioupyias pe
oKono pia evepyd cupBoAikn
HETAPOPPWON TWV Npaypdrwy. Onws
&n\wvel o Joseph Champbell, o xpéos
yia pia nopeia oto Bacilelo tou pudou
Kal ToU aB€atou 1o £xouv avalapel
oNPEPT 01 KAANTEXVES.

particular virtual paths of ancient lera
Odos (Sacred Way), as passed by the
initiates of the Eleusinian Mysteries. In
the video-performance presented in
Kanellopoulos Museum, Zygouri
appropriates Venus by driving her out
of the premises of the museum (the
contemporary temple) to the more
degradable and impersonal sites of the
motorway which replaced the Sacred
Way of antiquity. Within a ruined area,
similar to the rest of the world's
hinterlands, the artist resurrects the
goddess in her eternal beauty, through
parts of mystical rituals. Venus is
transferred in the no-exit tunnel of a
road which was never built, or next to
a water well where the statue discards
its solidity and is transformed into a
fluid image. The Goddess is a symbol
of continuance and the rags symbolize
the discontinuity of humankind's
history. In this artwork, Zygouri
combines the divine element with the
industrial architecture, among silos,
ruins, dust and waste, creating a kind
of negative reflection of the sacred
sites of the Greek antiquity.

With the help of the inhabitants of
Elefsina who donated their old
clothing, actually participating in the
creation of “Venus in the Rags in
Transition”, the artist, during the
Festival's inauguration, will be the
head of a “sacramental” procession in
the city center, dragging the statue on
a trolley, aiming at a collective poetic
revival.

In the works of Pistoletto and Zygouri
there is the desire to integrate and
incorporate the dipole of destruction
and creation, under the objective of an
active symbolic transformation of
things. As Joseph Champbell believed,
today, artists have undertaken the
duty of a course towards the kingdom
of myth and the unseen.



