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"Evag mpovoulakdg MVEUHATIKOG XWPOG OUVAVTNONG Kal EMKOVWVIAg Twv
BeWPNTIKWV MPOCEYYICEWV HE TIG OUYXPOVEG avalnTroelg yia T OKNVIKA
napouciaon Tou apxaiou eAANVIKoU dpauatog oTnv EAAASA Kal To eEWTEPIKO.

O IAPYTIKOZ ®OPEAZ

O TIOAITIOTIKOG N KEPBOOKOTIKOG popeag «Aeopoi» 15pUBNKE OTIG apx&g Tou 1975
HE TIPWTAPXIKO OTOXO TNV TOALTIOTIKN AMOKEVTPWOT. AVENTUEE TAoUaola
KAAALTEXVIKT) 5pacTnElOTNTa 08 OAO TOV EAAABIKO XMPO SlOoPyavmVOVTag BeaTpIKES
MapaoTACELS, EIKAOTIKEG EKBEOELG, SIAANEEELS, eKBETEIC AoyoTEXVIKOU BIBAIOU

K.A.TL ZTO EMKEVTPO TWV eVALAPEPOVTIWY Kal TNG dpAcTnEIOTNTAS TOU BPIoKOTAY,
anoé Ta mPWTA KIOAAG XPOVIa TNG AE(TOUPYIag Tou, N CUVETMG evacxdAnon He To
apXatoeAANVIKO SPAHATOAOYLO, |E TIAPAOTACELG TOU OTIOloU Ol «Agool» TIHPAY
HEPOG OE dlAPopa PECTIBAA TNG MEPLPEPELAG Kal TwV ABNVMYV, KABWC Kal 0To
deoTiBal Emudalpou.

To 1991 10 AlOIKNTIKO ZUHPBOUALO TWV «AEOHMV>, ETUBUHUAOVTAG VA avTanokplBel o
gva aiTnua deKAETIMV TOU TIVEUATIKOU Kal Beatplkol KOGUOU Yia TN AelToupyia
otnv EAAGBA £VOGQ POPET AMOKAELIOTIKNG EVAOXOANONG KAl AVaPOPAG OXETIKA [E
OAEQ TIG BEWPNTIKEG KAl TIPAKTIKEG TITUXEG TOU apXaiou eAANVIKOU dpAUATog,
anopactoe TV dpuon otnv EAAASA TOU MPOTOU -Kat HovadikoU wg OUepa-
Kévtpou Epeuvag kat Mpaktikwv Epapuoywv Tou Apxaiou EAANVIKOU Apauatog
«Agopoi» (K.E.M.E.A.E.A. «Agopoi»). To K.E.M.E.A.E.A. «Asopoi» sival dleBvég

Kat eéxel v €dpa Tou otnv ABnva. Ermuopnyeital anod to Yroupyeio MoATiouoU.

ZTOXOl!

>T1oX0l Tou K.E.M.E.A.E.A. «Acopoi» eivat:

* 1 Mpoaywyn TNG BewpNTIKNG HEAETNG Kal Epeuvag yYUpw amd To apxaio
eAANVIKO dpapa,

* 1 avanTtugn Tou MPoBANUATIONOU Kal 1) MPOWwONOoN TOU EMOTNHOVIKOU Kal
KaAAlTeXVIKOU Slahoyou yUpw arod ta {nTHpata nou autd BETel,

* N KaTAypa®n Kat avadel&n g KANpovouldg Tou apxaiou eAANVIKoU
dpauaTog,

* 1 Slepelivnon TNG OKNVIKNG Tapouoiaotg Tou oe 0AOKANPO Tov KOGHO,

* N epunveia kat 31adoon Tou apxaiou eAANVIKOU dpAuatog,

* 1 avadelEr) Tou O BIEBVEG KEVTPO avapopag, eMIKOLVVIag Kat
MANpo@opNnong yYUpw amod To apxaio eAANVIKO dpdpa HECW TS dlacivdeong Ue
avTIOTOLXA EPEUVNTIKA KEVTPQ, TIAVETIOTNHIAKA TUAKATA BEATPIKGOV OTIOUSMY Kalt
BeaTpLlkeEQ OUADEG TOU EEWTEPIKOU.

APAZTHPIOTHTEZ

To K.E.N.E.A.E.A. «Agopoi» avénTuEe MANBWPA dpACcTNPIOTHTWY Kal OUVEXIZEL TN
SNHUIOUPYIKN TOU TIOPEID MPOYPAPHATI{OVTAG VEEG, E XPOVIKO 0pifovTa £wg TO
2004:

A. Tekunpiwon - épeuva - avaderdn TnG KANPOVouIAS Tou apxaiou eAAnvikoU SpauaTog

¢ Tunpa Epeuvag, Tekpnpiwong kai MeAeéTng Twv NeoeAAnvikav Mpooeyyioswy
oto Apxaio EAANVIKO Apaua
To KEEM.E.AE.A. «<Agopoi» eudOTNOE EPEUVNTIKN OPASA PIAOAOYWV Kal BeaTpoAdywy und
™V emiBAeyn Tou VUV avanmAnpwtn kanynti Tou T.0.3. Tou Maveruotnuiou ABnvav MAdTwva
MaupopoUoTakou (1992-1995). Skomdg Tou epeuVNTIKOU AUTOU MPOYPAUHATOG UTPEE 1 Ka-
Taypagn, Taglvounon kal anodeAtiwon g eAANVIKNAG BIBAIOYpaiag Mavw oTo apxaio dpdpa.
370 MAQiol0 TWV 3PACTNPIOTATWY TOU THAKATOG auToU Kataypdenkav kat Tagvounenkav
TiTAOL TEPLOBIKMYV Kal EPnUePidwY Tou 190U Kal 200U aldva Kat anodeATihenkav apbpa, e-
AETEQ KAl KPITIKEG PE BEpa To apyaio dpdpa.



