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KENTPO EPEYNAL & MPAKTIKON EGAPMOION
TOY APXAIOY EAAHNIKOY APAMATOL [AEIMOI]




0 OOPEAL

0 noAiigukés un kepdoaokonikos popéas “Aeapoi” 15pUBnKke
ous apxés tou 1975 pe npwrtapxikd gtéxo TNV noAitiotKkn
anokévipwon. Avéntu§e nAolaia kadditexvikn Spactnpidtnta
otov eAnadikd xwpo pe Beatpikés Napactaoels, €IKACUKES
ekBéaeis, Dianétels, ekBEaels Aoyotexvikou BifAiou, K.A.n. Lto
enikevipo Twv Beatpikdy Napactdoewy Nou opyavwoe NTav 1o

apxaio eAnviko dpdpa, pe napactdoels Tou onoiou ol

"Aeopoi” nhpav pépos oe diapopa PeouPdn tns nepipépeias
Kal Twv ABnvayv, kaBs kal oto Peoufdn Embdaupou.

To 1991 1o Aioiknuké LupBounio twv "Aecpcv’, emBupwvias
va avranokpiBei o€ éva aitnua dekaeu@y ToU NVEUPATKOU Kal
BeatpikoU kGopou yia tn Aertoupyia otnv EAAGSa evds popéa
anokAelouKkNs evaoxoAnans kal avaopds oxetkd e 6Aes Us
Bewpnukés Kal NPaKUKeEs Nuxés tou apxaiou eAAnvikoU
dpdpatos, anopdaiae tnv idpuon otnv EAAGHa tou npwtou -
Kal povadikoU €ws aonuepa- Kévipou Epeuvas kai MNpakukov
Eqapuoywv tou Apxaiou EAAnvikoU Apduatos “Aeopoi”
(K.E.N.E.AA.EA. "Aeopoi’). To K.E.NL.E.A.E.A. "Aecpoi® eival
d1eBvEs Kkal éxel tnv €6pa tou atnv ABrva. Emixopnyeital ané to
Ynoupyeio MoAmiopoy, kaBws kal ané dAdous dnpdaious Kai
161wtkoUs opeis.

0l ITOX0I

Ytoxol tou K.E.N.E.A.E.A. "Aeopoi” eivai:

* n npoaywyn tns Bewpnukns pedétns kal épeuvas yUpw and
10 apxaio eAANvIKG dpdpa,

e n avdnweén tou npofAnpatcpol Kal n NpowBnon tou
eniotnpovikoU Kal kadditexvikoU diaddyou yupw and ta
{nthpata nou auto Bétel,

* n kataypapn kai avadeifn s kAnpovopids tou apxaiou
ennnvikou Spdpartos,

* n diepelivnon NS OKNVIkNS Napouciacns tou o€ oAdkANPo
ToV KOO0,

* n epunveia kai 81adoaon tou apxaiou eAANvVIKoU Bpaparos,

* n avddein tou oe dieBvés Kévipo avagopds, enikovavias
kal nAnpogdpnons yupw and to apxaio eAdnvikd dpdua
péow tns HiagUvbeons pe aviiotoixa epeuvnNUKA KEVIpa,
naveniotnpiakd tuhpata Beatpikwv onoudwy, kai Beatpikés
opddes tou e€wtepikou.
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Mp6ebpos

Kaotas F'ewpyouoodnoudos | @udodoyos, Kpuusos Bedtpou,
Emotnuovisds ouvepydins tou 1.8.L. tou lavernotnuiou
ABnvav

Avunpo6ebpos
Nikntas Toakipoyiou | HBonoids

AieuBivouaoa LGpBounos
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EAévn Baponounou | Beaporoyos, Kpuwsos Bedrpou
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Mdvos Movukdakns | Zwypdgos
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H 16€a yia tnv Biopydvwan kai npaypatonoinon evés cuvedpiou
nou va agopd otn olyxpovn NpéaAnyn tou apxaiou eAANVIKoU
bpdparos kai o enipépous G§oves Tou ev Adyw INTAKATOS Nou va
evbia@épouv 1600 10 KOIVG GO0 Kal TOUS EMICTAOVES,
Beatpoddyous kai @iAoAdyous, Ttous KaAdAItéxves, nou
aoxoroUvtal ge Tnv napdotacn tou eidous, adid kai tov kaBéva
Mou eNIXEIPET vVa T0 NPOOEYYIOEl, UNAPXE Kal eiXe dlatunwBei ws
avaykn ané t eniotnpoviké Suvapikd tou K.EM.EAEA. oe
avinoro xpévo.

H npéokAnon nou annuBuve o Anpos EAeuaivas oto K.E.NM.EAEA.
"Aeopoi” €dwoe tnv eukaipia oe éva QiAG60Eo oxédio va yivel
npaypaukétnta. 01 Beatpoidyor tou K.E.N.E.A.E.A. nou epydotnkav
y1auth tnv ekdnAwon - uné T yevikn enonteia tou Mpoédpou twv
"Aeopadv’, k. K. Tewpyouadnoudou - avéAaBav va opioouv
Bepaukn, tous dfoves tns, va emiAéfouv Tous emIOTAPOVES
elonyntés kaBws kar va oxedidoouv dAdes Spdoels nou Ba
niaioivouv 1o ouvédpio. H yevikn anoboxn nou ouvdvinoe n
npéokAnon tou K.EMN.EAEA. and onyavukoUs eniothpoves
kaBas kal and kadAtéxves nou kANBNKav va cuppEetdoxouy, pas
evBappuVE Kal Pas €NEICE yia TNV avayKaidtnta 10U EyXEIPAKATOS.
Ba BéAape va ekppdooupe Beppés euxapiaties ato AloIKNTIKG
LupBoudio tou Kévtpou Epeuvas kal Mpakukov Epappoyov
tou Apxaiou EAANvIkoU Apdpartos "Aeopoi” yia tnv unoothpi€n
tou, tov Anpo Edeuaivas kai tnv Enitponn Aloxudeiwy yia tnv
dpua ouvepyaoia.

Xto nAaioio tns Beatpikns npaypaukétntas to ompa (téoo tou
nBonoioy, 600 kai tou Beatn) avdyewal oe KeVIPIKG
diepeuvntéo nedio dindoU elpous kai eidikou Bapous: oOxi
pévo anotedei ouvBAkn €k twv ouk Gveu tns Unapfns
Beatpikns npagns, aAAd evioxietar pe nepanépw onpaoies,
kaBws auth n tedeutaia anotedei Kupiapxn €k@avon tns
Kourtoupas Tou TeAéauatos - pias koudtoupas Bewpnpévns
Ox1 péoa anod to npiopa s Kelpevikhs napadoaons, SnAadbn
pias kewevikns koudtoupas, aiid ws yiyveoBar npa€ewv kai
YEYOVOTWV HE KEVIPIKO Popéa tous o owpa. To Béatpo
anoteei uné autnv tnv évvola tov Kat e€oxnv 1ono ékBeans,
dpdons kal ékppaons TOU 0OPATOS.

Eidikn nepintwon Bedtpou, 1000 Adyw tns nAnBmpas
Kavovwv kal oupuPdoewy nou to Hiénouv, 600 Kal AGYw s
1biaitepns pépuons tou ws noAitopIkoU tekpunpiou, anoteei
10 apxaio dpdua.

Inuepa n onukn eni tou apxaiou &pduatos, napédo nou
npoodiopifetal ané tnv ofoéva €eviovOTEPN Kal Ouxva
pifoonacukn €U@acn otn 0WHATKOTNT, akodouBmvias us
1doels Tns yevikotepns Beatpikns NPaktikns, GNoOU 10 OO
ENAVEPXETAl WS MPWIAYWVIOINS KAl OUXVA @S WPOVOS

aywvioths (akpotnta;), Bev gaivetal va nepiBwpionoisi ai

v 1816TNTa ToU £id0Us WS KEIPEVOU.
Ito niaicio Tns QVUUET@NIONS Tou apxaiou dpdpatos

diepeuvniéo Int VO anotelel, akoua kai onuepa, o




BaBuds cupnAnpwpatkotntas petau owpatos kai Adyou oto
nedio tns okNVIKNS NPAYRATWONS TOU.
To oupndoio eniBupei va diepeuvnoel €1dika wai dieGodikd
Tous Opous tns oxéons pewafy Tns cWPATKOTNTAS Kal TOU
apxaiou eAAnvikoU Bpdpatos, 1600 ws kelpévou, 600 (Kkal
KUPIWS) ws gKNVIKNAS Npaypdtwons.
01 G€oves - {nthpata, yUpw and ta onoia Ba eixe evbiapépov
va nepiotpagei n oughtnon, diapopwvoviai / opifovial ws
eEﬁs:
A. To o®pa oto Keipevo
e [loies eival Kal N@S oKlaypdgouvial Ol LOPPES NS
owpauKeTNTaS 0ta  Keigeva  tou  apxaloeAnnvikou
peneptopiou;
e (I NeEPINTWOEIS TOU YUVAIKEIOU, TOU HPWVIOS Kal ToU
Ndoxovios, TOU YKPOTEOKOU OW@MATOS: TOU OWDPAToS WS
diatAou noAmiopikoU yiyveoBai, tou “anévios’, TOu pn
avBpanivou, Tou £€vou o@patos: n nepintwan tou Xopou
B. 01 eidikés nepiNt@oels 10U
L(Mpatoes ws KePEVou kai tou (ypantau / Beatpikoy)
Keipévou ws odpatos
I. To odpa otnv napdotaon
a) To eninebo tns napaywyns:
e Miagaivetal oplopévn aQVUPETONION TOU 0®UATOS OUS
napaoctdgels apxaiou dpdpatos; (I0TopIKA Kal CUCTNHATIKN
npoogyyion)

* [loiol NapAyoVIes Kal PE NOIOUS TPONOUS ENNPEAZouUV TNV

€KAOTOTE OMUKN, Onws autn ekppaletal pPEow NS
oknvoBeaias Kal xwpoBeoias TOU OWUATOS OE OXEUKES
napaotaoess;
* Tponol gwHAToNoiNoNS TOU KEIPEVOU Kal Twv oupBdoewy n
{ntoupévamv Tou eibous
* H avupetdnion Tns 0x€0NSs KEIPEVOU/OWMUATOS OT0 apxaio
Bpapa ano diagopeukés napagtaciofoyikés napadooels
* (0 nBonoids ws ompa Nou napayel nxo / nou ekpépel Adyo
S €V KIVAOEI KOl £V XXDPW OWHA
WS 0@pa - Tefeotn npdfns / ws cwpaukotnta kab' authv
WS 0WUa nou PEpel / ekBETEl / EKPEPEI / NpayHatonolei
1a e1donoyikns taEns {ntoUpeva Tou apxaiou dpdpatos
(BA. ebw pavia, ésataon, to EvBeov...)
B) To eninedo tns npéoAnyns:
e Ti Béon katéxel 10 owpa tou Beath otnv napdotacn
apxaiou 8pdapatos; (10T0pPIKA KAl CUGTNPATIKNA NPOCEYYIon]
* Tpdénol enippons TN OWHATIKOTNTAS Tou Beatn péow tns
tonoBétnons tns Beatpikns NPAgns oe CUYKEKPILEVO XWPO
* FEival Suvath kai av vai, Je Noious Tpdnous n egnAokn Tou
O@patos Tou Beath o€ KATAOTAOEIS MOU ANTtovial {NTNPATWY
e18ofoyikns 1aEns tou apxaiou Spauatos; (BA. edw s évvoies

s ékotaons, eoptns, EBEENs...)
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2000 at. -
13:30-14:00 KaBnynths - Mpdebpos TABBAL

14:00-14:30

14:30-15:00 XLulhtnon
15:00-17:00 TFedpa
Méneippa







OTAOOH IYNEAPIA MNapandnia pe 1o ouvédpio...
Mpoedpos: EAENH BAPOMOYAOY (EAAAAA) BEATPOAOT O, e  Ouabikn ékBean gortntav A.LK.T. [25.09-03.10.2004]

