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EYXAPIZTQ BEPMA tnv EBviki Tpdneza tng EAAGDOG yia tnv euyevikii xopnyia toy
kataAdyou ka1 kupiwg tnv k. OAya Mevizagou, mou katavonoe kan urmootnpife to
épyo pou. // Toug pwtoypdgoug Kapido N6Ma, Obuoaga ka1 Ndvvn Baxapibn, Tzéan
Xarznbnpntpiou, BodAa Avbpwvn km Xpioto LIpATo yia TV EUYEVIKA napaxwpnon
Twv NOAUTIHWY QWTOYPaPIdV Toug. Ze autolg otnpixBnke n ékboan tou kataAdyoy.
// Tov ipdedpo tou moMmatikoU opyaviopol MaBpinA Kaundvn yia tnv YuxoAoyikr
evBdppuvan ka1 tnv anoteAeopankéTntd tou. // Tov unedBuvo tng mvakoBrikng Ndpyo
Ikidvn, TOU «KaTofknoe» and tnv mpwTn ouypn PEaa oto EPYO pou, MPooQEpovac
T0 XpGvO TOU, TOV EQUTO TOU Ka1 tn dnpioupyikr tou pavtacia. // Toug akdpatoug
@ioug pou ka1 ouvodomépoug Anpuitpn Kai BoUAa Avbpdvn, mou pe aykdhagay
ka1 guvénaoxav pazi HoU tov evapion xpGvo TN MPOETOINACTAG tou Epyoy,
H ouveiogopd toug fitav kaBopiotiki. // Tov dokvo ka1 AQOOIWpEVO guAAékn
k. Mdvvn Kahopevidn, mou pou epmotelBnke to moAUTILO 10TOPIKS Ka PWIoYpagIKG
apxeio tou. // Euxapiot® tov onepatép Niko NavvouAa. // Ma tnv moAGopn BonBeg
Tou ata yupiopata tov @iAo kaANitéxvn B006wpo Boyiatzibn mou pazi pe tov Kwota
Apakovtaeidn ékavav to povedz tou UAkou ka1 avédbeifav ta video ae oAokAn PwHEveC
Tavieg pikpoU prikoug. // Xwpig tn ouveio@opd tou euyevikou @idou NMdvvn MaAardyen
otnv anékenon kai tn ouotnpanki unootipién tou wngiakod e€onAiopol Gev Ba riqy
EQIKTA N Tpaypatonoingn tou yiyavoaiou autou eyxelpnuatog. Tov euxapiotd ang
yuxric. // Euxapiotd tov @iro Pdvn AavinA mou enwpiotnke Tig HiokoAeg Kataokeuge
tou épyou. // Tov Kwvatavtivo Motapave mou eMUEANBNKE T0 PWTOPG6 twy XWpwy,



Euxapiotw eniong toug epyazopévoug oto Anpo EAeuoivag mou BorBnaoav, tnv
kowvIKN unnpeoia tou Afpou EAeuaivag, to oUAoyo Mikpaoiatwy, kaBwg kar
tov mp6edpo twv naAepdxwy tou NaveAeuowiakol k. Niko AdGu. // Euxapiotd toug
@iAoug Katepiva ABavaaiou ka1 Avedvn Aakidn, ka1 toug mahiolig @orntég pou Napyo
Znupdnoudo ka1 Avbpéa Apandkn, rou ayéyyuota npooépepav t Ponbed toug. //
Euxapotw téAog toug pabntég ka1 toug HaokdAoug twv SNPOTIKWY OXOAETwV TG
EXeuaivag, mou mepndtnoav, tpayoidnoav ka1 npdoe@epav ta naroyna toug o’auth
tn oUyxpovn EAeuoivia mopnn, kaBag ka1 toug moAdoug EAeuaivioug @iAoug mou
Boribnoav o kabévag pe tov tpéno tou. // Euxamotw akbpa and wuxng tov Eubipo
Aazdyka yia to die1obunkd tou keipevo mou avédefe tny «UXn» TOU £pyou HOU, Kal
yia tn PoriBerd tou ota keipeva yia v 1otopia tng EAeuaivag. // Tov @ido 10topiko
Bdoa TookénouAou yia tny avibioteAn kar akoUpaotn mpoo@opd tou atnv 0pyavwan
ka1 empeAera 6Aou tou uAikou. // Tnv Tiva Xdpn nou empeAnBnke tnv ékboon ka1 €kave
¢ wnoypa@ikég topbwaeig. // Idiwg tn @iAn pou Bdow Afpaponodiou kabag ka

tn ouvepydndd tng EpipuAn ApdroyAou yia to oxebiaopd tou kataAdyou.
M. L. 2010




I WOULD LIKE TO EXPRESS MY WARMEST THANKS to the National Bank of Greece for
its kind sponsorship of the catalogue, and particularly Ms Olga Mentzafou, who has
shown an understanding of and support for my work. // Also to the photographers
Camillo Nolla, Odysseas and Yannis Vaharidis, Tzeli Hatzidimitriou, Voula Andronis,
and Christos Simatos for kind and much-valued permission to use their photographs,
The publication of the catalogue relied upon them. // To the President of the
Cultural Organisation, Gavriil Kambanis, for his psychological encouragement ang
his effectiveness. // To Yorgos Skianis, in charge of the gallery, who from the first
moment ‘dwelt’ in my work, giving his time, himself, and his creative imagination_ /
To my tireless friends and fellow-travellers Dimitris and Voula Andronis, who took g
to their heart and suffered with me for the year and a half needed for the Preparation
of the work. Their contribution was decisive. // To the indefatigable and dedicateq
collector Mr Yannis Kalomenides, who entrusted his invaluable historical and
photographic archive to me. //Twould like to thank the cameraman Nikos Yannoulas.

For his valued help in the filming, my friend the artist Thodoros Voyatzides, whq

together with Costas Drakontaeidis was responsible for the montage of the material
and turned the videos into integrated short-length films. // Without the contribution

of my kind friend Yannis Malatantis in acquiring and systematically supporting the

digital equipment the realisation of this gigantic undertaking would not haye been

possible. He has my wholehearted thanks. // Twould like to thank my friend Fanis



Daniil, who took responsibility for the difficult constructions of the project. // Also
Constantinos Potamianos, who designed the lighting of the scenes. // My thanks go
to the employees of the Municipality of Eleusina who assisted, the Municipality’s
social services, the Asia Minor Association, and the President of the Paneleusiniakos
veterans, Mr Nikos Adam. // T would also like to thank my former students Yorgos
Spyropoulos and Andreas Arapakis, who uncomplainingly provided their assistance.
/1 My thanks also go to the students and teachers of Eleusina’s primary schools, who
walked, sang, and provided their shoes in this latter-day Eleusinian procession, as
well as the many friends from Eleusina who helped, each in his/her own way. 1
also thank from the bottom of my heart Dr Efthymios Lazongas for his penetrating
text, which brought out the ‘soul’ of my project, and for his help with the texts on
the history of Eleusina. // My thanks to my friend the historian Vassias Tsokopoulos
for his selfless and untiring contribution to the organisation and editing of all the
material. // To Tina Hari, who edited the publication and was responsible for the
proof-reading. // Particularly to my friend Vasso Avramopoulou, and her assistant

Eriphyli Arapoglou for the designing of the catalogue.
M.S. 2010
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TO MPOZQNO THE EAEYZINAL opizetar oav éva tomio and e1kGveg avnpankeg nou mpo-
kaAoUv tnv kKaANITEXVIKi ék@pacn kai To eviia@épov twv dnpoupydv. // H Hakpai-
wvn nveupaokn napddoon, o1 anénxor apxaiwv piBwv ka1 puatnpiwy, avapepgy-
péva péoa oto aouiké tomio tou Propnxavikod aAAG kar tou petafiopnxavikoy naps-
vIoc, ivan o kappdg 6rou akoupnd n kaAMtexviki dnpioupyia. // Méoa ang Gsououg
6w tou PeouPaA AioxuAeiwv n méAn, tanevii ota tanevd kar peydAn otg HeydAa,
onwg Ba éAeye ka1 o Nivbapog, avazntd to zwvravé napov tng km katabére toug npo-
Anuanopoug tng péaa and nohmouikég Hpdoerg afionowveag 6Aa ta olyxpovg uéoq
ékppaong. 0 Maprog InnAiénoudog, anpavakdg EAAnvag eikactikég, fitav o MPooKe-
kAnpévog tou @eonPaA Atoxudeiwv yia to 2008. Me tnv €1KaGTIKM TOU eykatdoragn
AvBponwv Txvn oto x@po tou EAaioupyeiou, xapdooe! pia ypappn nou evive tny
10t0pia, Tn pviApn Ka1 TG WuxEC twv avBpwnwy. Lta fripata autwv twy avBpdnuwy
Bpébnke yia priveg kan mepndtnoe pazi toug, dnpoupywveag ina aldyxpovn EAeuoivig
niopnf, opizovtag péoa ané t guAAoYIKiA PVAN TO VEO TO MPGOWNO TNg EAeuaivac,
/I H alyxpovn kaMitexvikii ékppaon Siepeuvd ka1 MPOTEiVer Tn véa erkovoloyia toy
napévrog, ka1 n HikA pag eubivn ivar va ratnpolpE avoIXTh kar xwpig npokatdAnyn
v ena@n pe ty kaAitexviki ékppaon. To zwvtavé napov otepiwvel éva BéPao HEA-
Aov ka1 €6() 0 AGyo¢ twv kaAMtexvav, avaykaiog 600 moté, oupfdAAe wote tg épya
twv avBpwnwv va aviéfouv péoa oto xpbvo. B€Aw va euxapiotiow 6Aoug 6ooug yia
xpévia thpa oupPdrrouv pe ng 16€éeg toug ato véo dpapa tng EAsuaivag we néAn toy

noAnopod, kdn nou edw ka1 xpévia Hekdikolpe. And th dikn toug evépyeia kan yey-

vaia npoo@opd aviAolpe dlvapn ka1 koupdyio yia tn cuvéxaa. // Na euxapiotiio

tov Mdpro InnAiérioudo yia to e§aipenikd €pyo mou pével aav 1GTOPIKA Napakatadrikn

mAgov otnv néAn pag, aAAd ka1 60oug ouppeteixav, ka1 fitav NoAAoi, otnv uAonoinon

tou. // ToAAég euxapiatieg ato xopnyé pag, tnv EBviki Tpdneza, mou yvia xpéwia wpa

pag &1a6éter to xdpo yia tv tédeon tou peonifdA 600 ka1 y1a T XOPNYIKF TG oupye-

toxn otnv €kboan autod tou fifAiou. Xwpig ka1 T BTk toug ouppETOXN MoAAEC 10éeg

Ba napépevav ak6pun ka ofpepa anpaypatonointeg.
Nwpyog Apnatzéydou
Anpapxog EAevoivag