* Baon AsdopEVRIV
To K.E.N.E.A.E.A. «Agopoi», avTAMoKpIVOUEVO OTIG AMAITHOELG TWV Kalp®V yia aglomnoinon twv
TEXVOAOYIKQOV EEEAEEWV OTNV KATaypaQr Kal enMeEepyacia TNC MOALTIOTIKAC TIANPoQpopiac,
EKTIOVNOE €va MPOYPAUKA TIOAAATANG TEKUNPIWONG TOU apxaiou 8pauatog. ST6X0g ToU Mpo-
YPAUHATOG gival n dnploupyia NAEKTPOVIKNG BAONG SEBOUEVWY, TIPOORACIUNG Ot KABe evdla-
PEPOHEVO, 1 OTTola CUUMEPIAAUBAVEL BIBAIOYPAPIKA KAl TAPACTACIOAOYIKA SE30UEVA, KABKOS
Kal YEVIKOTEPO TANPOPOPLAKO UALKO Yia TO apxXaio dpaua Kal TIg mapacTacelg tou. H Baon
dedouevwy Tou KEVTpou €xel oxedlaoTel Mavw oe 800 Bacikolg aEoveg: TNV mapdoTtacn Kat
Ta OXETIKA dnpootelpata Tou TUTou. O agovag TNG Mapaotaong rnepAauBavet dUo UTIOEVO-
TNTEG, TNV MAPACTACIOYPAPIA EAANVIK®V EMAYYEARATIKWY MAPACTACEWY Kal TNV MApacTasclo-
ypagia Twv OXOAKOV TAPACTACEWV Og MAVEANADIKN KAIMAKA, Je 000 To duvaTov eupUTEPO
TIPOG TA MiOW XPOVIKO 0pifovta. O oXedlaopHOG TPORAEMEL TNV EMIKOIVWVIA TWV EMUEPOUS AU-
TOV EVOTNTWV KATA TPOTIO TOU VA TAPEXOUV ia OAOKANPWHEVT EIKOVA TWV MAPACTACIAKOV
YeyovoTwy. To £peuvnTIKO QuTo MPOypappa Egkivnoe tov lavoudplo tou 2000 kat BpiokeTat
oe TARPN €EEALEN.