KPITIKOX BEATPOY, METAGPALTPIA Ito nAaioio tou ouvedpiou kai He apopun Tn Bepgatkn
8:00-18:30 Enik. KaBnynths AHMHTPHE TEATZOYAHL Tou, portntés tns Avwtdns IxoAns Kaddv Texvav tns
(EAAAAA) TMHMA BEATPIKON IMOYAQON, ABnvas npaypatonoioUy opadikn €kBean oe XwWPOUS ToU
[TANETMIZTHMIO MATPON: epyootaoiou KPONOL.
OuloktAtns: And to tpauya Tou owHatos ato e  The body-body problem [25.09-03.10.2004 ]
owpa-tonio (SlaKeweVIKES avayvawoeis) H oknvoBétns Adikn [Mntepoov] e€ediooel kal
18:30-19:00 PD Dr. MARKUS JANKA (TEPMANIA] INSTITUT napoucidZel tnv Bivieoeykatdataon The body-body
' FUR KLASSISCHE PHILOLOGIE, MANEMIZTHMIO problem, éva nelpapa e oUVEXeLeS.
TOY PETKENIMMOYPIK: e Epyaotipio
"BedoBat ndvies GBAov Geuas” (Lo, Tpax. H nBonoids kai oknvoBétns Aonaoia KpdAdn 616dokel
1079): Zxewsd pe ) BLaKEWEVIAN, ENTEAETTAN I [Awooa s ownns oto ayiso awua Tou ubou oe
KatenusoVwvIaKn onpaota tou Bvnokovios Kat £va TeTpawpo epyactnplo nou Ba npaypatonoinBei to
Bavdvros owpatos atnv attkn paywbia YdBBato, 2 OktwPpiou napdAinda pe us epyacies tou

19:00-19:30 Yupnepdopata - AREn Luvebpiou Tuvebpiou.
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Aibdstwp Aviqi Bapdkn (Department of Drama & Theatre, Royal
Holloway University of London, U.K.)
Anogoitnoe ano

10 TuApa Beatpikwdv  Inoudwv Ttou
Maveniotnpiou Matpwyv 10 1997. Anéktnoe 0 Hetantuxiaks tns
titdo otn Beatpikn Bewpia kar Mpd€n and to Royal Holloway
MavemotApio tou Aovbivou, 1o 1999. Ané to i6io naveniotpio
¢daPe kal tov Bidaktopikd tns TitAo €xovias €KNOVACEl TN
diatpIPh s otn xpAon tns pdokas o€ oUYXPOVES NAPACTACElS
€pywv tou Apigtogdvn, und tnv eniBAeyn tou kaBnynth David
Wiles. lMpayyatonoinge ts Petantuxiakés tns onoubés pe
unotpoia tou 15puparos IKY (16pupa Kpatikaov Ynotpopiwv). Ta
EPEUVNTIKA Tns evBiapépovia eouddovial otnv eAnvikh pdoka
kal tn Aeitoupyia tns oe oUyXpPOVES MAPACTACEIS pXaiou
dpdpatos. Autd 1o xpévo bibdokel oto Royal Holloway
Maveniothpio tou Aovbivou.

Dr. Angie Varakis (Department of Drama & Theatre, Royal
Holloway University of London, U.K.) received her first degree
in Theatre Studies from the University of Patras in Greece in
1997 and her MA in Drama and Theatre in 1999 from Rouyal
Holloway University of London. She has recently been awarded
with a PhD in Theatre for having successfully completed her
thesis on the use of masks in modern productions of
Aristophanic comedy. Her postgraduate studies have been
fully funded by the SSF (State Scholarship Foundation) of
Greece. She is currently lecturing at Royal Holloway University
of London. Her research interests involve the Greek mask and
its function within modern productions of ancient drama and
she has been actively involved in an ongoing investigation
regarding the benefits of re-introducing the mask in modern
performance.

EAévn BaponoUiou (Beatpoddyos,
Metagpdotpia, EAAGSa)

Inoubaoe Nopikd oto EBvikd kai Kanobiatpiakd Maveniothpio
ABnvav, Beatpofoyia, Inpeiofoyia kal Bewpia twv Méowv
Malikns Enikoivevias otn LopBévvn. Aidage oto Tunpa
Beatpikwyv Znouddv tou Maveniotnpiou ts ABAvas kal tns

Kprukés Bedrpou,

MNdtpas, ot TpApa Bedtpou tou Apiototedeiou Maveniotnpiou
Begoanovikns kal oto lvoutodto Bedtpou, Kivnuatoypdpou kal
Enikoivwvias tou Maveniotnpiou Mkaite ths Opavkgpolptns -
Mdiv. Itnv EAAGSa epydotnke ws kprukds Bedtpou and to 1974
kai Uotepa. Ihpepa eival eniguiniboypdpos kai apBpoypdpos
oto Brua wms Kupwakns, €dikh kandtexvikn oUuPounos otov
opyaviopd Meydpou Mouaikns ABnvav kai ato EBviké Béarpo.
Kateixe noikida aipetd afiwdpata, dnpooieuce apBpa oe Eéva
neplodika kal 1dikés exddoels, €xel ndper pépos oe nAnBos
enIoTNpOVIK®V ouvedpiwy, enipeAnBnke ekBéoels pe tnv
1816tnta s KpItkoU T€xvns kal opydvwoe noAfés BieBveis
ouvavthoels. 16puoe Kal 6inGBuve 1o Degupdn Apyous. Eival
KanArexvikn YnedBuvn tns Bepivis Akadnpias Bedtpou nou
npaypatonoleital and to EBviké Béatpo tns EAAGEos.

Helene Varopoulou (Theatre Expert, Theatre Critic, Translator,
Greece) has studied Law in Athens and Theatre Studies,
Semiotics, and Media Theory in Paris (University of Sorbonne,
Paris I11). She has taught Theatre Studies at the Universities of
Athens, Patras, Thessaloniki and Johann Wolfgang Goethe-
Universitat (Frankfurt am Main). She has worked as theatre
critic since 1974. As literary and dramatic translator she pub-
lished translations of Hermann Broch, Goethe, Brecht, Walter
Benjamin, and especially Heiner Mdiller, including Distinos
Angelos (Agra Edition 2001), the first Greek book selection of
Mdiller's theatre texts, prose, and poetry. She is theatre con-
sultant at the Athens’ Concert Hall and the National Theatre of
Greece, contributes with her essays to the newspaper To Vima
Tis Kiriakis, and a collection of her essays, Theatre Alive, was
published in 2003. She has organized international meetings
and among her positions was, for example, the presidency of
the Greek section of ITI. As art critic she curated various exhibi-
tions. She founded and directed the International Argos
Festival and is artistic coordinator of the Summer Academy of
the National Theatre of Greece.

Selected Publications / Anpooietoeis (emioyn):
"Taoeis otnv EAANvikn oknvoBeaia petd tov Kdpodo Kouv', oto:



Acteurs-Auteurs, ap. 81-82, 1990.
"Strindberg-Witkiewicz-Artaud: Moptpaito tou KaAdéxvn®, atov
t0po: Strindberg kat ) Xuyxpovn Apauatoupyia, ABnhva:

BiBAionwAeiov tns Eotias 1997. "Opgéas kal Eupudikn otnv

louAios-Alyouatos

noinon tou 20ou aicva’, ABrva: Méyapo Mouaikhs ABnvcv
1997. MpdAoyos ownv ékdoan Bedbwpos Teplonoudos kat
Béatpo Atus: Avabpoun, p€Bobos, axdna, ABnva: Aypa 2000.
"Neutépns Boyiatgns, 0 aknvoBEtns ws apxalofdyos”, atov topo:
Tragédie grecque. Déft de la scén e contemporaine, Exboon
tou Centre d'études théatrales, Université Catholique de
Louvain, 2001. "Womponieren im Raum: Installation vor Ort",
otov €181k6 6o yia tov Heiner Goebbels pe titio Komposition
als Inzenierung, Berlin: Henschel Verlag 2002. To Zwvtavo
Béatpo. Aokiuto ya t olyxpovn oknvi, ABnva: Ekbooels Aypa
2003

Prof. Dr. Anton Bierl (Ordinarius for Greek Language and
Literature, Seminar fur Klassische Philologie, Universitat Basel,
Switzerland)

He has studied classics and (ancient) history at the Universities
of Urbino and Munich. He was awarded from the latter his PhD
in 1991 (summa cum laude). Research fellow at Urbana,
llinois, since 1991 assistant professor at the University of
Leipzig. From 1994 until 1996 visiting scholar at Harvard. He
taught as professor at the University of Heidelberg (1999-
2001). Chair, since 2002, in the Department of Classics,
University of Basel, Switzerland. His research interests include,
among others, the ancient Greek drama and its scenic realiza-
tion, Homer, the relation between literature and religion, as

well as issues of the meta-theatre, utterance, performativity,
rituality, intertextuality etc. He has contributed with his lec-
tures in many conferences. He has published widely.

Inoubdaoe and to 1980 €ws 1o 1986 kAaoikn giAofoyia Kkal
(apxaia) 1otopia ota naveniothpia tou Ouppnivo kai tou
Movdxou, ané énou to 1991 €AaBe tov titAo tou BidAktopa
(summa cum laude). Ané w0 1991 kai e€hs dida€e ota wnpata
kAaaoikns @iloAoyias twv naveniotnuiwy tns Quppndva - IAvars,

tou XdpBapvr, tns Aewpias, tns XaibeABépyns kal tns Baaideias,
6nou and to 2002 katéxel tn Béan tou Mpoédpou Tou TUAKATOS.
Ta epeuvnukd tou evdiapépovia agopoulv petafl dAdwv ato
apxaio eAAnviké Bpdpa kar N olyxpovn OKNVIKA Tou
npaypdwwon, tn oxéon Aoyotexvias kal Bpnokeias kaBws kal
atnv npofAnpatkn tns petaBeatpikTNTas, TS NPOPOPIKATNTAS,
tefetoupyikdtntas,
Biakeipevikotntas K.0.k. H ekboukn tou epyaaia eival 1BIatépws

mns ﬂﬂpOUTOIIK()TﬂTOS, ms ms

gnpavukn.

Selected Publications / Anpooietoeis (emioyn):

Dionysos und die griechische Tragddie. Politische und
‘metatheatralische’ Aspekte im Text, Tubingen: Gunter Narr
Verlag 1991; (mit P. von Méllendorff unter Mitwirkung von S.
Vogt / Hrsg.) Orchestra. Drama-Mythos-Bihne. Festschrift fir
Hellmut Flashar anldplich seines 65. Geburtstages, Stuttgart u.
Leipzig: Teubner 1994; Die Orestie des Aischylos auf der mod-
ernen Bihne. Theoretische Konzeptionen und ihre szenische
Realisierung, Stuttgart: Metzler 1996 (2. Aufl. 1999); Der Chor
in der Alten Komédie. Ritualund Performativitét (unter beson-
derer Bercksichtigung von Aristophanes' Thesmophoriazusen
und der Phalloslieder fr. 851 PMG), Miinchen u. Leipzig: K. G. ‘
Saur (ehem. Teubner) 2001; (mit A. Schmitt und A. Willi / Hrsg.)
Antike Literatur in neuer Deutung. Festschrift fiir Joachim
Latacz anldsslich seines 70. Geburtstages, Miinchen u. Leipzig:
Saur 2004

Dr. Jonathan Bollen (School of English, Communication &
Theatre, University of New England, Australia)
He is a research fellow in the School of English, Communication

and Theatre at the University of New England. His research
interests include social performance, movement analysis and
theories of performativity, practice and affect. His current
research, funded by the Australian Research Council, forms
part of a three-year project investigating enactments of mas-
culinity in Australian theatre since the mid 1950s. He is also
working on a collaborative project about intercorporeality and
the politics of affect in gay men's sexual experiences.
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Eivar eniotnpovikds ouvepydtns ato Tunpa AyyAikns FMwaoaas,
Emkoivwvias kal Bedtpou oto Maveniothpio s Néas Ayydias
(Auotpadia). Ita epeuvnukd tou evBiagépovia nepidapBdvovral
N KOIVWVIKN NepPoppavs, n avanuon tns kivnons kal Bewpies
ToU eNe€apatos, TNs NPaktKNs kal tns enidpacns. H ppéxouaa
€peuvd Tou, n onoia enixopnyeital and to Auodtpaniavd
YupBounio Epeuvas, anotedei pépos evos tpietoUs oxediou nmou
diepeuvd avanapaotdoels appevwndtntas oto Auotpadiavo
B€atpo ané ta péoa tns dekaetias tou 1950. Luppetéxel enions
o€ éva NPOTdeKT OXETKA We TV dlacwyatkotnta (intercorpore-
ality) kar tnv noAikn tou ouvaioBApatos ous oe€ouanikés
epnelpies twv avdpwv opopuAoPifwy.