THE FACE OF ELEUSINA is like a landscape composed of contradictory images, call-
ing out for artistic attention and expression. // A centuries-long spiritual tradition,
echoes of ancient myths and mysteries - all mixed together within this modern
industrial and post-industrial setting - provide a rich canvas for artistic creation. //
Through such institutions as the Aeschylea Festival, our town, humble in the face
of humble times and great in the face of greatness, as Pindar would say, is search-
ing for its modern identity and pursuing this quest via cultural activities which
employ every possible means of modern expression. Marios Spiliopoulos was the
official guest-artist of the 2008 Aeschylea Festival. With his installation entitled
Human Trace at the old Olive Press and Soap Works, he draws a line connecting
history, memory and the souls of men. For months, following in the footsteps of
these people, he strode along beside them creating a modern-day Eleusinian pro-
cession and discovering within their collective memory the new face of Eleusina.
// Modern forms of artistic expression examine and propose a new iconography
for the present, and our responsibility is to remain open and without prejudice in
its presence. The lively present supports a certain future, and here the words of
artists, crucial as never before, help make sure that the works of man survive the
test of time. Therefore, I would like to thank all of those who, for years now, have
contributed theirideas to a new vision for Eleusina - as a city of culture — a vision
we have championed for so long. From their energy and generous contributions
we draw courage and strength to continue this effort. /I would also like to thank
Marios Spiliopoulos for this exceptional work of art, which will remain as an histori-
cal trust for our town, as well as all of those, and they were many, who participated
in its realization. // Finally, I would like to offer special thanks to our sponsor, the
National Bank of Greece, who, for years now, has provided the space for the Festival
and has sponsored the publication of this book. Without their participation, many

good ideas would still remain unrealized.
Yorgos Abatzoglou

Mayor of Eleusina
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H EAEYZINA EINAI IZ0E H MOAH mou ouvbéBnke ota vebtepa xp6via, 600 kapia GAAn,
i€ To kGpa tng expropnxdviong tng EAAGdag. Eivarn MGAN pE Toug nemoodtepouc ave-
vepyoU¢ PropnxavikoUg xdpoug Mou ouvHEOVIAT GPPNKTA E TNV O1KOVOHIKNA Kal oAi-
TIOTIKA TNC TAUTOTNTA KA1 OUYKATaAgyovtal, Abyw TG UYNANG 1GTOPIKAG KM MoBnT-
ki toug atiag ka1 tg afidAoyng QPXITEKTOVIKNAG TOUG, OTNV noAimomiki kAnpovopd
tou témou pac. // Zuvenwg, n avdmaon twv 10T0PIKGV Propnxavikdv knpiwy kar n
avadetn tng moBnmkiig toug 151aitepGTnTag, n Hatipnon ka1 Mpootacia wv apsire-
KTOVIKGV TOUG Xapaktnpionikav, n avaniaon tou nepPdAoveog x@pou toug, n apx-
TeKtoviKih Toug avavéwan, n afionoinon Kai avaPdbmon toug, anoteAei unoxpéwon
6Awv pag. H noAeoS6pnoi toug ka1 0 XapaktnPIoPG¢ TOUS WS Xwpwv noAtiopoy aro-
Serkvier éumpakta tn PouAnon pag. H G1opydvwon twv A1oxUAgiwy, petald toug kar on
ueydAeg EIkaoTIkég eykataotdoag twv teAeutaiwov et (B. Zévou, B66wpoag, K. Aepou)

ka1 @étog tou Mdprou InnAérioudou, SnAdvouv tnv dpPNKTN OXEN TOUG pe tny téxvn,

10 peyaAeio toug ka1 tv avaykaiétnta va anoteAéoouv b1axpovikd keAlen noNniapod.
/1 Mévo étor Ba propéooupe va avapadyiooupe mzikd to NOMTIKG Kl kowwvikG Hag
toro ka1 va anoktigoupe o@piyog kar emppon wg N6An. Itoixeia 1kavd va amotpé-

wouv buopeveic andweig yia to Geog kar tny mpooruki mou BEAouv o1 noAitec va

dwoouv otnv EAeuaiva.
laBpiAA Kapndvng

Npéedpog tou Mohmiatikoy Opyavicpou
tou Afipou EAsuoivag



ELEUSINA IS A TOWN which, in recent years, displays like no other the course
of Greece’s industrialization. It has the greatest number of abandoned plants and
factories, which are integrally linked to its economic and culturalidentity and which
feature prominently, thanks to their high aesthetic, historical and architectural
qualities, in the cultural heritage of our area. // Consequently, the restoration of
these historic industrial buildings and the highlighting of their aesthetic char-
acter, their conservation and the protection of their architectural features, the
remodelling of their surrounding environment, their architectural renewal, and
their upgrading and use - all of these things amount to an obligation for us. The
re-assimilation of these buildings in the townscape and their characterization as
cultural spaces is a tangible indication of our will. These spaces, deeply connected
with art, have demonstrated their greatness and their ongoing importance inthe
cultural life of Eleusina through their hosting of the Aeschylea Festival, major art
exhibitions held over the past few years (V. Ksenou. Thodoros, K. Lemou) and, this
year, with the exhibition of Marios Spiliopoulos. // This is the only way we can hope
to radically improve our cultural and social life and to inject new vigor into our
town, to elevate our town’s status. This is the best way to counterany unfortunate
trends - to stay on the path the citizens of Eleusina have chosen to take.

Gabriel Kambanis

President of the Cultural Organization
of the Municipality of Eleusina
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H OETINH MAPOYZIIA TOY MAPIOY ENHAIONOYAOY €ivar n ouvéxaia peydAwv eika-

ouk@v yeyovétwv mou gidofevolvear ato nAaiono tou @eotiBdA twv Aioxudeiwv, yeyo-
vétwv Tiou éxouv npoodoe oto @eonifdA tov Eexwmoatd kar 1diaitepo xapaktripa
tou. Ta épyo AvBpdnwv ixvn katahapBdver éva peydAo tpipa and ta 17.000 t.p. tou
naiod Lanwvonoeiou XapiAaog - KaveAémoudog érou pe video npoPoAég puwroypa-
@1K6 UNIKG Kan in situ eykataotdoaig oupPolikd §avaAeitoupyei to eykataAedaupévo
gpyootdoio, aAAd auth th @opd oto mAaiono tng 10Topiag tng NéANg ke twv avBpew-
nwv tng. // To épyo auté eivan to anotéAeopa mag e§aviAnuikig epyaciag nou fexivnoe
o1wnnpd tnv mopeia tg evdmon xpévo nipv, Gtav o Mdpiog Ppébnke yia mpan gopd
otnv NéAn pag, tHte Mou NapacuppéVOS and TG HAYIKES KA1 HUOTIKEG MNYEC MOU ouve-
x@¢ avakdAure dpxioe va mAdBer to uhiké tou yia va kataAier ato pyo mou o id10¢
oAokAfpwoe. // H @Bvonwpivi napouaia tou Mdpiou Innhiénoudou otov EAcuoi-
V10 x@po dnnoupyei éva épyo Mou yia Ta EIKAcTIKG dPWHEVA TN XWPAg, TouAdxioTov
oto péyebog ka éktaon nou autd kataAappfdvel, bev éxe1 mponyoulpevo. // 4,000 zsu-
ydpia nanodtoia, mpoo@opd twv Katoikwy tng néAng kGBe nAikiag, nepipépouv a6-
pupa ixvn nodidv kan xapdooouv pia Siadpoprt ool nepinou xiMopétpou Snypoup-
yavtag pa alyxpovn EAeuoivia mopnn. // 120 ka1 mAéov wpeg Prvieookonnoswy ka
bexddeg puroypagieg mou o InnAiéniouAog pe th pand eikactukol oknvoBétn amdver
o H1aQopoug xwpoug Tou Epyoataaiou yia va Snpoupyroer Kpd uAdkia pvrpng,
éva nohimouké naAipynoto tng 1otopiag tng MGAng kar twv avBpwnwv tng. // Aexkdbeg
pabntég and oxoAeia tng nepioxng, naAoi epyazépevor, NpOoPUYES TG Mikpacatikig
kataotpo@rig, onpepvoi Eévor petavdoteg, o1 noboopamotég tou NaveAsuomwiakol,
avapepaypévor 6Aor pe ta mpdowna tou plBou ka1 Tng 10Topiag, and t Arpntpa kal
tnv Mepoepdvn éwg tov Ltého Kazarzidn kai tov Bdvo Toiyko, dnpnoupyolv tn peydAn
mvakoBikn Tou XWPOU ka1 tou térou nou o e1kacTIKGG KAAMTEXVNG aTnv nepimAdvnori
tou otov EAeuoivio x@po, agnyeitar to Abyo toug, tnv Unapén toug,