B. Aiadoon Tou apxaiou eAAnvikoU pduatog - Mpow6non Tng mapouciag Tou oTnv Ekmaideuon
To K.E.N.E.A.E.A. «Agopol», oTo MAaiclo TG oTtoxoBeoiag Tou yia Ty eEeidikeuon oTa Bewpn-
TIKG KAl TIPAKTIKA TIPORANATA TIOU OXETICOVTAL e TO apXaio EAANVIKO dpaua, dlopyavmvel KU-
KAOUG oepLvapiwV Kal epyacTtnpinv. MExpL onuepa £Xouv mpayuatomnonbei Ta akdéAouba oept-
vapla:
® TETPAUNVO £TUSOTOUNEVO Oepvaplo arno 1o K.E.ME.A.E.A. «Acouol» ETKEVIPWUEVO OTNV EMI-
MOPPWON GINOAOYWV - KABNYNTWOV TNG HEONG eKMaideuong pe BEpa: MpofANUATA OKNVIKNG
napouaiaong tou apxaiou eAAnvikou Spauatog (1991)
°® OKTAUNVO ETOOTOUHEVO OEUIVAPLO PETEKTAIDEUONG VEWV NBOTOLOY, He AEova TNV eEeIdikeUOT)
TOUG OTNV epunveia pOAwV Tou apxaloeAANVIKoU 3papaToAoyiou. STo MAQIoIO TOU TIPOYPAUUA-
TOG AelToUpynoe EIBIKO OEULVAPLO Yl TNV KATAOKEUN Kat Tn Xpnon Beatplkng paokag (1991)
TPLETEQ EKMALDEUTIKO TIPOYPAUMA EMILOPPWONG - Ee1dikeuonc NBOMOLLY MAVW OTO HEIloV Via
TO apxaio dpdapa, kat OAWG WBIATEPWG YIA TN OKNVIKN Tou Tapouaciaon, {itnua tou xopoU. To
TPOYPAA UTIOOTNPIXTNKE OIKOVOULKA amd To Eupwraiko Kowvwvikod Tapeio Kat mepléAaBe
YEVIKA KAl €18IKA BEWPNTIKA KAL TPAKTIKA padnuata. MeTd tnv oAOKARpwoT TwV OTIoUd WV
TOUQ, Ol eKTIAIdeUOEVOL EAABAV HEPOG OTNV MAPACTAON TWV /KETIBwY Tou AloXUAOU TOU Ta-
pouociaoe 1o K.E.MN.E.A.E.A. «Aeopoi» 0To MAaiolo Tou ®eoTIBAA Erudalpou (1991-1994)
TETPAUNVO EMIDOTOUUEVO OEULVAPLO (40 WPWV) EPEUVNTIKNG KATAPTIONG TEAELOPOITWY, ATTO-
POITWV KAl HETATITUXIAK®OV GOITNTOV GIAoAoyiag kal Beatpoloyiag (1992)
OEULVAPLO ATIOPOITWV ToU TUNHATOG OeaTpIkOV Zmoudnv Tou Maveruotnuiou ABNvav pe BEua:
lMpakTikd MpoBANUATA MPOETOACIAG MAPAOTACEWY TOU apxalou eAAnvikoU Spauarog (1995)
TETPAUNVO ogpivapto (100 wpwv), o guvepyaaoia pe Tov Ermotnuovikd ZUAAoyo MTuxioUxwv
OeaTPIK®V ETOUBWY, HE OTOXO TNV EKMAIBEUOTN VEWV BEATPOAOYWV 0T BEATPIKY MPAKTIKY)
(1996-1997)
TEULVAPLO UTIOKPLTIKNG, dLAPKELAg VoG uNvog (120 wpwv) yia aro@oitoug BaTpIKOV OXOAMY,
He BEpa: [MpowbnUEVEG LOPPEG UTTOKPLTIKNG TEXVNG (1997)
SIUNVO OEULVAPLO KATACKEUNG BEATPIKNG HAOKAG e BEpa: Ta mpoowra tou uubou (1998)
TIEEVTANNVO OEULVAPLO KATAPTIONG VEWV NOOTMOL®Y OTN OKNVIKN TIApouciacn Tou apxaiou eA-
AnNViKoU dpAauatog, os ouvepyaaia pe 1o Kevtpo EnayyeApatikng Kataptione EUROSKILLS
(1998-1999)
oeULVAPLo 40 WPWV, ETIKEVTPWHEVO OTNV TPAKTIKY UMIOOTAPLEN TWV EKMABEUTIK®OV (2000)
JINUEPO EEEIBIKEUPEVO OEULVAPLO YE BEpa: To apxaio dpdua wg oxnua natdsiac: and mv 1a-
&n otnv eni oknvng uunon, oe cuvepyaaoia pe To MOAITIOTIKO Tuniua g AtelBuvong AsuTe-
poBaduilag Eknaideuong M ABrvag. To oepivapto aneubuvotayv og eKMABEUTIKOUG TOU A0X0-
AoUvTal fe TNV MapdoTacon Tou apxaiou dpAapaTtog ata oxoAsia Tng M ABRvac Kat eixav we
OTOXO TNV TPAKTIKA UTIOOTNPLEN TNG 8pacTneloTNTAg Toug (2001)
® OgllvapLo 40 wpwV, ETIKEVTPWHEVO OTNV TIPAKTIKN UTIOCTNPLEN TWV eKMAdeUTIK@V (2002)
* TETPAUNVO Metarmruxiakd Epyaotnplo ApXaiou ApAapatog, He oKomo Tn BewpnTIKA Kal mpa-
KTLIKT] KQTAPTION VEWV NBomolwv e1dIKa 0To apxaio dpaua (2002-2003)
To K.E.M.E.A.E.A. «Agopoi», 0TV TIPOOTIABELA TOU va evioxUoel TNV evaaxoAnon VEwV dnuloup-
YOV ano To eEWTEPIKO HE TNV MAPACTAC TOU apXaiou dpAUATOq £5WOE UTIOTPOYIa 08 AEPL-
Kavo ¢oltntn Maverotnuiou Twv H.M.A., MPOKEIHEVOU VA MAPAKOAOUBNOEL THV TIAPAYWYT) MIAG
napaocTaong apxaiou dpduatog otnv EAAGda.



. Aiepeuvnon TNG OKNVIKNG MApousiacns Tou apxaiou sAAnvikou 3pduaTog

270 MAQiol0 TOU POAOU TOU WG TIVEUNATIKOU popéa kat' eEoxnv appodiou yia ) dieEaywyn

£VOG YOVIHOU Kal ouolaoTikoU SLaAdyou mavw os OAa ta InTHUATa 1mou oxXeTidovTal He To ap-