Selected Publications / Anpooietoeis (emoyn):

"Laughing at the difference: theories of translation in rehears-
al", About Performance: Translation and Performance, 1,
Centre for Performance Studies, University of Sydney 1995;
"Sexing the dance at Sleaze Ball 1994", TDR: The Journal of
Performance Studies, 40/3 (T151, Fall): 166 - 191, 1996; “What
a queen’s gotta do’: Queer performativity and the rhetorics of
performance’, Australasian Drama Studies (Lesbian / Gay /
Queer Theatre and Performance), 31 (Oct): 106 - 123, 1997;
"Animated suspension: Moving bodies and the choreography of
community”, Body Show/s: Australian Sightings of Live
Performance, Peta Tait (ed.), Amsterdam: Rodopi 2000;
"Choreographies of desire: Queer performativity on the dance
floor", Dancing Desires: Choreographing Sexualities On and Off
the Stage, Jane Desmond (ed.), Society for Dance History
Scholars & University of Wisconsin Press 2001; (with David
Mclnnes] "Time, relations and learning in gay men's experi-
ences of adventurous sex’, Social Semiotics, 14/1, 2004

Enikoupn KaBnyntpia Maipn I. Méon (Tphpa KAaoikhs
®ifoAoyias, EBviké & Kanobiotpiakd Maveniotapio ABnvay,
EAAG6a)

Andgortos tns Nopikns IxoAns tou Maveniotnpiou ABnvav.
Mpaypatonoinoe us petantuxiakés tns onoudés oto

Maveniothpio tou Topdvto (MA Classics), evd eknévnoe tn

d1daktopikn tns BiatpiBh oto Tunpa KAaaoikns GiAoAoyias Tou
[Maveniotnpiou ABnvav. Ektés and BifAia éxel ypdyel enions
noAdd dpBpa kar BiBAlokpioies, EVD €Xel PETAPPATE! OKID
(8) épya and ta AyyAikd, MaAAika kai ltadika. Exel doel
biadé€ers oe Maveniothpia kal ouvédpia oto e€wtepiko. Eixe
v enipédela otn oeipd Owets twv EkBooewv tou Eikootou
Mpwtou, tou ouAfoyikoU tépou BEAEis: Aekanévte pedetiuata
ywa mv Langd (oe ouvepyacia pe us A. Taton kai A. Kiolon,
uné €kdoan, ewd. LpiAn) kal tou épyou O Eupuiibns Kat o
KUKAos tou MuBou, tou C. H. Whitman, pet. Euayy. Bopaddkn
(ABrva: Ekbooels tou Eikootou MMpwtou, 1996). Ito
ouyypagikoé tns €pyo nepifapBdvoviar enions t€ooepis (4)
nointuikés oudndoyés, kaBws enions Onpooieloels o€
Aoyotexvika nepiodikd.

Assistant Professor Mary |. Yossi (Department of Classics,
National & Kapodistrian University of Athens, Greece) took her
BA degree from the School of Law, University of Athens and her
MA degree from the University of Toronto (MA Classics). She
received her PhD on Classics from the University of Athens. She
has written various articles and book critics and she has trans-
lated eight books from English, French and Italian. She has lec-
tured widely at Universities of the abroad. Editor of Opseis
(Ekdosseis tou Eikostou Protou) and the collected volume
titled Thelxis: Fifteen essays on Sappho (in co-operation to A.
Tatsis and D. Kiousis, forthcoming from the editions Smili). She
is also the editor of the book Euripides and the full circle of
Myth, by C.H. Whitman, trans. E. Thomadakis (Athens:
Ekdosseis tou Eikostou Protou, 1996). Apart from her scientific
oeuvre, she has written four poetic collections and she has con-
tributed with her articles to many literature magazines.

Selected Publications / Anpoaietoeis (emoyn):
Apwtotédous Zuundowov 1 [lepl péBns. Ta owlbueva
anoondopata, ABnva: Ekbéoels tou Eikootou Mpdtou 1992.
MuBos kat Adyos atov ZogokAn, ABhva: ekd. Kapdapitoa 1996.
"AuoiBaia belnva: Tupnoukés €ikoves atov 1o OAUPMIGVIKO Tou

Mvbapou®, nep. Ivbustos, tedx. 10, lavoudpios 1999, oed. 110-



123 [To GpBpo ouvodeletal and 10 apPXaio Keigevo kai
veoeAAnvikn tou anddoon, oed. 100-109). BEAtis: Aekanévie
wenethuata ya v Zangw (oe ouvepyaoia pe us A. Tdton kai A.
Kiouan, und ékdoon, ekd. Iyifn)

Professor - Chair Sue-Ellen Case (School of Theater, Film &
Television, University of Los Angeles, U.S.A.)

She holds a PhD on Dramatic Art from the University of
Berkley (1981) on Heiner Mdller and Post-Brechtian Theater.
She has written, among others, on feminist / lesbian - gay
theatre, performative and gender studies. Her book titled
Split Britches: Lesbian Practice / Feminist Performance,
Editor and introduction (London: Routledge 1996) received
the LAMBDA Literary Award, Drama, 1997. She has also been
awarded with Senior Scholar Fellow (Fulbright Grant to
National University of Singapore, Winter, 1999),
Distinguished Professor (Stockholm University, Fall, 1997),
Crompton-Noll Award (MLA, for best article in the field of les-
bian/gay research, 1996), Eugene M. Lang Professor for
Social Change (Swarthmore College, 1993-94) etc.

KaBnyntpia  kal  Mpdedpos tns  IxoAns Bedtpou,
Kivnuatoypdgpou kal TnAedpaons tou MNaveniotnpiou tou Aos
AvtZedes (H.M.A.). Kdtoxos 8ibaktopikol titdou and 1o
Naveniotipio tou MnépkAei (1981) pe Bépa to piIAAepIKG Kal
UETa-UNpextKo Béatpo. Ita ouyypdupatd tns éxel aoxonnBei,
pewagu dAnwy, pe 10 QepIviouko / Aeafiako - ykél BEatpo kal
pe Bewpies tou tenéopatos kal tou euAou. To BifAio tns pe
titAo Split Britches: Lesbian Practice / Feminist Performance
(London: Routledge 1996) upnBnke to 1997 otov topéa tou
Bedtpou pe 1o Aoyotexvikd BpaBeio LAMBDA. Exel enions
uunBei pe ta BpaBeia Senior Scholar Fellow (Fulbright Grant
oto EBviké Maveniothpio tns Liykanolpns, Xeipaovas, 1999),
Distinguished Professor (Maveniothpio tns LtokxdAuns,
®Bivénwpo, 1997), Crompton-Noll Award (MLA, yia kaddtepo
apBpo oto nedio tns AeaBlakns/opopuiopuAikns €peuvas,
1996), Eugene M. Lang Professor yia Social Change

(Swarthmore College, 1993-94), k.a.

Selected Publications / Anpoaietoeis (emidoyn):

(Ed., introduction) Feminism and Theatre, Macmillan (U.K.)
and Methuen (U.S.) 1988; Performing Feminisms: Feminist
Critical Theory and Theatre, Baltimore: Johns Hopkins
University Press 1990; (Co-editor, introduction with Janelle
Reinelt) The Performance of Power: Theatrical Discourse and
Politics, lowa City: University of lowa Press 1991; (Ed., introduc-
tion) The Divided Home/Land: Contemporary German
Women's Plays, Ann Arbor: University of Michigan Press, 1992;
(with Philip Brett and Susan Foster, ed., introduction) Cruising
the Performative: Interventions into the Representation of
Ethnicity, Nationality, and Sexuality, Bloomington: Indiana
University Press, 1995; The Domain-Matrix: Performing
Lesbian at the End of Print Culture, Bloomington: Indiana
University Press 1997; (with Philip Brett and Susan Foster, ed.,
introduction) Decomposition: Post-Disciplinary Performance,
an anthology, Bloomington: Indiana University Press 2000

Professor - Chair Lesley K. Ferris (Department of Theatre, The
Ohio State University, Columbus, Ohio, US.A.)

She s adirectorand scholar. Her research interests are focused
on gender and performance, carnival and the use of masks. In
1982 she received a playwriting award from the Arts Council of

Great Britain for her script Subjugation of the Dragon, which
was produced twice in London and once at the University of
Essex. She has chaired departments of theatre at Louisiana
State University and University of Memphis and is currently
Chair of the Department of Theatre at The Ohio State University.
She has directed over fifty productions both in Britain and the
U.S.A. She has published numerous essays the most recent
being "Cooking Up the Self: Bobby Baker and Blondell
Cummings ‘Do’ the HKitchen", Interfaces:
Autobiography / Performance /Image, Sidonie Smith and Julia
Watson (ed.), University of Michigan Press 2002.

Women /

IknvoBEtns kal eknaldeutikds. Ta epeuvnuKka Tns evdiagépovia
eNIKeVIpWVOVTal o€ Bewpies Tou PUAOU Kal TNs NeEpPAPUaAvs, 10
kapvaBani kar tn xpnon tns pdokas. To 1982 upnBnke pe
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BpaPBeio Beatpikou Kelpévou and 1o LupBoudio Texvav tns
Meydanns Bpetavias, yia to keipevo tns Subjugation of the
Dragon, o onoio napouadidotnke duo gopés ato Aovbivo Kal
pia @opa oto Maveniothpio tou Eoe€. Ynnp€e npdedpos twv
unudtwy Bedtpou oto Kpatkd Maveniothpio tns Aouilidva
kal o MNaveniothpio tou Mépgis, eva onpepa eival Mpdedpos
tou Tuhpatos Bedtpou tou Kpatkou Maveniotnpiou tou 0xdio.
‘Exer oknvoBethoel nepioodtepes and nevavia napaywyés
1600 owtn Meydin Bpetavia, 6co kai ous H.M.A. Exel
dnpoaievoel ninBwpa dpBpwv, To Mo npéopato and ta onoia
eival 1o "Cooking Up the Self: Bobby Baker and Blondell
‘Do’ the HRKitchen", Interfaces:
Autobiography / Performance / Image, Sidonie Smith and
Julia Watson (ed.), University of Michigan Press 2002.

Cummings Women /

Selected Publications / Anpooietoeis (emAoyn):

Acting Women: Images of Women in Theatre, Macmillan
1990; Crossing the Stage: Controversies on Cross Dressing,
Routledge 1993

Prof. Dr. Erika Fischer-Lichte (Institut fir Theaterwissenschaft,
Freie Universitat Berlin, Germany)

She has studied Theatre, Slavian and German language and
literature, philosophy, psychology and pedagogic at the
Universities of Berlin and Hamburg. She was awarded her
PhD in 1972 from the Department of Slavian Studies, Freie
Universitat Berlin. She has taught and chaired, since 1973, at

the Universities of Frankfurt am Main, Bayreuth, Mainz,
Berlin. She has lectured as Visiting Professor at Universities
of the U.S.A. (Bloomington, Seattle, Saint Lewis, Los
Angeles), Japan and Russia. She has held many honorary
and elected positions. She has published widely.