Ztn Snyoupyia autod tou épyou o kaANTéxvng Be OTEKETAT OTIG AQNPNYIEVES OTIYHES
tng 10topiag aAd mdvw an’ 6Aa ota mpéowna mou anoteAodv Ty npwtn UAN tng zwng
ka1 yivovta ta unokeipeva tng Spdong tou. Ito petd-peakiops tou Mdapiou Innkig-
noulou ta npdowna Sev voolveal, undpxouv, otékouv eubutevii anévava oto Yakd,
tpayoudolv ka1 pwroypapizovia, yivovear 01 GUedor GUVOANTES Tou, 01 ouvbnp-
oupyoi tou Sikol toug épyou, éva social production of art. // «Eipacte @uveg moA-
Adv avBpdnwyy pag Aéer o kaANIEXvNG kan gival n @PGoN MOU CUNMUKVAVE T0 @iAo-
00@IKG ToU oToXaopd o 6Aa ta xpévia tng kaMtexvikiig tou atabiobpoyiag. //Etar
Aerolpynoe kan €66, G o edyyehog o apxaio bpdpa, évag oapdvog Tou kdapiou,
nou, y1a va Pnopéoel GPwE va To NETUXel, npénel va eival anaAAaypévog and to xapa-
KTtnP1op6 tng KaANTTEXVIKAG 1810¢UTag, QuTd TO «popavkd Emvonya tou yonteunikou
atopnopol», 6nwg éypage o Poddv Mnapt oto PipAio tou yia to Bdvato tou ouyypa-
(péa, yiati 101 pniépeoe va mAnaidoer toug katoikoug va fekAed@oer ng YuxES Toug
ka1 va yivel o i610¢ agnynuic tng 10topiag toug, o Siapecoapntag twv 1dewv Toug.
// To épyo tou Mdpiou Inniériourou a@iiver pia Autpwnkri suykivnon, amii oty
enagr aAd SlokoAn otn oUMnyn, anedeubepdver tov Beatrt kar Snpoupyel GMa
debopéva yia to péAo tou épyou téxvng kal ToU kovou tng. // 0 moinTikdg Adyog tou
kaANitéxvn, okapgarwpévoc ota xaAdopata Tou oanwvorioiEiou, OUHaXET PE Twv
M@V T 0KV y1a va ouvopAiioe e tnv 10topia tng moAng, va yiBupioe pa 1oto-
pia tou kéopou.

Mopyog ZK1dvng
MéAog tng emtponiic AioxuAeinv
YneGBuvog Agitoupyiag MvakoBrikng «h.KaveAhomoudog»




—
THIS YEAR'S PRESENTATION OF MARIOS SPILIOPOULOS marks the continuation
of a series of major events in the visual arts, which are held under the auspices
of the Aeschylea Festival, events which have given this festival its unique and
special character. The work entitled Human Trace is shown in a large section of the
17,000 square-meter former Harilaos-Kanellopoulos Soap Works, where, with video
projections, photographic material and in situ installations, the abandoned factory
comes symbolically to life again — this time against the backdrop of the history of the
city and its people. // This presentation is the result of a truly exhausting endeavor
which began its quiet course a year and a half ago, when, finding himself for the
first time in our town — and seduced by new magical and mysterious sources of
inspiration ~ Marios began to shape the material that eventually culminated in
this exhibition. // This Autumn presentation of Marios Spiliopoulos in this Ele-
usinian space comprises an event among the artistic happenings in this country,
which, at least in terms of sheer size, has no precedent. // 4,000 pairs of shoes
donated by Eleusinian residents of every age silently frame a track of footprints,
forming a corridor nearly one-half kilometer long to create a modern version of
the ancient Eleusinian procession. / The exhibition also involves over 120 hours
of video and dozens of photographs, which Spiliopoulos, with his director’s eye,

displays in different areas of the factory complex in order to create little pockets
of memory - a cultural palimpset of Eleusina’s history and the life of its residents.

// Photographs of dozens of the area’s schoolchildren, former factory workers,

refugees from the Asia Minor Disaster, modern-day immigrants, members of the

Paneleusiniakos Football Club - all mixed together with images from myth and

history, from Demeter and Persephone to Stelios Kazantzidis and Thanos Tsingos

~ turn this space into an enormous tableau in which the artist, in his wanderings

through Eleusina, relates their words and their very existence.



In creating this work, the artist doesn't focus on abstract moments in history but
rather on the faces which comprise the raw material of life, the acting individuals.
In the meta-realism of Marios Spiliopoulos, these people are not theoretical
constructs — they are. They stand upright in front of the camera; they sing and are
photographed; they become the artist’s direct interlocutors, the co-creators of
their own social work of art. / “We are the voices of many people” the artist tells
us, and it is a phrase which distills the essence of his philosophical reflections
throughout the whole of his artistic career. // This is how he has worked here as
well - like a messengerin an ancient drama, a shaman of the world, who, in order to
succeed, must free himself of all identification with the idea of artistic genius and
of “the romantic invention of charismatic individualism”, as described by Roland
Barthes in his book on the death of the author. // This is how Spiliopoulos was
able to approach the residents of Eleusina, to unlock their souls and to become
the narrator of their stories, the intermediary of their thoughts and ideas. // The
work of Marios Spiliopoulos leaves you with a redemptive emotion, simple in its
effect but difficult in conception - a feeling which frees the viewer and creates
new bases for the role of a work of art and its audience. // The poetic language of
the artist which now runs through the ruins of the old soap factory has formed an
alliance with the dust of ages in order to converse with the history of the town, to

whisper a history of the world. X
Giorgos Skianis

Member of the Aeschylea Festival Committee
Director of Operations of the Art Gallery “L. Kanellopoulos”
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«H téxvn Stapop@dvel évaevoidpeco Baotieio
peta&t tng Cwiic T mpaypaukornTag,
mou amayopetel tny embupia,
Kl TOU KOOJI0U TNG (PAvIdo lag
[IOU TNV Ipa r\ﬂUULOm@ €f...»

Sigmund Freud, Das [nceresse an der Psyhoanalyse, G.W.VIII
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AvBpwnwv ‘Ixvn
Mpo-€Aeuvoig / Mpoc-Eheuaic / A1-EAeuaiq

Human Trace

From / To / Through Eleusina

(e
MropoUv va yivouv ta eykataAeAeippéva epyootdaia, pyootdoia napaywyng pvi-
png; Mropef n pvipn va Eavadmoe zwn ouig unxavég kai ta toria; H eikaoukn pou
napéupaon AvBpwnwv Txvn oto Nahié EAaioupyeio ka1 Lanwvoroleiov twv Xapi-
Adou ka1 KaveAdénouAou tng EAsuoivag auté to akomd eixe: éva 0domopiks péoa
oto xpovo. H EAeuaiva, ta EAsuaivia Muotripia, n Anpntpa kain MNepogpovn, 01
Muotec, o1 Muotaywyofi, o Iepogdvtng, n Iépaia tng Afpntpag, o1 Iepeeg Mava-
veic, pazi ka1 ané ta idia pdppapa n naAmoxpiomavikni tou Ayfou Zaxapia kai n
Navayftoa dinAa otnv «Ayéhaato Nétpar. Txvn and to Ppdykiko MGpyo mou eyive
ToTpévo To 1953. Itov téno auté ouykatoiknoav o Titdvag, o Kpdévog, nIpbda,
n MupkdA km Afyo napakdtw n XaAuPoupyikn. Eva and ta peyaAltepa Bpnokeu-
TIKA KEVIPA TG apxa16TNTag PETatpdnnke aTo MpWto f1opnxavikd KEVIPO ToU VEo-

eAAnvikoU kpdtoug.

Can abandoned factories become memory factories? Can memory bring to life machines and landscapes? My
artistic intervention Human Trace at the old Harilaos and Kanellopoulos Olive Press and Soap Works in Eleusina
had this goalin mind - to act as a kind of travelogue through time. Eleusina, the Eleusinian Mysteries, Demeterand
Persephone, Initiates and Initiators, the Hierophant, the Priestesses of Demeter and the Most Pure Priestesses,
paleochristian churches of the Virgin Mary and of St. Zacharias, which were built using the same marble, next to
the the “Unsmiling Stone”; remains of the Frankish Tower which became cement in 1953. The factories of Titan,
Kronos, Iris, Pyrcal, and, a little further down, Halivourgiki - all coexisted in this place - one of the greatest
religious centers of antiquity which was transformed into the first industrial center of the modern Greek State.




AvBponwyv Txvn / Human Trace

_—
Mdvw o’auté tov kapPd, pe olyxpova onmkoakouoTikd péoa kai in situ kata-
OKEUES poondBnoa va emavadertoupyriow oupfoAikd to Mahié FAaioupyeio. To
OnpeEPIVO epemwpévo fropnxaviké kéAugpog twv 17.705 t.p. unripte évag zwvia-
VOG kan akpaiog fropnxavikée xwpog. Ané tnv idpuon tou, to 1875, péxpr ta téAn
tng dekaetiag tou 1960, nou éxkAeroe, Siabpapdnoe onpavoké péAo otnv ekpro-
Hnxavion tng EAeuoivag ka1 tng EAMGdacg auvoAikd.

Bewpnoa autolg toug ténoug twv epemiwy epyootdaia mapaywync pviapng. Avé-
oupa and th Adbn tig avapvioeig twv epyatdv mou SoUAewav 6Aa autd ta xpovia
K1 €dwoav «zwr» onig pnxavég, ka1 Tg napouaiaaa we éva MoAGTIHO 10TOPTKG Kal
€1kaoTkG UAKG, V10T TIG BEWPWM «TOIPEVTON» TNC KOWWVIKAC HAC GUVOXNAC.
Lt6X0G tou eyxe1pApatog fntav va ouvdedel to napeAdoy g MGANG pe to mapov
HEoa and toug avBpwroug kat ta pvnpeia toug. Luic Sradpopéc nou Pdadizav o1
nakiof epydreg nepndtnoav thpa naidd tou dnpotikoU ka1 Tou yupvaciou g
noAng. Mia alyxpovn EAeuoivia mopmi pe OUWETOXOUC, 0TA OMUKOaKoUoTIKa

© Christos Simalos

dpwpeva, toug Beatéc.