xaio Spaua, TO00 o€ BEWPNTIKO EMIMEDO, 00O KAl O OXEON He TA MPOBARuATa Mou 8&TeL | oUY-
XPOVT OKNVIKN Tou mapouaiaon, To K.E.M.E.A.E.A. «Aeouoi» €Xel BlOPYAVWOEL LA OELPA EKBN-
A®oEwWV pe Agova TNV EVNUEPWON Kal TNV avTtaAlayn anoPewy.
* [Tpoun6éag Aeouwtng kat Auouevog tou AtaxUAou: TIUNTIKY ekdNAwON, 6TO TAAicLo TNG Ste-
PEUVNONG TOU EPYOU TIPOCWIIKOTATWY TOU €XOUV aoXoAnBei pe To apxaio dpaua, kabwmg Kat
NG MPOWBNONG OXETIKWV EKSOCEWV KAl e APOPUN TNV EMAVEKSOON TOU onuavTikoU BiBAiou
Tou AAEEN AlapavTOTIoUAOU. e ouvepyaoia We Tig ekdooelg Mamnadnua (1992).
* O xopog oto Apxaio EAANVikO Apdua: Maveupwnaikn Zuvavtnon os cuveEpyacia Pe To Anyo-
kpitelo Maveruotnpio ©pdkng (Kopotnvn, 10 - 13 ZenteuBpiou 1992).
* H Metdppaon Tou apxaiou eAANViKoU 5pauatog o€ OAEG TIG YAWOOEG TOU KOOUOU: AlEBVAC
Zuvavnon umo v atyida kat mapouaia Tou Mpoédpou NG EAANVIKNG Anpokpatiag. (ABfva,
5 - 8 OkTwRpiou 1995).
* H Atdagkalia Tou apxaiou pduatog oTig SpauaTIKEG OXO0AEG Kal TG AAAeG Babuideq NG ek-
naideuong: Huepida (Abnva, 30 lavouapiou 2001).
e Erdadpta: To mapodv kat 1o pEAAov 1ou Beouol: Huepida o ouvepyacia pe To EAANVIKO Oe-
OTIBAA (ABrva, 14 Maiou 2001)
e To otkelo gival Kt 0IKOUUEVIKS;: HUepida, 0To TAaiolo Tou @eoTIBAA pe Titho O KikAog Tng
NoTIag Mg, rmou dlopyavavetat and to AH.ME.OE. Kahauatag (Mulog, 25 Auyouatou 2001).
* O wvtavog Adyog Tou MNwpyou Xetpwva. O Metappaotnig: EkdnAwon (ABnva, 25 deBpouapi-
ou 2002).
* Aro 10 Enog oto Apxaio Apdua: AleBvecg SuvEdplo og cuvepyaoia pe TNV MoATtoTiky OAu-
urmada 2001-2004 kat 1o EAANVIKO ®eoTIBAN A.E., und Tnv atyida tou Mpoédpou Tng EAANVI-
KNg Anpokpatiag (NauTAto, 29 AuyoUotou-1 ZenteuBpiou 2002).
* Me enikevtpo 1a OpeoTelakd Kat Ta EuayyeALkd: EKOUYXPOVIOTIKEG MIECELG KAL KOIVWVIKEG
avTiotdoelg: EmoTtnpoviko Suunooto os guvepyaaoia pe tnv Etalpeia Srmoudwmv NeoeAAnvikoU
MoAtTiopoU Kat Mevikng Matdeiag (I8putg: ExoAn Mwpaitn), (Afva, 31 OktwPpiou - 1 Nogp-
Bpiou 2003).
* 370 MAQiOLO TNG MPOOTIABELAG TOU Yl KATAYPAPY) KAl ETUOTNHOVIKY HEAETN TWV OKNVIK®OV
TPOOEYYIoEWY TOU apxaiou eAANVIKOU dpANATOG Arod TN VEOEAANVIKT OKNVT), TO
K.E.N.E.A.E.A. Slopyavvel KUKAO OUNTMOCIWY He YEVIKO BEua: H epunvela tou Apxaiou EAAN-
vikoU Apauatog otov 200 atwva: H uattd tou oknvoBémn
* H oknvoBeTikn MPoogyyion Tou apxaiou Spauatog and tov dwto MoAitn (26 OktwPpiou
1998)

® H oknvoBeTIKY MPoogyyLon Tou apxalou dpduarog ard tov Anurten Povtripn (19-24 Anpt-
Alou 1999)

® H oknvoBeTikn MPOOEyyLon Tou apxaiou Spauarog ard tov KdpoAo Kouv (22-24 Maiou
2000, oe ouvepyaoia pe To O€atpo Texvng KapoAog Kouv)

* H oknvoBeTikn MPOooEyyian Tou apxaiou Spauartog and tov AAEEN SoAoud (19 lavouapiou 2004)

A. EKAOZEIX

* H Metappaon tou apxaiou eAANVIKOU dpAuaTog o OAEG TIG YAWOOES Tou KOouou: Ekdoon
MPAKTIKwV (1998)

® H ZknvoBeTikn Mpooéyyton tou Apxaiou EAANvikoU Apduatog and tov Anuntpn Povtrpn:
'‘Ekdoon aplepwpatikol Telxoug (1999)

* H ZknvoBetikn Mpooéyyion Tou Apxaiou EAAnvikoU Apduarog and tov Kapoio Kouv: EkSoon
aplepwpatikol Telxoug (2000)

* H ZknvoBeTikn Mpooéyyion tou Apxaiou EAANvikoU Apduatog and tov AAEEN SoAoud: 'Ekdo-
on aplepwpaTikoU teuxoug (2004)

E. MPOrPAMMATIZMOX

* 'EKS00M TWwV MPAKTIK®V Tou AleBvoug Suproaiou: Ard 1o Enog oto Apxaio Apdua

* Alopydvwon Tpipepou AleBvolg Zupnooiou pe 8gpa: Sdua kat Apxaio Apdua oe ouvepya-
ola pe To Ao EAeucivag, oto mAaiolo Twv AtoxuAeinv 2004 (OKT®Bplog 2004)

* Ye1pd SIOAEEEWY, EI0AYWYIKQOV TOU TIPOYpappati{opevou Supnoaoiou: Sua kat Apxaio Apdua,
O0TO XWPO TOU «AVOLXTOU OedTpou»
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Eupwnaikn Zuvavinon Apxaiou EAAnvikoU Apdapatog: O xopdg oto Apxaio Apdua, Kopotnvr 1992
Pan-European Meeting of Ancient Greek Drama: The chorus in Ancient Greek Drama, Komotini, 1992

To K.E.N.E.A.E.A. «<AEZMOI>» €xel emuxopnynBei arno dnuodaioug Kat ISIwTIKoUG
POPEIG, oL oTIoloL EXOUV CUUBAAEL 0TI SLOPYAVWOT CUYKEKPIUEVWY EKSNADOEWY Kal
dpaoTNPLIOTHTWV TOU:

EONIKH TPAMNEZA THZ EAAAAOZ
EKAOZEIZ KAZTANIQTH
EAAHNIKH THAEOPAZH 1
EAAHNIKO ®EZTIBAA A.E.