Inoubaoe anéto 1963 €ws 1o 1970 Beatponoyia, oAaBiknh Kai
yeppavikn yAwooa kai Aoyotexvia, pidocogia, yuxodoyia kai
naibaywyikn ota Maveniothpia tou Bepodivou Kkar tou
ApBoupyou. To 1972 katéBeoe tn Sidaktopikh tns BiatpiBn
oto tphpa oAaBikov onouddy tou EAelBepou Maveniotnuiou

tou Bepodivou. Ano to 1973 diatéAece kaBnyntpla n / Kai
npoedpos dlapdpwv oxoAdv kal Biapdpwv navenmotnpiwy
otn Meppavia (Ppavkpolptn, Mnaipéit, Maivts, Bepodivo). Os
eniokéntpia kaBnyntpia ekAnBn oe navemiothpia s
Apepikns (MnAoUpivyktov, Liatd, Levt Aouis, Aos Aviledes),
s lanwvias kal tns Pwoias. Katéxel 1 kateixe ndunoAnes
upnukés Bécels kal aipetd afidpata. H ewdoukn tns
Spaotnpidtnta eival tepdoua.

Selected publications / Anpoaietaoeis (emidoyn):

Semiotik des Theaters, 3 Bde., 1983, 3. Aufl. 1994, engl.
Ubers. 1992; (Hrsg.) Zwischen Avantgarde und
Postmoderne, 1991; (Hrsg.) TheaterAvantgarde, 1995; Die
Entdeckung des Zuschauers. Paradigmenwechsel auf dem
Theater des 20. Jahrhunderts, 1997; (Hrsg.) Theater seit
den 60er Jahren. Grenzgédnger der Neo-Avantgarde, 1998;
(zusammen mit Christian Horn, Matthias Warstat): Verkdrpe-
rung, 2001; (zusammen mit Christian Horn, Sandra
Umathum, Matthias Warstat): Wahrnehmung und Medialitét,
2001; (Hrsg.]) Theatralitdt und die Krisen der Représenation,
2001; Theater im Prozef der Zivilisation. Zur Geschichte von
Kérper-Inszenierungen, 2000; Asthetische Erfahrung. Das
Semiotische und das Performative, 2001; Asthetik des
Performativen, 2004

Prof. Dr. Hilde Haider-Pregler (Institut fiir Theater-, Film- und
Medienwissenschaft, Universitat Wien, Austria)

She is the Chair of the above mentioned Department from
1989 to 1999, and assistant Dean, from 2000 to 2004, at
the School of Humanitarian and Social Studies, University
of Vienna. Visiting Professor at the Universities of Leipzig,
Strasburg and Ostrava, she has also lectured at Universities

in Europe, Canada and the U.S.A. Her major fields of
research are history of the theatre and drama (antiquity,
classical France, Austrian theatre, German and French the-
atre of the 18th century, 20th century), theatre of the
exile, radio plays. She has contributed with theatre critics
in periodicals and magazines. She has been awarded with



the "Forderungspreis fir Wissenschaft der Stadt Wien"
(1981), "Grillparzer-Ring" (1983), "Goldenes Ehrenzeichen
fur Verdienste um das Land Wien" (2003) etc. She has pub-
lished widely in many magazines and in particularin Maske
und Kothurn. She is also the co-editor in various magazines
and selected volumes.

And to 1989 €ws 10 1999 diaténeoe npdedpos Tou TANATOS
Bedtpou, Kivnpatoypdgou  Kai
Maveniotnpiou tns Biévvns kai and 1o 2000 éws to 2004
avanAnp®IpIa KOOUNTWP TOU NAVENIGTNHIOU OTOV TOMED TWV
avBpwniouKWV Kal KoIVOVIKOV eniotnp®@v. EkARBN ws
eniokéntpia kaBnyntpia otn Aeiyia, oto Ltpacfoupyo kal tnv

Enikoivwvias  tou

Ootpdfa, evad €dwoe oepivdpia kai diadé€els oe noAnd
naveniothpia tns Eupwnns, tou Kavadd kal twv H.M.A. Ta
epeuvNUIKA Tns evdlagépovia eival ta efns: latopia tou
Bedtpou kal tou dpdupatos (apxaidtnta, kAaoikh MaAdia,
yeppavopwvo kal yaddiké Béatpo tou 18ou aicbva, 200s
al@vas, auotpliaks Béatpo), Béatpo tns e€opias, padlopwvikd
épyo. MapaAnndws aoxoAnBnke Kal pe tn Beatpikn KPITIKA.
Ius onpavukotepes diakpioels avAkouv: "Ynotpogia yia tnv
eniothpn tns noéAns ts Biévvns" (1981), “Grillparzer-Ring"
(1983), "Xpuod upnukd onpa tou kpaudiou s Biévvns yia
v guvoAikh npoogopd” (2003).

Selected Publications / Anpoaietaeis (emAoyn):

Des sittlichen Birgers Abendschule, Wien, Minchen:
und Volk 1980;
Schauspieler Leo Reuss, Wien: Holzhausen 1998; (Hg. mit
Beate Reiterer) Verspielte Zeit. Usterreichisches Theater der
dreiBiger Jahre, Wien: Picus 1997; (Hg. mit Peter Roessler)
Zeit der Befreiung. Wiener Theater nach 1945, Wien: Picus
1998; Hilde Haider-Pregler/Birgit Peter - mit e. Vorw. von
Luigi Forte Der Mittagesser. Eine kulinarische Thomas-
Bernhard-Lektiire, Wien [u.a.], Deuticke 1999

MoAAés dnpoaieloels ato nepiodikd Maske und Kothurn,
6nws enions oe OdieBvA eCeidikeupéva neprodikd Kai
OUYKEVIPWTIKG €pya (tOpous).

Jugend Uberlebenstheater. Der

PD Dr. Markus Janka (Institut fiir Klassische Philologie,
Universit4t Regensburg, Germany)

He has studied Classics, History and Law at Regensburg
University and Ludwig-Maximilians-University, Munich. He took
his MA (Master of Education) and PhD (on "Ovid, Ars amatoria,
Buch 2. kommentar') from Regensburg University. His post-
doctoral lecturing qualification (Habilitation) was on Dialog
zwischen Klassik und Anti-Klassik. Liebe, Wahn und Erkenntnis

in Sophokles' Trachiniai und Euripides' Hippolytos. He has lec-
tured, as Assistant Professor for Classics, at Konstanz University
and Ruprecht-Karls-University Heidelberg (replacement for
the chair holder). He currently holds the position of Assistant
Professor at Regensburg University. His main fields of research
are Greek and Latin poetry (especially dramatic and erotic),
Greek and Roman rhetoric, the relation between Myth/mythol-
ogy and Philosophy, the Ancient novel and the reception of
antiquity ("Antikerezeption®).

Inoudace kAaoikn @idoAdoyia, Iotopia Kal vopikh ota
naveniotnpia tou Péykevopnoupyk kai tou Movaxou. Tégo n
Bidaktopikn  (Promotion), 600 kai n pewadidbaktopikn
(Habilitation) tou BiatpIBh KawaEBnkav oTo NAvVENIOTAWIO TOU
Péywkevopnoupyk, oto onofo &id6dokel and to 1998 ws
avaninpwtns kaBnyntis. Exel kAnBei va 816d€el kAaoikn
@idodoyio ota navemiothpia tns  Kovotdvtdas kal Ins
XaideAPépyns. Ta tpéxovia epeuvnukd tou evdiagépovia
agopolv otnv eAAnvikh kal Aauvikh (Kupiws Spapatkn kai
epwUKN]) moinon, otnv eAANVIKA Kal pwpdikn pNTopikn, otn
oxéon puBou / puBofoyias kai iAocogias, atnv apxaia vouBéna
Kal oTnv NPGaANYN NS apxaléTNTas.

Selected Publications / Anpooieuaeis (emioyn):

Ovid, Ars Amatoria. Buch 2. Kommentar, Heidelberg 1997
(Wissenschaftliche Kommentare zu griech.
Schriftstellern); Dialog der Tragiker: Liebe, Wahn und
Erkenntnis in Sophokles' Trachiniai und Euripides’ Hippolytos,
Minchen / Leipzig 2004; (Hg. mit Christian Schéfer) Platon als
Mythologe. Neue Interpretationen zu den Mythen in Platons

und lat.
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Dialogen, Darmstadt 2002; (Hg.) ENKYKLION KEPION
(Rundgértchen). Zu Poesie, Historie und Fachliteratur der
Antike. Festschrift fir Hans Gdrtner, Minchen / Leipzig
2004; (Hg. mit Joachim Fugmann, Ulrich Schmitzer, Helmut
Seng) Theater, Theaterpraxis, Theaterkritik in der rémis-
chen Kaiserzeit, Miinchen / Leipzig 2004 (erscheint im Juli
2004).

Prof. Dr. Hajo Kurzenberger (Institut fir Medien- und
Theaterwissenschaft, Universitat Hildesheim, Germany)

He took his PhD in 1972 from the University of Heidelberg.
He has taught in many German Universities (Heidelberg,

Trier). He also worked as a dramatic adviser and director in
many important German and Swiss theatre organizations
(State Theatre of Mannheim, Thalia-Theatre of Hamburg,
Schiller-Theatre and Gorki-Theatre of Berlin etc). Since
1980/1981 he is a Professor of Theatre Studies and Drama at
the University of Hildesheim.

AvaknpuUxBnke 010dktopas and to [laveniothpio s
XaideABépyns 1o 1972 wai epegns didae oe diapopes oxonés
yepuavikdv naveniotnpiov (XaideABépyn, Tpiep) evd
Tautoxpévws epydotnke ws dpapatoupyds n oknvoBétns oe
onpavukoUs BeatpikoUs opyaviopoUs tns [eppavias kai tns
EAetias (Kpauko Béatpo tou Mdvxaiy, Thalia-Theater tou
ApBoupyou, Schiller-Theater kai Gorki-Theater tou Bepodivou
k.An.). And 1o 1980/1 eival kaBnynths Beatpikdv onouddv
kal Bedtpou oto Maveniothpio tou XiAvieoxaiy.

Selected Publications / Anpooietoels (emfoyn):

(Hg. mit Berg, Hgel) Authentizitdt als Darstellung, MuTh
(Medien und Theater) Bd. 9, Hildesheim 1997; “Chorisches
Theater der neunziger Jahre", in: Transformationen. Theater
der neunziger Jahre (Hg. mit Erika Fischer-Lichte, Doris
Kolesch, Christel Weiler), Recherchen 2, Berlin: Theater der
Zeit 1999; "Die heutige Schaubihne als moralische Anstalt
betrachtet. Uber das Erbe der Aufklarung im postdramatis-
chen Theater der Elfriede Jelinek", in: Forum Modernes

Theater (Hg. Ginter Ahrends), Heft 1/2000, Bd. 15; "True fic-
tion'. Authentifizierung und Fiktionalisierung in der
populédren Kultur und im Theater", in: Theater als Paradigma
der Moderne. Positionen zwischen historischer Avantgarde
und Medienzeitalter (Hg. Ch. Balme, E. Fischer-Lichte, St.
Gréatzel), Tibingen u. Basel: Francke Verlag 2003; (Hg. mit
Matzke) TheorieTheaterPraxis, Recherchen 17, Berlin:
Theater der Zeit 2004; "Das Theater der Politik. Staats-
Athletik' auf verschiedenen Bihnen der Berliner Republik’,
in: Power and Performance in the Berlin Republic (Hg. B.
Haas), Stauffenburg Verlag (erscheint
demnéachst)

Tubingen:

Prof. Dr. Hans-Thies Lehmann (Institut fiir Theater-, Film-
und Medienwissenschaft, Johann Wolfgang Goethe-
Universitat Frankfurt am Main, Germany)

He has studied German Literature and Philosophy and took
his PhD in Theory of Literature (at Berlin). He has been invit-
ed to teach in German and foreign Universities (Berlin,
Amsterdam, Paris Ill, VI, IX, Kaunas-Lithuania, Krakow-
Poland, Virginia-U.S.A.). As a dramatic adviser he worked with
many theatre directors (Jossi Wieler, Peter Palitzsch,

Christof Nel, Theodoros Terzopoulos). Founder and co-direc-
tor of the "International Summer Academy of Frankfurt'. He
is a Professor, since 1988, of Theatre Studies at the
University of Frankfurt/Main.