On this canvas, using modern audiovisual means and in situ constructions and installations, I tried to bring back to life, symbolically,
the old Olive Press. Today's ruined industrial shell of 17,705 square meters was once a lively and prosperous industrial space. From
its founding in 1875 until the end of the 1960s, when it closed, the factory played an important role in the industrialization of
Eleusina - and of Greece as whole. I considered these ruins as a kind of a memory factory. Out of the well of oblivion I tried to
draw forth the memories of those who worked here all those years and gave life to the machines. These memories I presented as a
precious historical and artistic resource and I believe that they comprise «the mortar of our social cohesion.»

The purpose of this undertaking was to connect the city’s past with its present through people and their monuments and memories.
In the corridors once trod by former workers, now walked Eleusina’s schoolchildren —in a modern-day Eleusinian procession through

audiovisual happenings in which the viewers are the participants.



AvBpunwv Txvn / Human Trace

Ceee—
Tnv nopeia auti onpatodétnoav 4.000 xpnaigonoinpéva nanoytold TPV YEVEWDY 2
EAeuoviwy, éva €ibog mpoo@opdg and toug onpePIvol KAtoikoug tng moANg.

LE OUYKEKPIHEVOUG XWPOUG ToU eykataAeAeiypévou epyootaciou dnpovpynoa
«@UAdKia pvapng», dnAadn, mayideg tng 6paong ka1 tng akong pe oTtéXo tny ava-
HOXAEUON TWVY CUYKIVNOIOKWY TUVEIpUOY Twy Beatdv.

To épyo eivar agigpwpévo o autolg mou empévouv va zouv kal va Gupouvrar

otnv EAeuaiva mou éznoe em midveg ka1, Kupiwg, ata anpepiva maidid kai toug
e@npoug tng méAng mou koufatouv tnv eArmida tng ouvéxerag. Mpaypankot dHnpn-

oupyoi tou €pyou GAo1 6001 ouykiviBnkav and th PUCTIKNA EVEPYEID TOU EKAUET

0 tomog. Liyxpovor ka1 nahétepor. ‘OAor 6001 epnvelatnkav and tnv EAeuoiva

WG t6Mo puatnpiwy, maNidv ka1 olyxpovwy. H napdBeon pepikwv ovOpdTwY Kavel
katavontd ta napandvw: o Nikog Nkdtoog ka1 o Mdvog Xatzibdrag pe tov «EgidAtn tg
Nepoepdvney. 0 zwypdpog Bavdong Taiykog kar o Zéhog Kazavezibng mou enéhete

va taqef exef. 0 ®ihimmoc Koutoauric pe v Aygdaoro flérpa. 0 Takng Manayiawi-

© Voula Androni

on¢ ka1 o BaoiAng Aouhés.

This procession was marked by 4,000 old shoes from three generations of Eleusinians - as a kind of offering from the modern-day
inhabitants of the city. In specific spaces of the abandoned factory, I also created “guardhouses of memory”, in other words, traps
for sight and hearing, designed to stir up emotional associations within the viewer.

This work is dedicated to those who insist on living and remembering; to Eleusina, which has survived through the ages; and,
most importantly, to the city’s children and youths, who carry on their shoulders the hope of continuity. The true creators of
this work, however, are all those who were moved by the mystic energy of the place - those of today and those of days past - all
who have been inspired by Eleusina as a place of mysteries, past and present. The following names explain best what I mean by
the above: Nikos Gatsos and Manos Hadjidakis with their song “Persephone’s Nightmare”. The painter Thanassis Tsingos and the
singer Stelios Kazantzides, who chose to be buried there. Philippos Koutsaftis with his film Unsmiling Stone. Takis Papayiannides
and Vassilis Loules.



0 onpavrkdg tomkag pwroypdpog tg nepioxic BayyéAng Todkoc, tou orofou ava-
okaAeya to apxeio. 0 akdpatog cuMéktng 10topikol uNikoU Mavwng KaAopevidng
kar @uokd o Nipyog MauAdroudog. H apxaioAdyog Nénn NanayyeAn. 0 olyxpo-
VoG «IEPOAVING» Tou Epyou Etéhog Topbavou, gpyarng 40 xp6via 0To Canwvorol-
/0, Tou TiEpIaTdel P10 OTOUC XM POUS ToU €pyoataaiou emke@aAng 400 pabntv tng
EAeuoivag, oe pa olyxpovn EAeucivia moprn. Zuvonioupyoi tou £pyou eival ka1 6A01
6001 bwpioav Tg noAdmpe dinyroeg toug. Ztov eauté pou Givw to péAo tou auvto-
viot.'H kaAdtepa tou epyuxwei autol tou gyxerpAparog. Nad motelw 6n «eipaote
601 pavég noMdav avBpdmwvy. Ev kata KA1, To €pyo AvBpdmwy Ixvn avike oToug

katoikoug tng EAeuaivag. Autodc mou EMUEVOUV va pnv {exvolv. Mdu... «6ABio¢ domig
NG 10T0piag éoxev Padnaivy.

Mdpiog InnAiéniouiog
6 Zemepfipiou £wg 22 Oktwppiou 2008

Theimportant local photographer of the region Vangelis Tsakos, whose archives
I ransacked for material. The tireless collector of historical material Yiannis
Kalomenidis, and, naturally, Yiorgos Pavlopoulos. The archaeologist Poppy
Papangeli. The modern-day “Hierophant” of this work Stelios Iordanou, who
worked for forty years at the Soap Works and who walks through these sites
at the head of a modern-day Eleusinian procession of 400 students. I also
consider as co-creators of this work the numerous people who contributed
their precious stories. As for myself, I claim the role of coordinator, or, better
yet, that of the animating spirit, because I believe that “we are all the voices
of many people”. In the end, the work Human Trace belongs to the residents
of Eleusina, those who insist on not forgetting - because “Happy he who has

learned history”.
Marios Spiliopoulos
September 6 to October 22, 2008







01 pwToYpapie Tou KEQaAaiou nPoEPXaVIaNAnd T1a apxXeia Twv
BayyéAn Todkou, Mavvn Kahopevidn, Karepivag MavhonotAou Kal
and 10 apxeio Tou MoAmarikol Opyaviopod Tou Anpiou EAeugivag,

The photos of the chapter come from the collections of Vangelis
Tsakos, Yannis Kalomenides, Katerina Paviopoulou and from the archives
of the Cultural Organization of the Municipality of Eleusina.



ANBPnnnN N [ HOMAN TRACE
loTopiko mAaioio
Historical Framework

10U EuBupiov Aaldyka ka1 Tou Baoia TaoxkomouAou
by Efthymios Lazongas and Vassias Tsokopoulos

EAevoivia Muvotripia Eleusinian Mysteries / Biopnxaviki EAcvoiva Industrial Eleusina
‘/ 01 npéoouyeg The Refugees / To EAaloupyeio ka1 Zanwvonoieio The Olive Press

and Soap Works / Epyatiké kivoppa Labor Movement / Maprupiceg Testimonies



H EXeuofc, fiug petd v BMy1v tg Afpntpag, évexa tng apnaytic tng [Tepoepévng,
eoptdg xat ok@ppata eutpdneda éBAerne, 6rav oAéxhnpog n nég wwv ABnvdv

61a tng Iepdg 060t petéBarvev mavviyiog, fva napakodouBion ev oryr ta goPepd
puoTip1a TnG PETOUCIDTENS TWV KAPNIDY, ENéNpwto, apol £oféodn ndoa tng

n (e 61a g emkpaticewg tou Xpiouaviopoy, va i6n véov avarélovia Aoy

Ka1 véav oppiydoav SGvapuv ev to1g k6Anotg T, Aev éyopev méov unepguorkd
Snjuoupyripata d1a twv euxdv vV 1epéwv tng Ocot, aldd Trdvera aknBdg épya
ogeddpeva 1§ To Snpoupyikév nvespa tou avBpdnou tou s108Geavrog Sia g
peAéng eig autd Tadta ta puotipia g @ioewd,

Aetkowpa tng Exatovinpf8og (1921)

Eleusis, which after Demeter’s grief due to the abduction of Persephone, witnessed festivals and playfulness; when
the whole population of Athens would take the Sacred Road to get there in order to watch in perfect silence the
terrible mysteries of the crops’ transubstantiation; and after Christianity prevailed, stifling all life, Eleusis was fated
to see a new light dawning, a new strength throbbing inside her. Now we don’t see anymore supernatural sights
invoked by the sacred words of the hierophants, but truly fitanic works created by the spirit of Man, who studied and

penetrated the very mysteries of. Nature.