IAPYMA EAAHNIKOY MOAITIZMOY
KOINQ®EAEZ IAPYMA «<AAEEANAPOZ QNAZHZ»
ZENOAOXEIO «ZTAAION»
OAYMMIAKH AEPOMOPIA
MOAITIZTIKH OAYMIIAAA 2001-2004
MOAITIZTIKOZ OFANIZMOZ AHMOY AGHNAIQN
TPITO MPOrPAMMA THZ EPA
YMNOYPrEIO EPIAZIAZ-0.A.E.A.
YMNOYPTEIO TOYPIZMOY & ANAMNTY=ZHZ
®IAEKMAIAEYTIKH ETAIPEIA
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THE "DESMI" CENTRE FOR THE ANCIENT GREEK DRAMA- RESEARCH AND
PRACTICAL APPLICATIONS

12 Arktinou str., 11635 Athens

Tel. No./Fax no.: 210 7251173, 210 7214050 and 210 7214054

E-Mail: ancdrama@otenet.gr

site: www.ancientgreekdrama.gr

An advanced intellectual space for encounter and communication between theoretical
approaches and modern-day inquiries into the stage presentation of the ancient Greek drama in
Greece and other countries.

THE ORGANISATION

The ‘Desmi’ Centre for the Ancient Greek Drama-Research and Practical Applications cultural
non-profit organisation was founded in early 1975 with the primary aim of cultural de-
centralisation. It developed a wide variety of artistic activities in Greece, with theatre
performances, art exhibitions, lectures, exhibitions of literary works, etc. At the very centre of
the theatre performances, which it organised was ancient Greek drama, with performances of
which ‘Desmi’ Centre for the Ancient Greek Drama-Research and Practical Applications took
part in various festivals in the provinces and in Athens, as well as at the Epidaurus Festival.

In 1991, the Board of Management of ‘Desmi’ Centre for the Ancient Greek Drama-Research and
Practical Applications decided upon the setting up in Greece of the first -and so far the only-
‘Desmi’ Centre for the Ancient Greek Drama-Research and Practical Applications, in response to
a long-standing demand on the part of the intellectual world that such an agency should
operate in Greece. The ‘Desmi’ Centre for the Ancient Greek Drama-Research and Practical
Applications is an international organisation with its headquarters in Athens and is subsidised
by the Ministry of Culture and other public and private agencies. The subject of its concern is
the ancient drama and any theoretical or practical activity relating to that in Greece and abroad.
Its multifarious activities extend from research and academic documentation to practical
applications. The holding of seminars, symposia and performances, the setting up of a data base
on ancient drama, support for the efforts of young creative artists, intervention in educational
programs and publications are only some of its interests.

AIMS

The aims of the ‘Desmi’ Centre for the Ancient Greek Drama-Research and Practical

Applications are:

e the promotion of theoretical study and research in the field of ancient Greek drama

¢ the development of thinking and the promotion of academic and artistic dialogue on the
issues which this raises

e the recording and appreciation of the heritage of ancient Greek drama

e the investigation of its presentation on stage throughout the world

e the interpretation and dissemination of ancient Greek drama

e its development into an international centre for reference, communication and information on
ancient Greek drama through linkage with other such research centres, university theatre
studies departments and theatre companies abroad.

ACTIVITIES

A. Documentation-research of the ancient Greek drama

* Research, Documentation and Study of Modern Greek Approaches on Ancient Greek Drama
A research team, between 1992 and 1995, was consisted by philologists and drama experts
under the supervision of the associate professor in the Department of Theatre Studies at the
University of Athens, Platon Mavromoustakos. The purpose of this research program was the
recording, classification and indexing of the Greek bibliography on ancient drama. Within this
framework, journals were classified and indexed and articles as well as critical studies,
expressing modern Greek theoretical approaches to ancient drama from the nineteenth
century onwards, were collected. This first activity was subsidised by the ‘Desmi’ Centre for the
Ancient Greek Drama-Research and Practical Applications.

Database

The ‘Desmi’ Centre for the Ancient Greek Drama-Research and Practical Applications, in
response to the demands of the times for the utilisation of technological developments in the
recording and processing of cultural information, is developing a program of multiple
documentation of ancient drama. The aim of the program is the creation of an electronic



database, accessible to anyone interested, which will include bibliographical and documentary
data, as well as more general information on ancient drama and performances of it. The
‘Desmi’ Centre's database has been designed on three basic axes: performance, the relevant
press cuttings and bibliography, Greek and foreign-language. The performance axis includes
two sub-sections, the documentation of Greek professional performances of the last decade
(1991-2000) and the documentation of school performances on a Panhellenic scale, going as
far back in time as it is possible to locate the relevant data. The design provides for
communication between these two individual sub-sections in such a way as to provide a
comprehensive picture of facts about performances and of theoretical approaches to ancient
drama. This research program started out in January 2000 and is now fully under way.

The constant enrichment of the database with more and new information is included within
the planning of the ‘Desmi’ Centre for the Ancient Greek Drama-Research and Practical
Applications.

B. The dissemination of the Ancient Greek Drama-The presence of the ‘Desmi’ Centre in
Education

At the centre of interest of the educational activity of the ‘Desmi’ Centre for the Ancient Greek

Drama-Research and Practical Applications is the training and education of actors and more

generally those involved in a practical way in theatre in the theoretical and practical issues

relating to ancient Greek drama. Up to the present, the following seminars have been held:

* Four-month seminar fully subsidised from the budget of the ‘Desmi’ Centre for the Ancient
Greek Drama-Research and Practical Applications which concentrated on the in-service
training of secondary school classics teachers and took as its subject: Problems of stage
presentation of ancient Greek drama (1991).

* An eight-month subsidised seminar for the further education of young actors turning upon their
specialisation in the interpretation of roles in the ancient Greek dramatic repertoire. A special
part of the programme was concerned with the making and use of the theatre mask (1991).