InoUdace yeppavikn @idodoyia kal  @iAocopia  Kal
avaknpuxinke 816dktopas tns Bewpias tns Aoyotexvias oto
Beponivo. Exel kAnBei va 816d€el oe naveniothpia tns
l'eppavias kai tou e§wtepikou (Bepodivo, Auatepvtay, Paris 11,
VIII, 1X, Kdouvas - AiBouavia, KpakoBia - MoAwvia, Biptdivia -
H.M.A.), ouvepydotnke ws Spapatoupyds pe Bidpopous
oknvoBétes (Jossi Wieler, Peter Palitzsch, Christof Nel,
B66wpos Teplonoudos), ibpuae kal cuvbieuBavel tn “AieBvh
Bepivh Akabnpia tns ®pavkpouptns’. And to 1988 eivai
KaBnynths Beatpikwv onoudwv oto [laveniothpio Ins
Opavkeouptns / Mdiv.



Selected Publications / Anpoaietoeis (emidoyn):

Subjekt und Sprachprozef in Bertolt Brechts "Hauspostille".
Texttheoretische Lektiiren, 1978; Theater und Mythos. Die
Konstitution des Subjekts im Diskurs der antiken Tragddie,
1991; (Hg. mit Erika Fischer-Lichte und Wolfgang
Greisenegger) Arbeitsfelder der Theaterwissenschaft.
Forum modernes Theater. Bd. 15, 1994; Postdramatisches
Theater, 1999; Das politische Schreiben. Essays zu
Theatertexten, 2002; (Hg. zus. m. P. Primavesi) Heiner
Modiller Handbuch, 2004

Reader - Acting head Graham Kenneth Hugh Ley (School of
Performance Arts, Department of Drama, University of
Exeter, U.K.)

He is a reader in Drama and Theory. He took his MPhil at the
Warburg Institute, London. He was awarded, in 1974, with
the Laurence Binyon Prize for Research into the Fine Arts,
University of Oxford. His principal research fields are those

of ancient Greek performance and comparative perform-
ance theory. He has participated in conferences in England,
the U.S.A., Canada and France and he has contributed many
articles to international journals in classics and theatre stud-
ies. He was production adviser to the performances of
Oedipus Rex by Sophocles, 1998 (Mercury Theatre Auckland,
New Zealand] and /on by Euripides, 1994 (RSC, Barbican
Centre, London) and research and dramatic advisor to John
Barton for Tantalus (dir. Sir Peter Hall, produced in 1999 in
Denver, U.S.A., London and on tour in the U.K.in 2000). He is
currently Principal Investigator on a four-year research proj-
ect funded by the Arts and Humanities Research Board,
British Asian Theatre: Critical History and Documentation.

Aiddokel dpdua kal Bewpia. Exel ntuxio and to Maveniotipio
s 0€popbdns, evad eival enions kdtoxos titdou MPhil ané to
Ivoutouto MNoudppnoupyk tou Aovdivou. Aibae kal endnteuce
oto MNavenigthpio OkAavt tns Néas ZnAavbias, oto KoAéyio
IkdAvtopIBs tou Aovbdivou kai to Maveniothpio tou Kéipnpitd.
TiunBnke, 1o 1974, pe 1o BpaPeio Laurence Binyon yia

‘Epeuva ous Kanés Téxves and to Maveniothpio tns 0§pdpdns.

Ta epeuvnukd Ttou evdlaQEépovia EeMNIKEVIPWVOVIAI OTN
ouykpitikn Bewpia tns napdotaons, otnv napdotacn tou
apxaiou eAAnvikoU Bpdpatos kal ot PPetavikd-aoiatkoe
B€atpo. Yuppeteixe oe auvédpia atnv Ayydia, us H.IM.A., tov
Kavadd kar tn Faddia. ‘Huav olpfoudos napaywyns otov
0inoba Tupavvo tou Logokin, 1o 1988 (Béatpo Mépkioup,

‘OwAavt, Néa ZnAavbia) kai tov Twva tou Eupinibn, 1o 1994

(Eraipeia Péyiad Lai€nnp, Kévipo Mndpunikav, Aovbivo), evd
ouvepydotnke ws epeuvnuikos oUpBounos kai dpapatoidyos
ue to T¢ov Mndprov yia tov Tdviado (oknvoBeaia: Lep Mitep
Xon). Eixe enions tnv euBuvn enmipéneias tns ékBeons M
Zknvn ywa tov Aidvuoo, n onoia petapépBnke and tnv EAAGda
10 1998-99 oto Beatpikd Mouaeio tou Aovbivou.

Selected Publications / Anpooietoels (emiAoyn):

A Short Introduction to the Ancient Greek Theater, Chicago:
University of Chicago Press 1991; From Mimesis to
Interculturalism: Readings of Theatrical Theory Before and
After "Modernism", Exeter: University of Exeter Press 1999;
(with Jane Milling) Modern Theories of Performance: from
Stanislavski to Boal: A critical guide to influential theatrical
theories of the twentieth century, Basingstoke: Palgrave /
Macmillan 2001; The Theatricality of Greek Tragedy:
Problems and Proposals, due to be published in the spring of
2006 by the University of Chicago Press.

He has adapted and translated plays from several languages,
notably from ancient Greek and he has written the original
script on Gloria, Mick and Others in ‘87, performed Exeter
University 1996.

Prof. Dr. Ozdemir Nutku (President of the Art Committee of
the State Theatres, Turkey)
He ia a director, a producer, a playwright, a critic, a cultural

historian. He was assistant director at the Deutsches Theater,
under the auspices of Heinz Hilpert. Member of many associ-
ations since 1958. He has written over thirty books on the-
atre and published various essays in Turkish, British,
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American, German, Yugoslavian, Russian and Austrian period-
icals. Translated plays to Turkish from English and German. He
has written theatrical plays and poetry books. Contributed
with critical reviews in Turkish newspapers since 1956.
Produced over a hundred plays in Turkey and abroad.

IknvoBétns, napaywyds, Beatpikés auyypagéas, KPITIKOS,
10T0pikés tou noditiopoy, Mpdedpos tns KaAditexvikAs
Enitponns Kpaukov Bedtpwv. Exel epyaotei ws BonBos
oknvoBétns ato Deutsches Theater, uné tnv aiyida tou Xdivts
Xiinept. Eivar péAos noAddv evidoewy kai cuAAdywy and to
1958. Exel ouyypdyel nepioadtepa and tpidvia (30) BifAia
yia 1o Béatpo, eved pedétes tou éxouv dnpooieuBei oe
Toupkikd, AyyAikd, Apepikavika, epuavikg, MNouykooAdpika,
Pwaika kal
pewa@pdoel Beatpikg épya and ta AyyAikd kal ta Meppavika

Auotpiakd eniotnpovikd nepiodikd. Exel

ota Toupkikd. Exel ypdyel Beatpika €pya kal noinon. Kpitkés
Tou ekbdidovtal o Bidpopes epnuepides tns Toupkias and to
1956. Exel enions oknvoBetnoel nepioodtepa and ekatd
(100) ¢pya otnv Toupkia kai 10 eEWTEPIKO.

Selected Publications / Anpoaietoeis (enmidoyn):

TIYATRO VE YAZAR (The Theatre and the Playwright), Ankara,
1960; MODERN TIYATRO AKIMLARI (Modern Trends in the
Theatre), v. |. Ankara, 1963; TURKIYEDE BRECHT (Brecht in
Turkey), Istanbul, 1976; DRAM SANATI (Art of Drama), 2nd.
revised edition, Istanbul, 1990; DUSLERIN GERCEKLERI (The
Reality of Dreams), Istanbul, 1993; OYUNCULUK TARIHI, |
(History of Acting, vol. 1), Istanbul, 1995; ATATURK VE
CUMHURIYET TIYATROSU (Ataturk and the theatre of Turkish
Republic), Istanbul, 1999; 0YUNCUNUN CALISMASI (The Work of
the Actor), Alkim Yayinlar, Istanbul, 2003; ALMANYA'DATIYATRO
YASAMI (Theatrical Life in Germany), Alkim Yay. Istanbul, 2004

Aibdrwwp Edeva Matpikiou (Tphpa Beatpikdv Inoubdv,
Mavemotapio NMeAonovvihoou, EARGSa)

KAaooikés @iAénoyos, 6p. i1otopias tou apxaloeAAnvikoU
noAmioyou (Ecole des Hautes Etudes en Sciences Sociales -

Paris). Ta epeuvnukd tns evbiagépovia nepiotpépovial yipw
anoé 1o apxaio Béatpo, tnv apxaioedinvikh Bpnokeia Kal
Kolvavia, TNV 10Topia TwV vootponi®y, tnv npdécoAnyn tou
apxaloeAdnvikoU noAitiggoy and tnv Eup@nn kai tnv
vewtepn EARAda. Enions aoxoneital ye Bépata tou vewtepou
eupwnaikoU Bedtpou. Ynhpfe ouvepydins tou nepiodikou
Thédtre en Europe (6ieuBuvtns: Giorgio Strehler). Exel,
enions, ouvepyaotei pe 10 Kévipo Epeuvas kal Mpakukov
Epappoywv tou Apxaiou EAAnvikoU Apduatos "AEIMOI".
Aibdokel apxaio dpdua oto Tpnua Beatpikdyv INoudwv tou
Maveniotnpiou MeAonovvhoou.

Dr. Helena Patrikiou (Drama Department, University of
Peloponnessos, Greece), classicist, holds a doctorate on the
history of the ancient Greek culture (Ecole des Hautes
- Paris). Her major fields of
research are the ancient theatre, the ancient Greek religion
and society, the history of mentalities, the reception of the
ancient Greek culture in Europe and modern Greece. She is

Etudes en Sciences Sociales

also interested in issues related to modern European the-
atre. She has been contributor to the magazine Thédtre en
Europe (director: Giorgio Strehler). She has also worked with
the "DESMI" Centre for the Ancient Greek Drama. She is cur-
rently lecturing on ancient drama in the Department of
Drama, at the University of Peloponnessos.

Selected Publications / Anpoaiedoeis (emidoyn):

Structure et fonction dramatique des classes d'dge dans la
société tragique d'Euripide, 61daktopikn diatpifn, Ecole des
Hautes Etudes en Sciences Sociales-Paris, Section Histoire &
Civilisations, Mapiol 1998. "H Tpayikn Xpnon tou MuBou. To
Mapdbelypa tou Bnoéa ous /kéubes wal tov InndAuto tou
Eupinidn®, Emotnpovikh Enetnpida tou Tpnpatos @idoAoyias
s OiAccogikns Ixodns tou [avenigtnyiou lwavvivev
ADAQONH: ®doroyia, 28, 1999, 0o. 89-113. "Vierge manquée
ou fausse épouse. Le personnage d'Electre dans I' Electre
d'Euripide”, ®idoAoyikn EniBedpnon tou Maveniotnpiou tou
N6B1 tavt Zbornik Matice srpske za klasicne studije (Journal



for Classical Studies], 2, 2000, go. 57-78. "Owav ta onfta
piAoUv Kai ol yuvaikes ownaivouv. H Qaibpa kal n Auyaléva
atov /nndAuto tou Eupinidn®, uné dnuoacieuon atov uunuko
0po yia tov Niko XouppouQiddn, pe titdo EKKYKAHMA, ot
enmpédela Aavind lakdf war EAévns Mandfoyiou, exbd.
Maveniotnpiakés Ekbdaoels Kpntns

KaBnyntns - Npdedpos LaBPas Matoadidns (Tunpa AyyAikns
lwooas wai ®iAodoyias, Apiototéieio Maveniothpio
Beo/kns, EANGda)

To avukeipevo €peuvas kal Bidaokanias tou eivar n 1oTopia Kai

n Bewpia tou Bedtpou. Exel ouyypdyel ekatév oapdva (140)
GpBpa kai névte (5) BiPAia, eva (ouv)emueAnBnke aAda entd
(7) BiBAia nou kaAuntouv éva eupl Bepaukd GAcpa nou
Kupaivetal and to Agpikaviko-Apepikdviko oto Pepivioukd
B€atpo, Inpeiodoyia, AvBpwnofoyia tou Bedtpou k.a. To nio
npéogato BifAio tou, pe titdo Ané tv avanapdotaon oty
napdataon, €kb6Bnke 10 2004 and us ekbooels EAAnvikA
[pdupara.