Centennial Album (1921)
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loTOpIKO MAGigIO
Historical Framework

e
TA EAEYZINIA MYITHPIA fitav n onpavokGtepn €0pTn Mpog TPAV tng Anpntpag
ka1 tng k6png tng Mepae@dvng og 0AGKANpo tov apxaio EAAnviko kéopo. H oup-
petoxn ota Muotipia anaitodos auotnpd tn HUNON TWV CUHHETEXOVIWY OF pna
og1pd anéppntwv teAetoupyik@v npdfewv. H pinon fitav avoixtn o 6Aoug ave-
Eapétwg, Gvbpeg, yuvaikeg kar EEvoug avelapritwg Kovwvikig taéewg, e pova-
d1ki mpolindBeon tn yvwan tng eMnvikig yAwooag. H kovormoinon twv puot-
kv twv Muotnpiwv npwpolvav pe Bdvaro. 0 kUkAog twv EAeucviwy teAetwv
xwp1zétav og 5Uo otddia: ta Mikpd ka1 ta MeydAa Muotipia. Ta Mikpd Muotima,
agepwpéva atnv Mepoepdvn ka1 tov Aévugo, ehdppavav xdpa to pnva AvBe-

otnpiwva (Peppoudpio) otig Aypeg, koved ouig 6xBeg tou Thooou. MepieAdufa-
vav tov kaBappd ka1 tov e€ayviopd tou unown@iou piotn, WOTE va gival ET1H0G

Bpavopa g dwpikng Zwpépou Tng npdooyng Twv Mikpwv MponuAaiwy.

H perdnn kai 1a Guo TpiyAupa aneikovigouv Ta atppoda Twv MuaTnpiwy: éva pébaka éva XpéVO [JE‘[(i yia ta MEVd?\G EAsuaivia. Katd tov moAun HEPO KUKAO TwV Kate-
o€ oxnpa GvBoug podidg, éva Gepdn oirapiol Kail mBavay T HUATIKA KioTn.

S o foxnv EAeuoviwy Muotnpiwy o1 ploteg fiwvav ty apnayn tg Mepog@ovng and
Fragment of the Doric frieze from the fagade of the Lesser Propylaea

of the Sanctuary. The metope and the two triglyphs show some of the symbols tov 0ed tou Kdtw Koopou NAoltwva, tnv HEOIHAGVHUH g unfépUC g péX prtnv
of the Mysteries: a rosette in the shape of a pomegranate flower, a sheaf

I ———— EAcuaiva, mpokeipévou va tn Bpel, kar téAog tnv emotpo@n tng Kopng otn zwn.

THE ELEUSINIAN MYSTERIES were the most important festival in honor of Demeter and her daughter Persephone in the whole of the ancient
Greek world. Initiation of the participants into a series of secret ritual acts was a strict requirement for taking part in the Mysteries. Initia-
tion was open to all without exception: men, women, and foreigners, regardless of social class, the sole precondition being a knowledge
of the Greek language. Revealing the secrets of the Mysteries was punishable by death. The cycle of the Eleusinian ceremonies was divided
into two stages: the Lesser and the Great Mysteries. The Lesser Mysteries, dedicated to Persephone and Dionysus, took place in the month
of Anthesterion (February) at the village of Agrae, near the banks of the Illisus river. They included the cleansing and purification of the
would-be initiate (mystes) so that he would, a year later, be ready for the Great Eleusinian Mysteries. During the cycle, lasting many days,
of the Eleusinian Mysteries par excellence, the initiates re-lived the abduction of Persephone by Pluto, god of the Underworld, the wander-
ings of her mother as far as Eleusis in order to find her, and the return of the “Kore” to life. In symbolic terms, the whole ritual process
made reference to the eternal alternation of life with death, and the cycles of fertility, with the burying of the seed (Persephone) in the
earth (Pluto), and its constant rebirth.



‘Anown Tou l€pou and T
Bdpeia nAcupd Twv Mikpdv
NponuAgiwy. Lo fadog
dlokpivovral Ta Meydha
MpondAaia.

Dwroypapia: Bayyéing Todkog

View of the Sanctuary from
the north side of the Lesser
Propylaea. The Great Propylaea
can be seen in the background.

Photo: Vangelis Tsakos

Iotopiké nAaioro / Historical Framework




Avanopdoraon Twv EAeugiviwy Muotnpiwy
and 10 Xopédpopo Baoou kai Tavaypag KavéMhou,
7 Anpihiou 1936.

Re-enactement of the Eleusinian Mysteries
by the Chorodrama of Vassos and Tanagra Kanellou,
April 7, 1936.

Iotopiko nAaioro / Historical Framework

ZupPoAikd, n 6An teAetoupyikn dadikacia napémepne otny aévan evaAdayn tng
zwn¢ pe to Bdvato, Toug kUKAOUG TG yovipdtntag, e thy tagn tou ondpou (Mep-
oepbvn) otn yn (MAoUtwvac) ko tn Siapkn avayévvnon tou. Ta MeydAa Muotipia
dpx1zav druna tn 14n npépa tou pnvag Bondpopdva (Zemmepfpiou). Tote yivo-
Tav N PETapopd twv 1EpWY avukepévwy and tv EAsuoiva otnv ABriva. Ztnv EAeu-
oiva ywvérav peydAn Buaoia, yvwotn wg «mpobupata», otnv Eoxdpa, fwpo otnv
eigo6o tou Iepod. 0 1epogdving, o dadouxog ka1 o1 e§nyntai égravav oto EAeu-
giviov twv ABnvav yia va mpogtoipdoouy toug puateg. Tn 15n npépa tou pnvog
dpx1ze n Kupiwg goptn, mou Ba kpatoUoe evvéa NPEPE, HE TOV «ayuppo» (ouvd-
Bporon) dowv gixav punBei ota Mikpd EAcuoivia otnv MoikiAn Ztod tng Apxaiag
Ayopdg. Ekel yivétav n «mpéppnaicy, n mpokripugn tng optrig and tov Iepogd-
vtn, nou npogidonololioe va pn ouppetdoxouv ota Muotipia 6001 gixav Aepwaoen
Ta XEP10 TOUG HE PGvo ka1 6oot fitav fdpPapor. H bedtepn npépa fitav agiepwpevn
oe kaBappoUg ka1 ovopazotav «Ahabe Miotar», mBavérata and tn gpdon pe tnv

orofa kaAoUvtav o1 cuppetéxovieg va petapolv otn BdAacoa yia va kaBapBouv.

The Great Mysteries began informally on the 14th day of the month of Boedromion (September). It was then that the sacred objects were
brought from Eleusis to Athens. At Eleusis a great sacrifice, known as “prothyma” was offered on the Eschara, an altar at the entrance to
the Sanctuary. The Hierophant, the Dadouchos (torch-bearer), and the Exegetai arrived at the Eleusinion temple in Athens in order to
prepare the initiates. On the 15th day of the month, the main festival, which would last nine days, began, with the Agyrmos (gathering) in
the Painted Portico of the ancient Agora of those who had been initiated into the Lesser Eleusinia. It was there that the “prorrhesis” took
place - the proclamation of the festival by the Hierophant, who warned those whose hands were defiled by murder and those who were
barbarians not to take part. The second day was devoted to cleansings and was called “Halade Mystai” (Seaward, initiates), most probably
from the phrase by which the participants were summoned to go to the sea in order to be cleansed.



Avtiypa@o Tou Meydhou AEUaIVIOKOU
avayAU@ou. MPGKETal yia pia peyan

oTAAN and NEvTEAIKG pappapo diooTaoEwy
2.20x155. Xpovohoyeirai 1o 430 n.X.
Bpé@nke omnv EAeuaiva, amnv EKKANDIO TOU
Ayiou Zoxapia 1o 1858.Towg Bpioxorav
péoo ato TeAETApIo Exoviag kaBapd
Aatpeutiki xpron. O TpintdAepog (oTov
onoio avéBeae n AnpnTpa 1 Gidookakio g
kaAMEPYEINE TNG YNG GTOUG avBpwNoug) i
¢vag ovavupog EpnPog HUGTNG OTEKETN e
guAdBeIn avapeoa oTn Adpntpa nou Kpotd To
gKfAnTpo Kal Ty Mepoe@ovn pe mv avappévn
da6o. To npwroéruno Bpiokerar ato EBVIKG
Apxaiohoyikd Mouagio (MAN 126).

The Great Eleusinian Relief: A large stele
of Pentelic marble measuring 2.20 x 155.
It dates from 430 BC, and was found at
Eleusis, in the Church of St Zacharias, in
1859. It perhaps stood in the Telesterion
for purely cult use. Triptolemus (to whom
Demeter committed the teaching to men
of the cultivation of the earth), oran
anonymous adolescent initiate, stands
reverently between Demeter, who is holding
a sceptre, and Persephone, who has a
lighted torch. Archaeological Museum
(MAN 126).



AVOKATOOKEUN TNC voTIoavarohikng «Ayidag 1ou Bpidpfou»
nou X@pIZe TV EEWTEPIKNA nAaTein Tou lepou and mv ndAn,
eKei Onou 01 KATOIKOI EJEVAV KaTA Tn BIGPKEID TNG NEPIOBOU
mg punong.

Reéunstruclion of the 'Arc de Triomphe' on the south-east;
this divided the outer square of the Sanctuary from the city,
where the residents stayed during the period of initiation.

Iotopiké nhaigio / Historical Framework

Ma tnv tpitn npépa Aiya givar yvwotd. Mvétav mpoo@opd evég OnAukol xoipou
otn Ahpntpa kar tv Képn. Tnv tétaptn npépa o1 puoteg mapépevay ormn toug. H
pépa anokaAolvrav Emdadpia ka1 nitav agiepwpévn atov AokAnmé. O1 pioteg o€
katdotaon névBouc, LHoUpevol th ARpNTpa, VAGTEUAY EVW OUYXpOVWG EToiiazav
tov kukewva (Bpemkd notd and kpBapdzoupo, péN, kataikioio ydAa, ka1 fétava,
6nw¢ «dypia péva» n nanapolva, nou H1é0ete ka1 yuxotpomkeég 1016tnTeg). To
npwi tng népmng npépag, mou ritav n 19n Bondpopdvog, fekivoloe n peydAn
ropmn yia tnv EAeuaiva. H nopeia tng mopnng ixe wg agetnpia to ev Gotu EAeuoi-
VIOV K1 €1XE WG EMKEQPAAETC TOUG 1€PETC, TOUG E@nPoug ka1 TG 1EPEIEG MOU KPATOU-
oav Ti¢ 1epEC Kioteg, ta kaAdbha pe ta puotikd avoikeipeva kal ta doxeia tou Kuke-
wva. Ta aydApata twy 1epe1wv autv kéopnoav w¢ Kapududeg apydtepa ta Mikpd
MpontAma tou eAeuaiviou 1epou. H mopnn akoAouBoloe tv 066 Mavabnvaiwy,
diéoxize tnv Ayopd Kkan éprave oto AinuAo ka1 to lakxeio, an’ orou eAdpfave to
dyaApa tou dadoulxou Takxou. O1 ploteg mou mepipevav oto lopneio, Ntav oteQa-

VWHEVO JIE HUPTIEC Ka1 kpatoUoav ta xapaktnpiotikd toug papdid, toug Bakxoug.