* Three-year seminar intended for the specialisation of young actors in the major issue for
ancient drama - and particularly for its stage presentation - of the chorus. The program was
held with the financial support of the European Social Fund. It included general and special
theoretical subjects, as well as practical topics. After completing the course, the students took
part in a performance of the Suppliants of Aeschylus given by the ‘Desmi’ Centre for Ancient
Drama within the framework of the Epidaurus Festival (1991-1994).

¢ Subsidised seminar (40 hours) for graduate and postgraduate philologists and theatre experts
(1992).

* Four-month seminar for graduates of the Department of Theatre Studies of the University of
Athens on Practical problems in the preparation of performances of ancient Greek drama
(1995).

* Four-month seminar (100 hours) with the purpose of training young theatre experts in
theatrical practice, in collaboration with the Professional Association of Theatre Studies
Graduates (1996 - 1997).

* One-month seminar on acting (120 hours) for graduates of theatre schools on the subject of
Advanced forms of acting technique (1997).

* Two-month seminar on the making of the theatre mask on the subject The faces of the myth
(1998).

* Five-month training seminar for young actors on the stage presentation of ancient Greek
drama, in collaboration with the EUROSKILLS Centre for Professional Training (1998-1999).

* A 40-hour subsidised seminar aimed at the practical support of educators (2000).

* Two specialist seminars on Ancient drama as a vehicle of education: from the classroom to on-
stage initiation, in collaboration with the Cultural Section of the Athens 3rd Directorate for
Secondary Education. The seminars were addressed to educators involved in the performance
of ancient drama in the schools of this area of Athens and had as their aim the practical
support of their work (2001).

* A 40-hour seminar aimed at the practical support of educators (2002).

* Four-month Postgraduate Workshop on Ancient Drama, which aimed to the theoretical and
practical training of young actors with a view to their specialisation on ancient drama (2002-2003).

The ‘Desmi’ Centre for the Ancient Greek Drama-Research and Practical Applications, in its

efforts to reinforce the involvement of young artists from abroad in the presentation of ancient

drama, awarded an American student, in order to attend a performance of ancient drama in

Greece.



C. Research into the stage presentation of the ancient Greek drama

Within the framework of its role as a cultural agency, competent par excellence for carrying on a

fruitful and substantive dialogue on all the issues relating to ancient drama, both at the

theoretical level and in relation to the problems posed by its presentation on the stage, the

‘Desmi’ Centre for the Ancient Greek Drama-Research and Practical Applications has held a

series of symposia and day conferences.

e Aeschylus' Prometheus Bound and Unbound: Tribute on the occasion of the re-issuing of
Alexis Diamantopoulos's important book, in collaboration with Papadimas publications, in the
context of investigating the work of scholars who have concerned themselves with ancient
drama and of promoting relevant publications (1992).

e The Chorus in Ancient Greek Drama: Pan-European Meeting in collaboration with the
Democritus University of Thrace (Komotini, September 10th - 13th, 1992).

® The translation of ancient Greek drama into all the languages of the world: International
meeting (Athens, October 5th - 8th, 1995). The meeting was held under the auspices and the
presence of the President of the Hellenic Republic.

* The teaching of ancient drama in schools and at the other levels of education: Day conference
(Athens, January 30th, 2001).

* The Epidauria: the present and future of the institution: Day conference in collaboration with
the Hellenic Festival (Athens, May 14th, 2001).

* /s the familiar also the universal?: Day conference, in the context of the Festival titled Cycle of
the Southern Land, held by the Municipal Regional Theatre of Kalamata. (Pylos, August 25th,
2001).

 Tribute entitled The Living Word of Yorgos Heimonas: the Translator (Athens, 25th February, 2002).

* From Epos to Ancient Drama: International conference in collaboration with the Cultural
Olympiad 2001-2004 - Hellenic Cultural Organization S.A. and the Hellenic Festival (Nafplion,
August, 29th - September 1st, 2002). The conference was held under the auspices of the
President of the Hellenic Republic.

¢ Scientific Symposium titled: Focusing on the so-called Oresteiaka and Evangelika:
modernising pressures and social resistances in collaboration with the Company of Studies of
the Greek Culture and Education (Founded by Moraitis College) (Athens, October 30th -
November 1st, 2003).

e As a part of its efforts in the direction of the recording and academic study of approaches to
ancient Greek drama on the modern Greek stage, the ‘Desmi’ Centre for the Ancient Greek
Drama-Research and Practical Applications has planned a cycle of symposia on the general
topic of The interpretation of ancient Greek drama in the twentieth century: Through the
director's eyes.

* The director's approach to ancient drama of Photos Politis (October 26th, 1998)

* The director's approach to ancient drama of Dimitris Rontiris (April 19th-24th, 1999)

* The director's approach to ancient drama of Carolos Koun (May 22nd-24th, 2000, in
collaboration with the Greek Art Theatre)

® The director's approach to ancient drama of Alexis Solomos (January 19th, 2003)

D. Publications

e The translation of Ancient Greek Drama into all the languages of the world: Volume containing
the proceedings of the conference (1998)

® The approach of Dimitris Rontiris as a director to ancient drama: Publication of a brief tribute
to Dimitris Rontiris (1999)

® The approach of Carolos Koun as a director to ancient drama: Publication of a brief tribute to
Carolos Koun (2000)

® The approach of Alexis Solomos as a director to ancient drama: Publication of a brief tribute
to Alexis Solomos (2003)

E. Planning

e Publication of the proceedings of the International Conference: From Epos to Ancient Drama

e International Conference: Body and Ancient Drama, in collaboration with the Municipality of
Elefsina, in the context of the Aeschyleia Festival 2004 (October 2004)