Professor - Chair Savas Patsalidis (School of English,
Department of American Literature and Culture,
Aristoteleion University of Thessaloniki, Greece) teaches and
conducts research on theatre history and theory. He is the
author of 140 articles, five (5) books and (co) editor of
another seven (7), covering a wide range of topics from
African-American Theatre to Feminist Theatre, Semiotics,
Anthropology of Theatre etc. His most recent book, From
Representation to Presentation: About Margins and
Possibilities was published in 2004 by Ellinika Grammatta.

Selected Publications / Anpoaietoeis (emioyn):

The "Other" Theatre: The African-American and Feminist
Paradigm, Athens: Tolidis Bros 1993; Metatheatre,
Thessaloniki: Paratiritis 1995; (En)Tasis ke (Dia)stasis
[Greek Tragedy and the Theory of Twentieth Century],
Athens: Gutenberg 1997; Theatro ke Theoria [Theatre and
Theory], Thessaloniki: University Studio Press 1999; (Ed.

with El. Sakellaridou) Dis-Placing Classical Greek Theatre,
Thessaloniki: University Studio Press 1999; Apo ten
Anaparastasi sten Parastase [From Representation to
Presentation], Athens: Ellinika Grammata, 2004

Assistant Professor Martin Revermann (Department of
Classics, University of Toronto, Canada)

He took his PhD from the University of Oxford. He has taught
at the Universities of Oxford, Munich, Minster and at
Harvard's Center for Hellenic Studies, Washington DC. His

areas of interest include the cultural history, sociology and
iconography in drama. He has participated with papers at
conferences and seminars in London, Mainz, Nottingham,
Banff, Harvard and Toronto. He is the author of Comic
Technigue
Performance Contexts at Aristophanic Comedy (Oxford
forthcoming). He has published widely. He has been award-
ed with the Gaisford Dissertation Prize 1997, the Gaisford
Prize for Greek Prose 1997, the Gaisford Prize for Greek Verse
1995 and Chancellor's Prize for Latin Prose 1995 (hon-
ourable mentions) and the Sidgwick Prize 1996.

Business: Theatricality, Dramatic and

‘EAaBe 1o bibaktopiké tou titdo and to lMaveniothpio tns

0Epopbns. Exel 8idager ota Maveniotipia tns 0€popdns, Tou
Movéxou, tou Mivatep kai to Harvard's Center for Hellenic
Studies, Oudaoivyktov. Ita epeuvntuikd tou evBiagépovia
nepidapBdvovtal n 1gtopia tou noAitigpoy, n KolvwvioAoyia
kal elkovoypagia tou Opdpatos. Exel ouppetdoxel o€
ouvébpia kal oepivdpia ato Aovbdivo, to Mdivts, to Nétvyxay,
10 Mnavy, to XdpPapvt kai 1o Topdvro. Exel ouyypdyel 1o
Comic Business: Theatricality, Dramatic Technique and
Performance Contexts at Aristophanic Comedy (und
¢kboon and us ekdooels Oxford University Press). Exouv
ewboBei noAAd keipevd tou. Exer uunBei ye ta akonouBa:
Gaisford Dissertation Prize 1997, Gaisford Prize for Greek
Prose 1997, Gaisford Prize for Greek Verse 1995 and
Chancellor's Prize for Latin Prose 1995 (honourable men-
tions) ka1 Sidgwick Prize 1996.



Selected Publications / Anpoaietoels (emidoyn):

“The Text of lliad 18,603-6 and the Presence of an 0id0j on
the Shield of Achilles”, Classical Quarterly n.s. 48, 1998, 29-
38; "The Shape of the Athenian Orchestra in the Fifth
Century: Forgotten Evidence®, Zeitschrift fir Papyrologie
und Epigraphik 128, 1999, 25-28; "Spatio-Temporal
Dynamics in Sophocles’ Oedipus the King", University of
Toronto Quarterly 72,2003, 789-800

Ai6drtwp MNdvva Poiflod (E.E.ALM. Tphpa Beatpikdv Inouddy,
MaveniotApio Matpdv, EARGEa)

Inoudace oto Tuhpa NeoeAdnvikns kal Buavuvins Gidodoyias
oto Maveniothpio ABnvav. Mpaypatonoinoe PETANTUXIAKES

onoudés oto Tunpa Beatpikadv Znoudwv tou Maveniotnpiou
tou Advkaatep kai 1o Aovbivo. Znoldaoe oknvoBeaia Bedtpou
kal navtopipa, eva douAeywe oe Nelpapatikés Napactdoels oto
Novbdivo. To 2003 tns anoveunBnke o titAos tou 81daktopos Tou
Maveniotnpiou tou Advkaatep ous Beatpikes Lnoudés. Ano 1o
1991 avnkel ws EEN. (Ei81k6 Eknaibeutrd Mpoownike) ato
81dakukd npoownikd tou Tunpatos Beatpikwyv Inoudwv tou
Maveniotnpiou Matpddv. Eivalr and ta 16putukd péan tou
"Bedtpou Néwv". Eivar ekdeypévo pédos tou EAAnvikoU
Kévipou Bedtwou yia twa MMaidia kai
(Assitej/Greece). To 2002 empeAnBnke tnv ékboon Ttou

tous Néous
EAAnvikou Kévipou Bedtpou yia ta Maibid kai tous Néous
Béatpo ywa [labid 2, Béawpo kat Ixodelo, n onoia
enixopnynBnke and to Ynoupyeio MoArtiopou.

Dr. Gianna Roilou (Drama Department, University of Patras,
Greece) took her BA degree from the Department of Modern
Greek Literature and Byzantine Philology at the University of
Athens. She took her first MA degree from the Department of
Theatre Studies at the University of Lancaster and her second
MA degree from the University of London. She has studied
theatre direction and pantomime. She received her PhD in
Theatre Studies from the University of Lancasterin 2003. She
has worked in experimental drama performances in London.
Since 1991 she has been lecturing in the Department of

Drama at the University of Patras. One of the founders of
"Youth Theatre". Elected member of the Greek Theatre Centre
for Children and Young People (Assitej/Greece). Editor of the
publication of the Greek Theatre Centre for Children and
Young People, subsidized by the Hellenic Ministry of Culture,
titled Theatre for Children 2, Theatre and School.

Selected Publications / Anpoacietoeis (emioyn):
"Performances of Ancient Greek Tragedy on the Greek Stage
of the Twentieth Century: An Intercultural and Sociological
Approach”, oto: Savas Patsalidis kai Elizabeth Sakellaridou
(emp.), (Dis]Placing Classical Greek Theatre, Thessaloniki:
University Studio Press 1999, oen. 191-202. "Mapwv/Anav: n
eikéva Tou Gvbpa dnws okiaypageital ota épya Me Suvaun
and mv Kngold v Kexaidn - XaBiapd kai [lotos avakdiuwe
v Auepwsi tns Xp. InnAicdtn’, atov topo twv Mpakukdv tou A’
Lupnoaiou NeoeddnvikoU Bedtpou: Ekdoan noAutyns uAns:
20 xpévia veoeddnviso Beatpusé €pyo, ABhAva: EAANvika
Mpdppata 1999, oed. 190-6. "Tagidia otov kéopo tou €6w",
otov t6po twv Mpakukwy tou B' Lupnoagiou NeoeAAnvikoU
Bedtpou: To eAAnvikd Beatpusd €pyo katd ) dekaetia tou
1990, ABrva: EAAnvikG Mpdupata 2000, oed. 213-9

Ynoy. 6ibdktwp lMdpyos Lapnatakdkns (Department of
Drama & Theatre, Royal Holloway University of London, U.K.)
H 816aktopikn tou diatpiBr agopd otnv Iotopia tns npdaAnyns

tou apxaloeAdnvikoU bpdpatos otnv Eupwnn. Qoithoe ato
Tunpa Beatpikadv Znoudwv tou Maveniotnpiou ABnvav (ntuxio
pe dpiota) kal to Maveniothpio tou Cambridge (MPhil in
Classics). Ynnp€e undtpogos tou 16pUpatos Manabdkn, tou
[Maveniotnpiou tou Kéipnpitd kai tou 16pUpatos "Adé€avbpos L.
(lvaons". Exel ouppetdoxel oe ouvédpia otnv EAAGda kai 1o
eCwtepikd (0§popdn, Aedgoi) kar éxer B1dAEel ws éktatos
Aéktwp oto Maveniothpio tou Aovbivou.

PhD candidate George Sampatakakis (Department of Drama
& Theatre, Royal Holloway University of London, U.K.), PhD
candidate on the history of perception of the ancient Greek



drama in Europe. He took his BA degree (excellent) from the
Department of Theatre Studies, University of Athens and his
MPhil (in Classics) from the University of Cambridge. His
studies have been funded by the Papadakis Institution,
University of Cambridge and "Alexandros S. Onassis"
Institution. He has participated in many conferences
(Oxford, Delfi). He has lectured at the University of London.

Selected Publications / Anpooietaels (emidoyn):

"H npéoAnyn tns €1kévas tou aknvikoU otnv apxaia EAANVIKA
wpaywdia®, véiktos, teux. 6, ABrva, 1996, oo. 266-273.
Euptnibn ©aéBwv, 0Aa w owldueva anoondouata, ABnva:
Exdoaeis tou Eikootou Mpwtou Aiova 1996

Enikoupos KaBnyntAs Anpntpns ToatooUdns (Tuhpa
Beatpikdv Inoubav, Maveniotipio MNatpav, EANGEa)
Inoubaaoe PidoAoyia, Koivawviodoyia, MoAukés Eniothpes Kal

Aikaio atn MiAoco@ikh IxoAn tou Maveniotnpiou ABnvdv, ato
Mavteio Maveniothpio, ato Université de Droit, d' Economie et
de Sciences Sociales tou lMapioiot (PARIS 11), tnv Ecole des
Hautes Etudes en Sciences Sociales tou TMapioiol kai 10
Nou€epBoupyo. Eniotnpovikd dpBpa kar pedétes tou €éxouv
Bnpoaieutel oe efeidikeupéva nepiodikd kai ouAfoyikoUs
topous. Exel ouvepyaotei ws apBpoypd@os Kal KPITIKOS
Aoyotexvias kal Bedtpou pe e@nuepides kal Aoyotexvikd
nepiodika, evad eival pévipos kpitikds Bedtpou tou neplodikou
Néa Eotia. Eivar pénos 81a@dépwyv E€NICTNHOVIKWOV Kal
KaANITEXVIKWOV ETAIPEINV KAl EVITEWV.

Assistant Professor Dimitris Tsatsoulis (Drama Department,
University of Patras, Greece) has studied Philology, Sociology,
Political Sciences and Law at the University of Athens,
Panteion University, Université de Droit, d' Economie et de
Sciences Sociales (PARIS Il) and at the Ecole des Hautes
Etudes en Sciences Sociales (Paris). He has contributed with
his articles in many periodicals, newspapers and collections.
He is currently the theatre critic in the magazine Nea Estia. He
is a member of many academic societies and associations.

Selected Publications / Anpoaietoers (emidoyn):

Inpewnoywés npooeyyioets tou Beatpusou pawvopévou, ABrva:
Aedgivi 1997 - EAAnvika Mpdupata 1999. H nepuidtea s
agnynons, ABnva: EAAnvIKG ypdupata 1997 - A’ Avatinwon
2003. H yAwooa s ewsdvas, ABhva: EAAnvika Mpaupata 2000.
Awopntl.. Kpueés npooeyyloets eAdnvikns nefoypagias, ABrva:
EAAnvika Mpdppata 2001. lyevisd buakeiueva atn papatoupyia
tou ldkwPou Kaunavendn, ABrva: Metaixuio 2004

Associate Professor Tadashi Uchino (Department of
Interdisciplinary Cultural Studies, University of Tokyo, Japan)

He is a Professor at the Graduate School of Arts and Sciences.
He took his MA degree from the University of Tokyo,
Department of English Literature (1984) and his PhD from the
Department of Interdisciplinary Cultural Studies (2002). His
major field of research is Performance Studies (A Comparative
Study of Japanese and American Performance and Theatre
After 1960s). He has been Assistant to Tadashi Suzukiin S.C.0.T.
and the Toga Festival. He is a member of the American
Literature Society of Japan, English Literary Society of Japan,
Association of International Theatre Critics, American Studies

Association in Japan, Performance Studies International. He
has been editor of many periodicals. He contributed as a the-
atre critic to The Book Review Fress, Teatro, Theatre Arts, The
Performing Arts. He is currently a contributing editor of TDR
(MIT Press). His writings include many articles, critical essays
and conference papers.