About the third day little is known. There was an offering of a sow to Demeter and the Kore. On the fourth day the initiates stayed at home.
The day was called Epidauria and was dedicated to Asclepius. The initiates, mourning in imitation of Demeter, fasted, while at the same

time they prepared the kykeon (a nourishing beverage made with barley-water, honey, goat’s milk, and herbs, such as wild mint or poppy,
which also possessed psychoactive properties). In the morning of the fifth day, which was the 19th of Boedromion, the great procession
set out for Eleusis. The route of the procession had as its starting-point the Eleusinion in the city, and it was headed by the Priests, the
Epheboi, and the Priestesses, who carried the sacred kistai (chests), the lidded baskets with their secret contents, and the vessels contain-
ing the kykeon. The statues of these priestesses later adorned as Caryatids the Lesser Propylaea of the Eleusis sanctuary. The procession
followed the Panathenaic Way, crossed the Agora, and reached the Dipylon and the Iaccheion, from which it took the statue of the torch-
bearing Iacchus. The initiates who waited at the Pompeion were crowned with myrtles and held the rods which were typical of them - the

so-called bacchor.



&

1. H Egxdpo, 0 xaunAdg Bwpdc g Pwpaikic Nepidbou dnou
karakaioviav 1a pikpd Xoipidia nou agiepdvaviav omn Bed Arpnrpa.
lowg karehdpBave m Béon evog opxaikod Puwpod Tou Gou ar. n.X.

The Eschara, the low altar of the Roman period, where the piglets
dedicated to the goddess Demeter were burnt. It perhaps occupied
the site of an Archaic altar of the 6th century BC.

2. To KaMixopov Opéap, anv BA yuwvia tv MeydAwv Mponudoiwy,
506 oi@vag n.X. AvakoAipBnke 1o 1892,
To BdBog Tou Bivei 1a 6 pérpa.

The Kallichoron Phrear, in the north-eastern corner of

the Great Propylaea, 5th century BC. It was discovered in 1892,
and has a depth of 6 metres,

3. Lopkogayos e aviyhugn napdaraon g Biipag Tou Kahudwviou
kanpou oty kipia yn G, 10 20u i apxég 3ou aidva pX.

Sarcophagus with a scene in relief from the hunting of the
Kalydonian Boar on the obverse, late 2nd or early 3rd century AD,

H mopnn énerta akoAouBouloe tnv Iepd 066, ékave pa otdon atnv [epa Luknv péExp

mou é@tave tehikd pe 5adec otn yépupa tou EAeucviakoU Kn@ioou. Exer unodé-
1 ; ; ey 00 1

xovtav o1 EAeuoivio ta 1epd ka1 toug puoteg. Lto onpeio autd eAdpfave xwpa

01110 TWV YEQUPIoHW®Y, MOU Atav pia oknvoBetnpévn TeAETA anotponaikou xa p(il-
KtApa, pe xovepokoppéva aoteia, e€ ou ka1 n onpepivi prion «GKOEJOE If] el ul’m—
Ency. M'vwpizoupe 6n teholvtav gite and pia ypid eite and pa 8[01pr gite CI‘KDpG
ané kdnolov Gvipa petap@ieopévo o yuvaika. H 6An Siabikaoia eixe acpsvc?g WG
okomd tnv avakoUgion twv nevBouvIwy HUOTWY, TwV oMoiwv N Mopeia pwouvTuv
tnv avazitnon tng Képng and tn Adpntpa. Agetépou, 6pwg, nbeAe va napanep-
e otn BauPw, n onoia oUp@wva pe tv mapdboon €Kave, Pe T AOEUVES xel1p0—
vopieg tng, t Afpntpa va {avayeAdoe, exvavag yia Aiyo tov'rrévo Tou xa .UOL'J g
k6pn¢ tng.'Hrav mBavdrata n onypn katd tnv onoia KUtCIVCl?\CL)VOVtClV’O |t:u1<£u)vag
ka1 éAnye n vnoteia. Tote Ba aveinxoloe and toug PUOTES kar n kpauyn «Iakxogy.

Mia deltepn yépupa didoxizav emong o1 ploteg otoug Pertoug.

The procession then followed the Sacred Way, halted at the Sacred Syke (the area where Demeter first produced the fig-tree), befc')r(? ?ommg,
with torches, to the bridge over the Eleusinian Cephisus river. There the people of Eleusis welcomed the sacred objects and the initiates. .It
was at this point that the custom of the gephyrismoi (abuse from the causeway) took place; this was a staged ceremony of a‘j apo.trlopallc
nature with coarse jokes. The expression “to hear it from the wagon”, meaning to be thoroughly abused, still used today, has its onginsin
this. We know that this rite was performed either by an old woman, or by a courtesan, or by a man dressed as a woman. The purpose of the
whole performance was, on the one hand, to relieve the mourning initiates whose progress imitated Demeter’s search for the Kore. On the
other hand, however, it served to recall Baubo, an old woman who, according to tradition, had by herindecent gestures made Demeter laugh
again and forget for a little while the pain of losing her daughter. This was in all probability the moment at which the kykeon Wés (l:onsumed
and the fast came to an end. Then the cry of “Iacchus!” would be heard from the initiates. They crossed a second bridge at Rheitoi.



kaTo To KOopNpa Tou TUPNGVOU TOU OETWHOTOG
and 1o Meydha MponuAaio, nou aneikoviZel in
Hop@n Tou autokparopa Mdpkou AupnAiou.
Apxoiohoyikdg xwpog EAeuoivag.

seLow The ornamentation of the tympanum
of the pediment from the Great Propylaea,
depicting the figure of the Emperor Marcus

Aurelius. Archaeological site of Eleusis.

Iotopiké nAaioro / Historical Framework

Ebw Tow¢ éAeyav to nepipnpo oluvBnpa: «NAoteuoa, nma tov Kukewva, nipa
npdypata and to peydAo kaAdb, ka1 a@ol oAokApwoa pia tedeth ta éBaAa oto
Hkp6 kaAd61, and émou ta {avaépaia mow oto peydAo kaAdBi». H vixta nepvouoe
He Upvoug ka1 xopoUg ato KaAAixopov ®péap (to enovopazdpevo kai MNapBéviov),
tov téno nou kdBioe yia mpwtn @opd va {amootdoa n Ahpntpa otnv EAcuoiva
katd tv aneyvwopévn avazitnen tg kGpng tng (katd pav GAAn exdoxn, n Oed,
BaBid BMppévn kaBroe otnv «ayéhaoto métpay, to Aogioko ndvw and to MAoutd-
vio. Tn vixta tng 6ng npépag o1 ploteg odnyodvrav and toug puotaywyoug oto
TeAeotripro, 6rou Adyw tou anoppritou UNGPXE 10 CUYKEXUHEVN EIKOVA Y1d TO
T paypatikd ektuhioodtay ekel. Qot6o0 yvwpizoupe and ng nnyeg: «Av de gtd-
og1¢ oto Avdktopo (TeAeotrpio) dev éxeig punbei». Paivera nwg n TEAETA xwp1-
zotav ot tpia dradoxikd otdda: 1. Ta «dpwpevay, katd ta onoia yivétav avana-
pdataon tngiotopiag tng Anpntpag ka1 tng Mepaepadvng, kabwg ka tg apnayng

tng teAeutaiag and tovAdn Kk tng mepimAdvnong tng pntépag tng yia va tn fpel.

It was here perhaps that they pronounced the famous formula: “I have fasted, I have drunk the kykeon, I have taken things from the sacred

basket, and, having completed a rite, I put them into the small basket, from which I put them back into the large basket.” The night was

spent in hymns and dances at the Kallichoron Phrear (also called the Parthenion), the place where Demeter sat down for the first time to

rest at Eleusis in her despairing search for her daughter (according to another account, the goddess, deeply distraught, sat down on the
“unsmiling stone”, the hillock above the Ploutonion). On the night of the sixth day, the initiates were taken by the mystagogues to the

Telesterion, where, because of the secrecy surrounding the proceedings, there is only a confused picture of what in fact went on there.

However, we know from the sources that: “If you do not reach the Anaktoron (Telesterion), you have not been initiated.” It seems that

the rite was divided into three successive stages: 1. the Dromena (the things done), during which there was a re-enactment of the story of

Demeter and Persephone, and of the abduction of the latter by Hades, and of her mother’s wanderings in the hope of finding her.