* Lectures introductory to the scheduled Symposium: Body and Ancient Drama ("Anoikton
Theatron")



Sepwvaplo Maokag and tov TAna Souvtava oTo MAAIOLo ToU TPLeToUq CEpLVapiou mou dlopyavwoe To
K.E.N.E.AAE.A. «Agopoi» (1991-1994)

Seminar on the theatre masks conducted by Tapa Sountana as part of the three-year seminar organised by the
‘Desmi’ Centre. (1991-1994)

The ‘DESMI’ CENTRE FOR THE ANCIENT GREEK DRAMA-RESEARCH AND PRACTICAL
APPLICATIONS has been subsidised by public and private organisations that
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HELLENIC FOUNDATION OF CULTURE
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MINISTRY OF DEVELOPMENT
MINISTRY OF LABOR
NATIONAL BANK OF GREECE
OLYMPIC AIRWAYS
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MEAH K.E.N.E.A.E.A. «4AEZN O}

AvayvwoTakn AoUAa, Beatpikn ouyypapeag

Avdpeadng lMaykog, piAdAoyog/kabnyntnig tou Turuarog Méowyv

Malikng Erukotvwviag tou Mavteiou Mavermotnuiou

AvdpeormoUAou AvBrn, n6orotdog

Apyupiou AAEKOG, KPITIKOG AoyoTexviag

Appapad Katia, BeatpoAdyos

BaporoUAou EAEvn, BeatpoAdyog/Beatpikn Kpttikog/uneuBuvn Oepivig Akadnuiag EOvikoU Oedtpou
BaotAeladou Tea, nuootoypdpoc

TewPYouooToUAOG KWOTAS, PIAGAOYOG/KPITIKOG BEATPOU/ENIOTNIOVIKOG OUVEPYATNG TOU TUAUATOS
Geatpikwyv Enoudwv tou Maverotnuiou ABnvwy

lewpyoucomoUAou ElUa, BeatpoAdyoc

FewpyoUdn STEAAQ, kaBnyntpta otnv Ecole Pratique-Centre des Recherches Comparées sur les
Sociétes Anciennes Tou lMaptotou

MatpopavwAdkng Mwpyng, eitAdAoyog/ouyypageag/kadnyntnis tou Tunuatog diioroyiag Tou Mavern-
omuiou ABnvwv

FouAn EAévn, BeatpoAoyoc

Zoupaplg KwoTag, moAlTeloAdyoq/kabnyntng ato Maveriathuto Paris VIII

Zwypagpou Mayda, avaninpwtpia kabnyntpia twv T.E.G.A.A. tou Maverotnuiou ABnvHv
KakaBeAdkng Anpnteng, oUpBouAog emkovwviag kat SnUooiwv oxEoswy

Kapaitidn Mapiva, dteubivtpia tou ekdoTikolU oikou «EoTia»

Koviopdou Audia, n6omotog/oknvobetng

Koutooputng Kwotag, oknvoBétng

Aapmpdkn - MAdka Mapiva, 8teuBivipia e EQvikng MivakoBrikng/kabnyntota g Avwtdtng SXoAne
KaAwv Texvav

Aaurpvoudakng BaoiAng, apxatoAdyog/kabnyntng tou Tunuatog latopiac- Apxatoroyiac Tou fave-
rotnuiou Aénvwv

Maviouddkng KmoTag, uovinog KaAMTeXVikSg ouvepydtng Tou Yroupyeiou MoATiouoU

Mavtglou Maipn, enikoupog kaBnyntpta oto Tunua dtroroyiag Tou Mavermotnuiov lwavvivwy
Mapaykou Aika, apxatoAdyog/kabnyntpia tou Tunuarog lotopiag-Apxatoroyiag tou favemotnuiou
lwavvivwy

Maupopouotakog MAATwY, BeatpoAdyog/avanAnpwtig kadnyntnig tou TURUATOG OaTPIKWY STOUSWHY
Tou Maverniotnuiou ABnvav

MepakAng MixaAng, Aaoypd®og/mpoedpog Tou Matdaywytkou Tunuatog Anuotikng Eknaideuong tou
Mavenotnuiou ABnvwy

Mnapruvieg Mapeyos, mputavng tou EOvikol & Kanodiotpiakol fMaveriotnuiou ABNvav/kabnyntrig
yAwoooAoyiag

MrouvToung Mwpyog, LOUTLKOAOYOG/OUVBETNG

Mwpaitn Aora, 6eatpoAdyos

Manadonoulog BayyEAng, oknvoBETng

ManaBavaociou Acmaocia, nBorotdg

MovTikakng Mavog, Zwypdpog

Mapoikog Nikog, oknvoBETng

Matpikiou 'EAeva, ¢piAdAoyog

MetpornotAou Mapyapita, apxatoAdyoq

MAtta Epon, xopoypapog

MATTag XproTog, HOUCIKOOUVOETNG

Polooog Taoog, ptAdAoyog/ueTappaotrig/ouyypapéag

Ziapkdaing Nikog, dteubuvtrg Tou Kuniptakou Kévtpou tou AteBvols Ivotitoltou Oedtpou

Zkoueng MNavaylwtng, dtknyopog



Znaeng AnpnTeng, B£aTPOASYOG/EMIOTIUOVIKGG TUVERYATNG TOU TUNLATOG OeaTpikWY SMoUSWY Tou
Mavernotnuiou ABnvwv