Aibdoker otn IxoAn Texvav kal Eniotnpydv tou Maveniotnpiou
tou Téklo. Katoxos Metantuxiakou titAou (Tunpa AyyAikns
1984) wal (TuApa
Aiemotnpovik@v Modoukav Inoubdv, 2002) andé to
Maveniothpio tou Tokio. H epeuvnukn tou dpactnpidtnta
ENIKEVIPWVETal 0T PeEAETN Tns Neppoppavs (Mia ouykpitikn
peAétn Twv lanwvikdv kal ApepIKavik®v NepEOpHAvs Kal
Bedtpou petd 1o 1960). YnnpEe BonBas tou Tavidal ZouloUki oo
S.C.0.T. wal 1o ®eoufdA Toga. Eivar pédos tns lanwvikns

Noyotexvias, Midaktopikol  titiou

Koivwvias yia tv Apepikdvikn Aoyotexvia, tns Evwons



Apepikavikwv Inoudmv atnv lanwvia kai tns Evwaons AieBvav
Mapactaukov Inoudmv. Ynnp€e empednths noAdmv
gnioTNUovik®V neplodikav. (s Beatpikos KpItikos €xel ypayel
ota ak6AouBa: The Book Review Press, Teatro, Theatre Arts,
The Arts. Ltnv napoUaa @aon cuvepydletal ws enpedntns Pe
10 nepiodikd TOR (MIT Press). Exel ypdwel noAnd dpBpa Kai
KpItikés PEAETES, eV €xel enions ouppetdoxel pe nAnBwpa

€I0NYNOEWYV O€ OUVEDpIQ.

Selected Publications / Anpoaietaeis (emaoyn):
Melodramatic Revenge: 1980s and Theater of the Private,
Tokyo: HKeiso Shobo
Performance: 20th Century American Theatre, Tokyo: U. of
Tokyo P. 2001; Locality and Postmodernity - Japan's
Theatre Culture in the 1990s, Tokyo: Renga-shobo shinsha,
forthcoming 2004

1996; From Melodorama to

Emeritus Professor J. Michael Walton (Department of Drama,
University of Hull, U.K.)

He took his MA at St. Andrews University and his PhD at
University of Hull. Editor, writer of introductions and some-
time translator of Methuen Classical Greek Plays. He has
contributed with his articles in leading journals, dictionaries

and encyclopaedias. As Getty Consultant at the J. Paul Getty
Museum, Malibu, he was also the dramatic adviser for the
production at the Getty of his translation of Menander's The
Woman from Samos (1994). He has translated Sophocles,
Euripides, Menander, Terence and Anouilh. Since 2000, he is
a member of the "DESMI" Centre for the Ancient Greek
Drama, Athens.

Eniupos KaBnyntis oto Maveniothpio tou Xad. EAaBe tov
petantuxiakd tou titAo and to Maveniothpio tou Ayiou Avbpéa
kal avaknpuxBnke BidAaktopas and to Maveniotipio tou Xad.
ApBpa tou éxouv ekboBei oe onpavtkd nepiodikg, Aefika Kal
eykukionaibeies. To 2000 éypawe kai oknvoBEtnoe 0 €pyo
Medea Complex (napouaidotnke oto 100 AieBvés Deoupan
Apxaiou Apapatos otous AeAgous). Eival o ouv-enipeAntis tou

The Greek and Roman Theatre Archive (Overseas Publishing
Associates, 1997). (s LGpBounos ato Mouaeio J. Paul Getty, ato
Madiunou, dietéAece enions Spapatoupyds tns napdotaons tns
Japias tou Mévavdpou, oe Bikn tou petdppacn kal napaywyn
wou Getty (1994). Exer petappdoer Logokdn, Eupinidn,
Mévavbpo, Tepévuo kal Avouly. Ané to 2000 eivar ekieypévo
pénos tou Kévipou Epeuvas kal Mpakukwv Eappoywv tou
Apxaiou EAANvikoU Apdpatos "AEEMOI"

Selected Publications / Anpoaietaeis (emfoynh):

Greek Theatre Practice, Greenwood 1980, Methuen 1991;
(ed.) Craig on Theatre, Methuen 1983, 1991, 1999; The
Greek Sense of Theatre: tragedy reviewed, Methuen 1984,
2nd ed. Harwood 1996; Living Greek Theatre: a Handbook of
Classical Performance and Modern Production, Greenwood
1987; (with Peter Arnott]) Menander and the Making of
Comedy, Greenwood 1996; (ed. with Marianne McDonald)
Amid Our Troubles: Irish Versions of Greek Tragedy, Methuen
2002; (trans. with McDonald) Euripides’ Andromache, Nick
Hern Books 2001; he is co-editor of The Greek and Roman
Theatre Archive (Overseas Publishing Associates, 1997).

Professor - Chair David Wiles (Department of Drama &
Theatre, Royal Holloway University of London, U.K.)

He took his MA at Cambridge and his PhD at Bristol University
on master-servant relationships in comedy. His research
interests include Shakespeare, the Greek theatre and the
performance space. His current research project is the clas-

sical Greek mask. In the future he intends to explore the
question of translating for the theatre. He has contributed
with articles to English and French scientific magazines. His
research has always been informed by practice and thus, he
is currently working with students on an exploration of
Alcestis. He has recently organized Greek mask demonstra-
tions in Los Angeles (Getty Center) and Moscow (GITIS).

‘EAafe 1o petantuxiakd tou ttdo and to lavemothpio oy

Kéiunpitg kai to didaktopiko tito tou and o Maveniotnpio Tou



Mnpiaton, ye Béua us oxéaels apévin-unnpétn otny KwpwdIa.
110 epeuvNUKA Tou evBiapépovta nepidapBavoval o Lai€nnp,
10 apxaio Béatpo Kal o xwpos tns napdotagns. To Tpéxov
€PEUVNTIKG TOU €pyo apopd otnv kAaoikn eddnvikn PAoka.
1to péndnov, okonelel va OBiepeuvnoel 10 {ATnua s
petappaons yia to Béatpo. ApBpa tou éxouv ekboBei oe
ayyAikd wkal yandAikd enotnpovikd nepiodikd. H épeuva tou
EVNHEPWVETAI KAl and TNV NPaAkUKnA kal €101, autd to didotnua,
epyaletal pe gortntés oe pia diepelvnon tns AdkRotbdos, eved
npéogata opydvwoe enideifels eAdnvikns pdokas oto Aos
Avtlenes (Getty Center) kai tn Méoxa (GITIS).

Selected Publications / Anpooietaeis (emiAoyn):
Shakespeare's Clown: Actor and Text in the Elizabethan
Playhouse, Cambridge University Press, 1981; The Masks of
Menander: Sign and Meaning in Greek and Roman
Performance, Cambridge: Cambridge University Press 1991;
Shakespeare's Almanac: A Midsummer Night's Dream,
Marriage and the Elizabethan Calendar, Woodbridge: D.S.
Brewer 1993; Tragedy in Athens: Performance Space and
Theatrical Meaning, Cambridge: Cambridge University Press
1997; Greek Theatre Performance: an Introduction,
Cambridge: Cambridge University Press 2000; A Short
History of Western Performance Space, Cambridge:
Cambridge University Press 2003

Assistant Professor Nancy Worman (Department of Classics,
Barnard College, University of Columbia, U.S.A.)

She took her MA at Princeton University and her PhD in
Classics at Barnard College. She has taught in Yale
University and Rutgers University. She has published wide-
ly in scientific magazines and journals and she also con-

tributed with articles and reviews in books. She is the
author of The Cast of Character: Style in Greek Literature.
University of Texas Press (2002). She participated with
papers in conferences in the U.S.A., Greece, Switzerland.
She has been awarded a Fellowship by the Center for
Hellenic Studies, Washington, DC, the Gladys Brooks award

for excellence in teaching (Barnard College), the National
Endowment for the Humanities Dissertation Fellowship,
the Andrew W. Mellon Fellowship for Summer Study
(Paleography Seminar, Princeton University), the Stanley
J. Seeger Fellowship for Summer Study (American School
of Classical Studies Summer Session, Athens, Princeton
University).

Anéktnoe tov petantuxiakd tns titdo and to Maveniothpio
Mpivatov kal tov B1daktopiko tns titdo ous kAacikés anoudés
ané to KoAéyio Mndapvapvt. Exel 816¢€er oto Maveniothpio
tou [€1A Kkal to PoUtykeps. Keipeva tns éxouv dnuoaoieutei oe
noAnd eniotnpovikd nepiodikd kal epnuepides, eva dpBpa
Kal KpItikés tns éxouv oupnepiAngBei oe BifAia. Eivar n
ouyypagéas tou €pyou The Cast of Character: Style in Greek
University of Texas Press (2002). Exel
ouppetdoxel oe ouvédpia ous H.M.A., tnv EAAGda, tnv
EABetia. Exel uunBei pe ta Fellowship (Center for Hellenic

Literature.

Studies, Washington, DC), Gladys Brooks award for excel-
lence in teaching (Barnard College), National Endowment
for the Humanities Dissertation Fellowship, Andrew W.
Mellon Fellowship for Summer Study (Paleography
Stanley J.
Fellowship for Summer Study (American School of Classical
Studies Summer Session, Athens, Princeton University).

Seminar, Princeton University), Seeger

Selected Publications / Anpooietoels (emioyn):

“The Body as Argument: Helen in Four Greek Texts", Classical
Antiquity 16.1 (April, 1997), 151-203; "Transformations of
Costume and Connection in Euripides’ Heracles", Ramus 28.2
(1999), 89-107; "This Voice Which Is Not One: Helen's Verbal
Guises in Homeric Epic’, Making Silence Speak: Women's
Voices in Greek Literature and Society, A. Lardinois and L.
McClure (ed.), Princeton University Press 2001, 19-37; The
Cast of Character: Style in Greek Literature, University of
Texas Press 2002; "Insult and Oral Excess in the Disputes
Between Aeschines and Demosthenes’, forthcoming
American Journal of Philology
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Senior Lecturer Nurit Yaari (Department of Theatre Arts &
Department of French, The Yolanda and David Katz Faculty
of the Arts, Tel Aviv University, Israel)

She has studied at the Tel Aviv University (BA and MA) and
Paris VIII (PhD). She has published numerous articles in inter-
national journals focusing on dramaturgy, stagecraft and

performance of ancient Greek tragedy, French contempo-
rary theatre and Modern Israeli theatre. She has been dra-
matic adviser and member of the Artistic Committee of
Habimah, Israel's National Theatre (1992-1995). Since 1997
she has served as dramatic adviser and artistic consultant
for the Khan theatre of Jerusalem.

Inoubdaoce oto Maveniothpio tou Ted ABIB (ntuxio kai
petantuxiakos titdos) kal oto Paris VIl (8i16aktopikos
titAos). Exel Snpooieloel oe naykoopia neplodika nAinBwpa
apBpwv nou enmevrpdn)ovmx otn Spapatoupyia, 1@ okNVikA
kal tnv napdaotacn tns apxaias eAAnvikns paywdias, kaBws
kal tou ouyxpovou [aAAdikoU Kal lopandivou Bedtpou.
Ynnp€e OpapatoAdyos kar pédos tns KaAditexvikns
Entponns tns Habimah, tou lopanAivou EBvikoU Bedtpou
(1992-1995). Ano6 to 1997 éxel SiateAéoer Spapatoidyos
kal kaAditexvikés oUpPoudos tou Bedtpou Khan tns
lepouaanny.