‘Anoyn Tou ApxaioAoyikol xwpou

View of the Archeological Site

Iotopiké nAaiocro / Historical Framework

2. Ta «berkvipevay, 6rou o 1epo@dving éunaive oto Iepd kan éPyaive Aiyo apyo-
tepa pe ta Iepd avokeipeva twv 6uo Beotritwy, ta omoia emOETKVUE OTOUG pun-
pévouc. 3. Ta «AeyGuevax, ta onofa pag eivar pev dyvwota aAAd n onpaoia toug
npénel va ftav noAU peydAn, yiati xwpi¢ autd o puolpevog b Ba propodoe va
kataAdper to vénpa twv dpwpevwy ka1 tn anpacia twv derkvopevwy. Tnv enduevn
uépa, tv 21n Bondpopdvog, akoAouBolae to onpavikétepo otddbio tng pdn-
ong, n «enomteia». Kevepikd oUpfoAd tng fitav éva otdxu, to omoio guAacoday
ato Gduto tou TeAeotnpiou ka1 agou Bepizétav teAetoupyikd amo toviepo@dven,
embeIkvudrav otouc motolc wg oUpPodo tng ave§dvAntng dHnpioupyikng duva-
png tg Mntépag Me. Ing nnyég ava@éperal 6n katd tnv ENoeia 0 1€pOPAvIng
xturioUoe éva nxeio mou napryaye évav ekkwgavukd 66pufo mpoepxdpevo ano
tov Kdtw Kéopo. Maptupeitar aképa pa peydAn wud va Byaivel and to tede-
oTAPIO Ka1 N «EM@Aveia» (aopankn egpdvion) tng idag tng Mepoepovng otnv
ematpon tng and tovAdn. H avayévvnon autr ouppolizétav kai and to otdxu.
‘Otav teheiwve n teAetoupyia yivétav aidpnon twy Sadwv and toug HUOTES. Vo-
pizoupe 611 ta MUOTIAPIa UNGOXOVTAV OTOUG CUHHETEXOVIEG 1G EUTUXIOPEVN HETd
Bdvatov zwn, 6rwc pag Aéel ka1 to andéonacpa tou Mvddpou: «Makdpiog omoiog

2. The Deiknymena (the things shown), in which the Hierophant entered the Sanctuary and came out a little later with the sacred objects of
the two deities, which he showed to those being initiated. 3. The Legomena (the things said); we do not know what these were, but they must
have been of very greatimportance because without these the initiate could not understand the meaning of the Dromena or the Deiknymena.
On the next day, the 21st of Boedromion, the most important stage of the initiation followed: the Epopteia. The central symbol of this was
the ear of corn which was kept in the holy of holies of the Telesterion; when it had been ritually reaped by the Hierophant, it was shown
to the faithful as a symbol of the inexhaustible creative power of Mother Earth. We are told by the sources that during the Epopteia, the
Hierophant struck a sounding instrument which produced a deafening noise coming from the Underworld. There is also evidence for a great
fire coming out of the Telesterion and the “epiphaneia” — phantom epiphany - of Persephone herself on her return from Hades. This rebirth
was also symbolised by the ear of corn. When the rite was finishing, there was an elevation of the torches by the initiates. We know that
the Mysteries promised to those who took part a happy life after death, as some lines from Pindar confirm: “Happy is he who goes beneath



Iotopikd mAaiocio / Historical Framework

nnyaivel kdtw and tn yn, éxoveag be1 ekeiva* yiat yvwpizel 1o téAog tng ermyeiag
zwnh¢ aAAd ka1 tn BedotaAtn apxi piag dAAnG». H dydon pépa, n 22n Bondpo-
@voc Aeyétav MAnpoxém, naipvovrag to Gvoud tng and to opdvupo ayyeio. To
TeEAETOUPYIKG TG NEPAC AUTAG, oU Atav agiepwEVN otoug vekpoug, dradpapa-
nzérav katd ndoa mOavétnta oto MAoutwvio. 01 ploteg yépzav autd ta ayyeia
ue éva uypd, tou onofou de yvwpizoupe tn olotaon, ka1 agou ta tonofetoloav
o€ avatoAn ka1 6uon fapvikd ta avanodoylpizav yia va TUAGOUV TOUG VEKPOUG.
Tn ouypn ekeivn anayyéMovtav mBavétata n «uuotiki prRo1gy mou eivan yvwotn
o€ pag wg «de, kGe», mou onpaiver «ppéle, kapmo@opnoe». 01 pUoTeC dgnvav
TN GUYKEKPIPEVN KPAUyN Up®vovVTag to ke@GA mpog tov oupavo (Ug) ka1 kate-
Bazovrag to énerta mpog tn yn (kUe). Tnv tedeutaia pépa yvorav n EMOTPOPN
twv punpévev otnv ABriva érou ka1 yivétav anoAoyiopog twv MENPaypEVWV.
Ta EAeugivia Muotipia, twv onoiwy n kataywyn xdveral otoug aiwveg apxioav

Nadg tng Aprépdog
Silingriafntdn va atovouv otadiakd pe to didtaypa tou Beodoéaiou (392 1.X.) mepi kKAeraipa-

Temple of Artemis toc twv apxaiwv Iepov. KatapyiBnkav de teAeiwnikd to 396 p.X. 6tav o faoci-

Photo: Vangelis Tsakos

Mdc twv M6tdwv AAGpIxog, cuvobeudpevog and xpiotiavolg Hovaxoug e10€paide

oto Iep6 Ka1 10 KATEOTPEYE.

the earth having seen those things; because he knows the end of life on earth, but also the god-sent beginning of another”. The eighth
day, the 22nd of Boedromion, was called Plemochoai, which was the name of the vessels which were used. The ritual of this day, which
was dedicated to the dead, took place in all probability in the Ploutonion. The initiates filled these vessels with a liquid, the composition
of which is not known to us, and, having placed them on the east and west, they suddenly upturned them to honour the departed. It was
probably at that moment that the “secret utterance” was pronounced; this is known to us as “hye, kye!”, which means “rain, bear fruit!”
When the initiates uttered this cry, they raised their heads to the sky (hye) and then lowered them towards the ground (kye). On the last
day, the return of the initiates to Athens took place; and here there was an account given and an assessment of all that had taken place.
The Eleusinian Mysteries, whose origins are lost in centuries long gone by, gradually declined after the decree of Theodosius (392 AD) on the
closing of the ancient sanctuaries. They were finally abolished in 396 AD, when Alaric, king of the Goths, accompanied by Christian monks,

invaded the sanctuary and destroyed it.
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ApIzTEPA EAtuciva 1944

Quroypoagia: BayyeAng Todxog

LiEFiT Eleusina 1944

Photo: Vangelis Tsakos

KAT0 ‘Anoyn Tou Mipavial
g EAevoivag
Owroypagio: Bayyéng Tookog

seELow View of the harbor
of Eleusina
Photo: Vangelis Tsakos




Quwroypagio: Boyyéing Toaxkog

Photo: Vangelis Tsakos

Iotopiké nAaicio / Historical Framework

s
H BIOMHXANIKH EAEYZINA Siapop@wvétav oni¢ apxég tou 2000 ava oe onpa-
VTIKG Bropnxaviké kévrpo napaywyng, mdr otov Mepaid, to BoAo kar tn Zpo.
H Béon tng, pnpootd otn BdAacoa kar koved otn 016npodpopkn ypappn tou
£NAN (Merpaicdyc-ABnviv-Tedomovviicou) H1EUKGAUVE TIG EMKOIVWVIEG HE XAUNAG
KGOTOC, TN PETa@OPG MPWTWV UAGY Kai TV anootoAn Twv MpoiévIwy otnv eyxw-
p1a ka1 &1efvr ayopd. Mia véa yevid emxerpnpanoyv, EMotnHovika Katapuopévn,
ue omoudéc otnv Eupwnn, €ibe exel éva npovopakd téro enevbioewv. Méoa ot na
£1K00AETIa eykataotddnkav peydAeg, yia ta eNAnvikd peyédn, fropnxavikeg povd-
6ec: H Owonomukn, to 1900, (n peténerta EMAnvikn Etanpeia Oivev kan Oworveu-
pdrtwy), mou aflomoinge w¢ npdtn UAN to mevaopa tng aTa@idIkAg mapaywyng
nou eixe aproe ad1ddeto n peydAn otagidikn kpion tou 1898. To 1902 1dpU-
Bnke 0 MPWTo epyootdaio topéviou, o Titdv (Avdvupn Etaipeia and to 1910),
evid T0 1922 petapépBnke and tov Meipaid n Qvorveupatonotia Kpovog. To 1925
15pUBnke n Propnxavia Pepvikoxpwpdrwy Ipig, eved and ta téAn tou 190U awva
avamuoodtav rdn n nadaétepn tomknh Propnxavikni povada, to EAatoupyeio &

Lanwvonoigio EAeuaivag.

INDUSTRIAL ELEUSINA took shape in the early twentieth century as an important center of industrial production, alongside Piraeus, Volos,
and Syros. Its position facing the sea and near the Piraeus - Athens - Peloponnese Railways line facilitated communications at low cost, the

transporting of raw materials, and the dispatch of products to the domestic and international market. A new generation of entrepreneurs,

scientifically trained, who had studied in Europe, saw there a privileged site for investments. Within a period of 20 years, industrial units
which were large by Greek standards had been established there: the Oinopoietike in 1900 (subsequently the Hellenic Wines and Spinits
Company), which exploited as a raw material the surplus currant production which the major currant crisis of 1898 had left unsold. In 1902,

the first cement factory - Titan (a joint stock company from 1910) - was set up, while in 1922 the Kronos Winery was transferred from

Piraeus. In 1925, the Iris varnish-paints factory was established, while already in the late nineteenth century the oldest local industrial

unit, the Eleusina Olive Press and Soap Works, had been developing.
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nano Epyanikn okoyéveia
ar0 Baperddiko
Tou Zanwvonoigiou.

Quroypapio: Bayyehne Todros

asove A family of workers
at the cooperage.

Photo Vangelis Tsakos

kAT AQIEN yuvaIKOv
npoo@iywv atnv EAeuaiva.

Quoypagio: Bayyeing Tadrkog

seLow Women refugees
arrive at Eleusina.