TouloUma EUn, apxatoAdyog

Tolavta@uAAidn Nikn, nBorotog

Toaykapng Mwpyog, LoudtkoouvBETnG/dieubuvtng Tou Tpitou Mpoypduuarog tne EPA

ToakipoyAou NiknTag, n6omnotog

TowwAng Mavvng, kabnyntrig me droocopiag kat Tou MoATIoNoU 0Tn PLAccoPIKR SXOAR Tou Mavern-
otmuiou ABnvav

XouppouQiadng Nikog, piAéAoyog/oudtiuog kaBnyntnig tou Tunuatog dtrooyiac Tou AptototeAeiou
Mavernotnuiou ©eooaAovikng

XwAg ANikn, kabnyntpia Geatpoioyiag Tou Tunuarog AyyAik@v Smouddv Tou favermotmuiou Abnvwyv
Borowska Margarita, kaBnyntpta oto Kévipo KAaotknig ®idoroyiag tou Mavemotnuiou g Kpako-
Biag, Moiwvia

Harrison Tony, mointng/ouyypapéag, AyyAia

Lehmann Hans Thies, 6satpoAdyog/kabnyntng oto Institut fir Theater-, Film-und Medienwissenschaft
tou lMaverttotnuiou Goethe g ®pavkpolptng, Mepuavia

McDonald Marianne, kaBnyntpia Gedtpou kat KAaotkwv Snouddv tou Mavemiotnuiou g Kaiipdp-
via, H.M.A.

Rnjak Dusan, ka@nyntng Maykoouiou Gedtpou oto Maveriotiuio tou NSBt Zavt, MouykooAaBia
Taplin Oliver, kaBnyntg kAaotkwyv ornoudwv oto faveniotiuio e OEPdpdng, AyyAia

Walton Michael, ka@nyntrq oto Drama Department tou averiotnuiou Tou XaA, AyyAia

MEMBERS OF THE ‘DESWVi" CENTRE FOR THE ANCIENT GREEK
DRAMA-RESEARCH AND PRACTICAL APPLICATIONS

Anagnostaki Loula, playwright

Andreadis Yangos, philologist/professor in the Department of Mass Media, Panteio University
Andreopoulos Anthi, actress

Arfara Katia, theatre expert

Arghyriou Alekos, literary critic

Babiniotis Yorgos, rector, National and Capodistrian University of Athens/professor of linguistics
Borowska Margarita, professor in the Centre for Studies on the Classical Tradition in Poland and
Eastern - Central Europe, University of Warsaw, Poland

Boudouvis Yorgos, music theorist/composer

Georgoudi Stella, professor at the Ecole Pratique-Centre des Recherches Comparees sur les Sociétés
Anciennes, Paris

Georgousopoulos Costas, classicist/theatre critic/academic associate in the Department of Theatre
Studies, University of Athens

Georgousopoulou Eva, theatre expert

Goulis Eleni, theatre expert

Halls Aliki, professor of theatrology, Department of English Studies, University of Athens

Harrison Tony, poet/writer, Great Britain

Hourmouziades Nikos, classicist/professor emeritus, Department of Philosophy, Aristotle University of
Thessaloniki

Kakavelakis Dimitris, communications and public relations' consultant

Karaitidi Marina, director of the 'Estia' publishing house

Koniordou Lydia, actress/stage director

Koutsomytis Costas, stage director

Lambraki-Plaka Marina, Artistic director of the National Gallery/professor, School of Fine Arts,
University of Athens



Lambrinoudakis Vasilis, archaeologist/professor, Department of History-Archaeology, University of Athens
Lehmann Hans-Thies, theatre expert/professor, Institut fir Theater-, Film-und Medienwissenschaft,
Goethe University, Frankfurt, Germany

Manioudakis Kostas, permanent artistic associate, Ministry of Culture

Mantziou Mary, assistant professor of Classical Studies, University of loannina

Marangou Lila, archaeologist/professor, Department of History-Archaeology, University of loannina
Mavromoustakos Platon, theatre expert/assistant professor, Department of Theatre Studies, University
of Athens

McDonald Marianne, professor of Theatre and Classical Studies, University of California, USA
Meraklis Michalis, folklorist/President of the Teacher Training Department, Primary Education,
University of Athens

Moraiti Aspa, theatre expert

Papadopoulos Vangelis, stage director

Papathanasiou Aspasia, actress

Parikos Nikos, stage director

Patrikiou Elena, philologist

Petropoulou Margarita, archaeologist

Pitta Ersi, choreographer

Pittas Christos, composer

Pontikakis Manos, artist

Rnjak Dusan, professor of world theatre, University of Novi Sad, Yugoslavia

Roussos Tasos, philologist/translator/writer

Siafkalis Nikos, director of the Cyprus Centre of the International Theatre Institute

Skoufis Panaghiotis, lawyer

Spathis Dimitris, theatre expert/academic associate, Department of Theatre Studies, University of
Athens

Taplin Oliver, professor of Classical Studies, University of Oxford, Great Britain

Touloupa Evi, archaeologist

Triantaphyllidi Niki, actress

Tsakiroglou Nikitas, actor

Tsangaris Yorgos, composer/Director, Third Programme, Greek Radio

Tsiolis Yannis, professor of Philosophy and Civilisation, University of Athens

Varopoulou Eleni, theatre expert/theatre critic/Head of National Theatre's Summer Academy
Vasileiadou Tea, journalist

Walton Michael, professor, Drama Department, University of Hull, Great Britain

Yatromanolakis Yorghis, classicist/writer/professor, Department of Philology, University of Athens
Zografou Magda, assistant professor, Department of Physical Education, University of Athens
Zouraris Costas, political scientist/professor, Paris VIII University
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