Selected Publications / Anpooietoels (emAoyn):

"Place and Space in Ancient Greek Theatre", Aspects of
Theatre and Culture in the Graeco-Roman World, Arthur
Segal (ed.), University of Haifa 1994, pp. 7-27 [Hebrew];
French Contemporary Theatre 1960 - 1992, Paris 1994;
(ed.) On Interpretation in the Arts, Tel Aviv 2000; (co-editor
with Shimon Levi) Hanoch Levin: The Man with the Myth in
the Middle, Tel Aviv 2004 [Hebrew]; (ed.) On Actors, Kings
and Gypsies: Articles of the Theatre of Nissim Aloni, Tel Aviv:
Porter Institute and Hakibbutz Hameuchad [in print]

AAIKH (ZxnvoBéns - Dwtoypdgos)
[evvnBnke otnv ABhAva to 1972. Inoubaoce oknvoBeaiaq,

ayydikn @idofdoyia, pouoikh kal @wtoypagia. Exel
ouppetdoxel oe opadikés exkBéoels kal geoufdan otnv
EAAGda kal 1o e€wtepiko, €xovias uunBei pe Bpafeia yia tn
doudeid wns. Exel ouvepyaotei ws dieuBuvipia pwrtoypagias,
oknvoBétns (Bivieo, taIvidv, viokiyaviép), napaywyos o€
noikifa onukoakouotikd NpOtlekt Kal 10 B€atpo, evd n
tefeutaia tns Soudeld eivar n eykatdotaon PBivieo (oe
ouvéxeles) pe titAo The body-body problem (npto pépos:
Evadpkwan, napouaiaon oto gecufdn AIA-POEL, 2004), pia
napaywyn tns etaipias TEXNOOAZH, tnv onoia npdogata
ibpuoe otnv ABnva pe ouvepydtes tns, YE 0KoMmo TNV
npoaywyn kal napaywyn kdaBe popens kaAAitexvikoU
£€pyou.

ALICE (Director - Photographer) was born in Athens in 1972.
She studied film, English literature, music and photography.
She has participated in group exhibitions and festivals in
Greece and abroad, having received various prizes for her
work. She has collaborated as production manager, film
director and producer in various audiovisual projects and
theatre plays. Her latest work is the video installation (in
continuous parts) called The body-body problem (first part:
Incarnation, presented at the festival DIA-ROES, 2004). The
project is produced by TECHNOFASSI, (of which she is a co-
founder), a company aiming at the production and promo-
tion of artistic creation of all genres.

Aonaoia KpdAAn (HBonoi6s - LknvoBétns)
Eival ntuxiouxos tns Nopikns Ixodns tou Apigtotedeiou

[Maveniotnpiou Beooadovikns, andégoitos tns dpapatikns
oxofns tou EBvikou Bedtpou kal tns IxoAns Maviopiyas tou
Mapoén Mapow.

Eni 28 xpdvia éxel unnpetnoel 6Aa ta €idn tou Bedtpou. To
1993 ibpuaoe tnv etaipia Bedtpou "BEatpo tns Liwnns' 6nou
pHéoa and tnv épeuva twv apxaiov eAdnvikov PUBwv
dnpioupynoe t€ooepis napaotdoels:

1) MAbewa and Lwnn - 1993-94

2) Abns Awpariou - 1394-35



3) levB€as Mdoxwv - 1996-97 kar 1998-99

4) Avalntavias tov 0wbinoba - 2004

Enions 2 napaotdoels olyxpovns dpapatoupyias:
1) Arwaktn Tdé€n - 2000-01

2) 0 épwras baykwve - 2002-04

Aspasia Kralli (Actress - Director) has a degree in Law from
the Aristotle University of Thessaloniki, is a graduate of the
Dramatic School of the National Theatre and Marcel
Marceau's Pantomime School.

For 28 years, she has been involved in theatre performanc-
es of all genres. In 1993 she established a theatre company
named "Theatro tis Siopis" ("Theatre of Silence"), which has
focused on the investigation of ancient Greek myths, result-
ing in four theatrical performances:

1) Medea from silence- 1993-94

2) Chamber Hades - 1994-95

3) Pentheus Suffering- 1996-97 and 1998-99

4] In search of Oedipus - 2004

She has also created two contemporary spectacles:

1) Order in disarray - 2000-01

2] Love bites - 2002-04

Mixahi Mappapivés (ZknvoBétns)

['evvnBnke otnv ABrva kal onoudaoe Biodoyia kai Béatpo. To
1983-4 idpuace 10 oxnpa "dinAous Epws etaipeia Bedtpou”, 10
onoio, YETG anod oelpd PETAUOPPWOEWY, HETOVOUAOTNKE

(npoogadtws) oe “Theseum Ensemble” (TE) kai oteydZetal oto
"Bnoeiov - ENA BEATPO IMA TIZ TEXNEL".

Aoxodeital ouotnpaukd pe tn Beatpikh oknvoBeaia kal tnv
unokpitikn (oe Béatpo kai kivnpatoypago). Exer d&oel
diané€els wal éxel BieuBuvel epyaotnpia oe dieBvh ouvédpia,
oupnéoia kal pecufdn evad yia névie xpovia didae BEatpo
oto Maveniothpio Matpwv.

To anéotaypa v avantnoe®v Tou -181aItépws 1a tedeutaia
xpévia- oxnyatonoleital oe pia dopn pe tpinAd dfova: n
avalntnon agopd 1. ato {Atnpa Tou pomopou twv avBpwnwv
ous ouvaBpoioets (e apetnpia tov apxaio xopo), 2. otous

tporous nayibeuans tou nBonowu ato Tuxalo kat s
LIETATPONAs ToU €quToU O€ 'vIoKOoUWEVTo" (e oUpPPaxo tn
p€Bobo tns PBioevepyeiakns avdiuons) kar 3. otous tpdnous
Kat us ouyués ms kabnuepwdtntas nou wBouv Puaiws
Beatpwkétnta npos tv nolnon Kat t viokoupévio (n
oknvoBeaia ws bpapatoupyia).

Michail Marmarinos (Director) was born in Athens and stud-
ied biology and theatre. In 1983-4, he founded "diplous
Eros", a theatre group, which through a series of transforma-
tions has received its current name "Theseum Ensemble”
(TE) and is housed at "theseum - A THEATRE OF THE ARTS".
He has been systematically involved in theatre directing
and he has acted in both cinema and theatre performanc-
es, he has presented papers and directed workshops in
international symposia, colloquia and festivals while for a
period of five years he taught theatre at the University of
Patras.

His theatrical inquest, particularly in recent years, has
had three interrelated directions: starting from the role
and function of the Chorus in Ancient Greek Drama, this
covers firstly the issue of human tropism towards gath-
erings. A second direction, which stems from the field of
bioenergetics, centers around the entrapment of the
actor within the Accidental and the self-transformation
into a "document’. Finally, he is interested in the ways
and moments of everyday life that give theatre a violent
push towards poetry and the documentary (directing as
playwriting).

Performances (emioyn / a selection):

e Eupinibn, Mnéewa (tpeis ekdoxés) / Euripides, Medea
(three versions) - 1990, 1992, 1993

e [. BéAtoou, Camera degli sposi - €va eAdnvusd épyo / Y.
Veltsos, Camera deglisposi - a greek play - 1994

e YopokAn, HAEktpa / Sophocles, Electra - 1998

e AioxUnou, Ayapéuvawy / Aeschylus, Agamemnon - 2000

e X. Mifep, Mnxavry Audet (6Uo exboxés) / H. Mdiller, Die



30

Hamletmaschine (two versions) - 1998, 1993

e [.XéEmp, Audet - To 6dykwpa tou piblou /W. Shakespeare:
Hamlet - The Snake's Bite - 1998

e X. Midep, YA Mnbewa (6Uo ewboxés) / H. Miller,
Medeamaterial (two versions) - 1992, 2000

e Popavuouds pa napdataon tou MxanA Mapuapwvou - "H
TKHNOBEZLIA QL APAMATOYPIIA"/ Romantism a presentation
by Michail Marmarinos - "DIRECTING AS PLAYWRITING" -
1997

e FBvikds Yuvos pa napdataon tou MwanA Mapuapwou -
"H TKHNOBEXIA 0T APAMATOYPTIA" (tpers BieBveis ekboxés) /
National Hymn a presentation by Michail Marmarinos -
"DIRECTING AS PLAYWRITING" (three versions international-
ly) - 2002, 2003

e [. XéE€mp, Pou€o + loudi€ta - H tpitn pvaun / W.
Shakespeare Romeo + Juliet - The Third Memory - 2003,
2004

Bedbwpos TepZénoudos (Director)

levvnBnke oto Makpuyiado Miepias. Inovdace atn Apapatikhn
IxoAn tou K. MixanAidn (1965-67) kai oto Berliner Ensemble
(1972-76). An6 10 1981 €ws to 1983 unnp€e AieuBuvtns tns
Apapaukns Ixodns tou Kpatikou Bedtpou Bopeiou EAAddos.
Ané 1o 1985 ¢ws to 1988 unnpEe kaAditexvikos dieuBuvins

Twv AieBvav Tuvavinoewyv Apxaiou EAAnvikoU Apduatos, nou
dlopydvwaoe otous AeAgousto Eupwnaikd MoAitiotikd Kévipo
Aenpov. And 1o 1991 eival Mpoéedpos tou AieBvous Ivotitoutou
MeooyelakoU Bedtpou. And to 1993 eival Mpdedpos tns
AigBvoUs Enitponns Beatpikns 0Aupniddas, unelBuvos yia ts
ekdnAmaers tou 1995 (AeAgoi - ABrva), 1999 (LiZoudka -
lanwvia), 2001 (Mdoxa - Pwaoia).

To 1985 ibpuoe n Beatpikn opdda ATTIZ, otnv ABhva. Ta
endpeva 15 xpdvia ouppeteixe oe ewatoviddes onpavukd
@eoufdn Kai twv NéVIe NNeipwV Npaypatonoi®vias Hovo oto
eCwtepiko 1200 napaotdoels.

Theodoros Terzopoulos (Director) was born in Makriyalos,
Pieria, and studied at the Dramatic School of K. Michaelidis

(1965-67) and at the Berliner Ensemble (1972-76). From
1981 to 1983 he was Director of the Dramatic School of the
State Theatre of Northern Greece. Between 1985 and 1988
he was art director of the International Meeting on Ancient
Greek Drama, held at Delphi by the Delphi European Cultural
Centre. From 1991 he is President of the International
Centre for the Mediterranean Theatre. From 1993 he also
acts as a President of the International Committee of the
Theatre Olympiad, with responsibilities for organizing the
shows in Athens and Delphi for 1995, in Shizuoka, Japan in
1999 and Moscow, Russia in 2001.

In 1985 he founded the theatre group ATTIS in Athens and in
the course of the following 15 years he has participated in
hundreds of high-profile festivals worldwide, staging 1200
performances outside of Greece only.

Performances (emioyn / a selection):

e Eupinibn, Bdkxes / Euripides, Bacchae - 1986, 2001
Xdaivep Midep, YAwd Mnbews / Heiner Miller, Medeamaterial
- 1988, 1996

e Xdivep Mifep, Kouapt€to / Heiner Miller, Quartett - 1989,
1992

e AioxUnou, llépaes / Aeschylus, Persai- 1990

e JYopokAn, Avtiydvn / Sophocles, Antigone - 1994

e Aioxunou, llpounBéas beaudtns / Aeschylus, Prometheus
bound - 1995

e Xdivep Midep, HpakAns / Heiner Miiller, Herakles - 1997
e KdBobos (Baoiopévo aus Tpaxivies Tou Lo@okAn Kai Tov
HpakAn pawdpevo tou Eupinibn) / Kathodos (based on
Sophocles' Trachiniae and Euripides’ Heracles) - 1999

e FEupinidn, Hpakins pawduevos / Euripides, Heracles -
1999, 2000

e Aioxudou, Eniyovot/ Aeschylus, Epigoni- 2003

e Ydpioued Mnéker, Tpintuxo Ohio
Impromptu - Autooxeblaouds) / Samuel Beckett, Triptychon
(Rockaby - Ohio Imromptu - Play) - 2003-04

e YAwG Alas (Baoiopévo otov Alavia tou LogokAn) / Ajax
Material (based on Sophocles' 4jax) - 2004

(Navoupioua
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