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Tpoyoubouv o1 kupieg / Singing: Mapia 8eohoyou - Navvouin / Maria Theologou - Giannouli, Eipnvn MoAirdkn / Irene Politaki , Mapia Adokou / Maria Laskou. wideo 1058 min oop
apiiTera o LEFT Mapio Beohoyou - NavvouAn / Maria Theologou - Giannouli.
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O1 mpdouyeg épepav palf Toug to nvedpa evég nakioy moArtucpoy,
enayyeApatikég epnelpieg ka1 ndvw an’ 6ha yapotpevn aviinyn yia tn (wi.
Xafpovtav Ta jkpd ywpatévia omtdkia nov dotpagrav and my ndotpa Kal
tov amwpévo acPéotn oto ndrwpa. Kpépacav kohapiotd koupuvdkia otoug
peyyiteg k1 épabav tig Aep1viotooeg nwg n yuvaika dev kdver povo naidid kai

ywpdla pe Tov Gvipa g, ahhd propef va tpoer oto i610 tparnéCt paCi tou.

The refugees brought with them the spirit of an old civilization, professional experience and, above all,
an optimistic view of life. They were happy with the small huts which shone with tidiness and
whitewashed floors. They hung ringed curtains across the tiny windows and showed the women of

Eleusina that a woman doesn’t just make children and work in the fields with her husband - but eats

at the same table with him too.

© Voula Androni
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Mia puntikn bi1abikaoia / A Process of Initiation

MpovopoUxor atov oo toug, atolfdxtnkayv Enerta wg epydteg otnv kavoupyia
natpiba kdtw and ouvBikeg BUOKOAES, y1a va UNNpeTAoouV To VEOEAANVIKO GVEIPO
tnc avdmuéng. Ta okoupiaopéva oibepa, ta koupehiaopéva polxa Kai o1 KakoTpd-
XaAEg METPEC po1dzouy va tpayoudoly and pova toug Ty Kakn poipa auIwv Twv
avBpmnwv. Tn @wvi twv UMKV duvapu@dvouy tpayoldia HIKkpaoiatika, orapakukd,
mou nNiKIwpévee yuvaikeg EavaBupodvar pripootd oty kdpepa (6rwg pag deixvel
OXETIKG Bivien) kaBhC EmOTPEPOUY OTO XPO QUTOY TIOU avVaKAAET T KaKOUXIEG TNG

YeV1dg Toug.

From privilege to poverty, the refugees found themselves crammed together
under difficult circumstances in their new homeland, struggling to serve the
modern Greek dream of development. The rusted iron, worn out clothing and the
rough stones seem to sing out on their own a dirge of the refugees’ bitter fate.
The voice of these materials is amplified by hearthreaking songs of Asia Minor
that old women recall for the camera (as we see in the video installations) - as
they return to this place which brings back all the hardships of their generation.