Photo: Vangelis Tsakos

Iotopiko nAaicro / Historical Framework

e
0I NPOZOYTEL. 01 ptor Mikpaoidteg mpdo@uyeg mou anofipdotnkayv ato AMpaw
g EAeuaivog péoa o€ ouvBiikeg eGabAiwang pprikav npGxe1po KatdAupa, vepo Kai
@aynté oo EAatoupyeio ka1 Zanwvornoieio XapiAaog ka1 KaveAAdrouAog, Eneita
ané anéeaon tng d1elBuvong tou. Ma noAdolg ef autwv to Lanwvonoigio ano-
téheae extC and témo @1Aogeviag ka xdpo NG MPWING Toug epyaoiag. H eykatd-
otaon npoo@Uywy ané tn Mikpaoia péoa otn dekagtia Tou 1920 evioxuoe onua-
VoK apiBpnTKGG To TomKG epyatikd duvapiko, mou LEXP1 TOTE MpogpxaTav ano
npwnv aypoteg tg EAevoivag, tng Mavdpag ka1 twv BiNiwv. Mipw oto 1930, ta
névie peydAa fropnxavikd kataothpata pazi pe pa dekdba pikpOTEpWV AMATX0-
Aouoav 1.500 epydreg, kdvovrag tnv EAeuciva afioAoyo Propnxavikd kévrpo. To

1935 16pUBnke to Epyatiké Kévrpo tng méAng.

THE REFUGEES. The first refugees from Asia Minor to disembark in the port of
Eleusis in a wretched condition found makeshift accommodation, water, and
food at the “Harilaos and Kanellopoulos’ Olive Press and Soap Works, follow-
ing a decision taken by its management. For many of these, apart from being
a place where they found hospitality, the Soap Works was the location of their
first job. The settlement of refugees from Asia Minor in the 1920s significantly
strengthened, in terms of numbers, the local workforce, which up till then had
been drawn from former farmworkers from Eleusina, Mandra, and Villia. Around
1930, the five major industrial establishments, together with a dozen or so
smaller ones, employed 1,500 workers, thus making Eleusina a notable centre

of industry. The city’s Workers’ Center was set up in 1935.
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‘Anoyn ano ynAd Tou Mipaviot Tng
EAeuoivag. £1o fabag diaxpivovial
01 KapIvabeg Tou Zanwvonoleiou.

A view of Eleusina's harbor from
above. At the back one can see the
smoke staks of the Soap Works.
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Quioypagia: Bayyérng, Todkog
Photo: Vangels Tsakos
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Iotopiko nAhaioro / Historical Framework

TO EAAIOYPTEIO & ZANQNOMOIEIO EAEYZINAL 16 p6nke to 1872. Htav pa enoxn nou
o1 eMnvikég KuBepviioeig mpoonaBoloav va npooeAkioouv ke@aAaoUxoug tou
napoikiakou EAMnviopod yia enevbuoeig otnv EAAGGa e otéxo to Propnxavikd
EKOUYXPOVIOHO tng. To Zanwvonoieio mpoékuwe and to CUVETAIPIONO Twv adeh-
pwv Auodvdpou ka1 Eypavouni XapiAdou, (peyaloemxelpnpaticov mou vwpitepa
dpaotnpionololvay otn Poupavia) pe tov navioxupo téte eNnviké Eprnopikd
Oiko PaMn. Aertolpynoe apxikd wg ma pikpn fropnxavikr povada pe FaAo em-
atdwn-6ieuBuvtA, nou égepe otnv EAMGOa tnv mponypévn texvoloyia Tng X@pag
tou. H emxeipnon ouppeteixe to 1878 otn AieBvii ExBeon twv Mapioiwv, 6rou ka1
drakpiBnke fpaPeudpevn pe to xdAkivo petdMio yia to eAa16Aad6 tng. To 1892,
0 npwrog adeppag tou Adoavdpou, Enapevivdag Xapidaog (1874-1947), e
to iAo tou, xnpiké NikéAao KaveAhdnoudo (1864-1936), guvetaipiotnkav Kai
efayépaocav tv emxeipnon Xapidaog ka1 PAANG, uvexizovtag étot Tig epyacieg
tng umo tnv enwvupia XapiAaog ka1 KaveAddrouAog. To 1895, o Enapeivavdag
XapiAaog, €nerta ané olvopn anouoia yia omoudég Xnpeiag otn FaAXia ka1t lep-
Havia, yupiog otnv EAAGOa avaAapPdvoviac pazi pe tov @ido tou tn SielBuvon
TOU Epyoataaiou.

THE ELEUSINA OLIVE PRESS & SOAP WORKS was established in 1872. This was a period at which the Greek governments were trying to attract

capitalists from among Greeks abroad to make investments in Greece with a view to its industrial modernisation. The Soap Works resulted from

a partnership between the brothers Lysandros and Emmanouil Harilaos (magnates who at an earlier date had been in business in Romania)

and the then all-powerful commercial firm of Rallis. It functioned initially as a small industrial unit with a French supervisor-manager who
brought his country’s advanced technology with him to Greece. The enterprise took part in the Paris International Exhibition of 1878, and
was awarded the bronze medal for its olive oil. In 1892, Lysandros’s first cousin, Epameinondas Harilaos (1874 - 1947) formed a partner-
ship with his friend the chemist Nikolaos Kanellopoulos (1864 - 1936) and bought out the ‘Harilaos and Rallis’ company, thus continuing

its business under the name of ‘Harilaos and Kanellopoulos'. In 1895, Epameinondas Harilaos, after a short absence to enable him to study

chemistry in France and Germany, returned to Greece to undertake with his friend the management of the factory.
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duroypagicg: Ba

Workers at Eleusina.

Photos: Vangelis Tsakos




Iotopixko nAaicio / Historical Framework

01 600 kavOTOHO1 EMXEIPNPATIEC, €XOVTag onoudAoer EKEVN TNV EMOXN XNYEIT,
ma ematApn pe fHapkig aufavopevo pdopa epappoywv otn fropnxavia, avadi-
opydvwoav tn Hopn tou epyootaciou mavw oe véeg Paaeig. AieGpuvav tov efonii-
opé, opydvwaoav tnv napaywyn, eknaideuoav to mpoowmkd. Yné ng véeg auvorn-
KeC TO £pyootdolo pmopoUoe va napaydyen ektog and aanouvia ka1 eEAaiéAado pa
nioUona ykdpa npoidviwy: Aivédaio, mupnvéAaio, nupnvétudo, petavéAado, hva-
Aeupo, PappakéAaio, pappakénntea kar éva mAnBog zwotpo@v. Em twv npepwv
TOUC N ETACIA MAPaywWYA TOU EPYO0TACTOU EPTACE, OTNV ACTPOVOLTKH Y10 TNV EMOXN
nooétnta twv 500.000 okddwv (01 125.000 efaydrav o€ HETOYEIOKEG XWPES) KA1 0
«Xanwv EAeuaivogy emPARBnke oTIg ayopég ouvaywvizopevog to yaAké «Zdnwva
Maooahiag». 01 20 pydreg tou 1872 eixav yiver 90 to 1900, kar 250 péxp to 1928.
To 1898, 01 XapiAaog ka1 KaveAAGnouAog ekpetaAAeuGpevor t ata@idikn ka1 apne-
Aoupyikn kpion, iBpuoav otnv EAeuoiva tnv Owonveupaukn ka1 Ovoromnoikn Eran-

peia E. Xapihaog, n onofa petefeAixBnke apydtepa und tn SiedBuvan tou E. Xapi-

Ouroypagio: BuyyéAng Todkog

Phal Vangels Tsakos Aaou otnv Etaipeia Ofvwv kar Owonveupdtwy E. XapiAaog & ia.

The two pioneering businessmen, both of whom had studied chemistry at that period, a science with an ever-increasing range
of applications in industry, re-organized the factory’s structure on new foundations. They expanded the equipment, organized
production, and trained the staff. In these new conditions, the factory was able to produce, apart from soap and olive oil, a rich
range of products: linseed oil, seed oil, pomace wood, castor oil, linseed meal, cottonseed oil, cotton cake, and a host of animal
foodstuffs. In their time the factory’s annual production reached what was for those times the astronomical quantity of 500,000
okas [1 oka = 1.28 kg. approximately] (125,000 okas were exported to Mediterranean countries), and “Eleusis Soap” established
itself in the markets, in competition with the French Marseilles soap. The 20 workers of 1872 had become 90 in 1900, and 250
by 1928. In 1898, Harilaos and Kanellopoulos, taking advantage of the currant and viticulture crisis, founded at Eleusis the E.
Harilaos Spirits and Winemaking Company, which later evolved under the direction of Epameinondas Harilaos into the E. Harilaos

& Co. Wines and Spirits Company.
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Work-related accidents.

“We were going to pour the acid (it was in
large glass bottles). Well, you see, it took two
people because one person couldn't lift one of
those bottles. And we lifted it up and while we
were doing that the glass broke, and the acid
splashed out. And it splashed on me. And then
| fell into the caldron, and it got into my eye.
And I've lost one eye. That was it. The caldron
was half full of oil. If it had been hot, | would
have been soap! Luckily, the oil was cold. We
were pouring the acid into the caldron when
the glass bottle broke. We didn’t fall in, but the
glass broke, and it splashed all over me and
my clothes were all eaten up and it splashed
in my eye so | ran to pour water on myself so

| wouldn't burn completely up! And then | fell
I fell 5 meters and hurt my back. | didn’t fall
into the cistern but down onto the floor. From
then on | was on disability. | had to renew the
certificate every two years. They counted it
as illness; they didn’t count it as an accident!
All my vertebrae were separated! You see mé
walking, but If you saw the x-rays you'd say
"How can he even walk!" They've told me to get
an operation, but | won’t do that. | say 'Leave it
be! Who knows what might happen', because
I've heard of cases like that where they end up
crippled in a wheelchair... so | left it as it was!
| didn’t lose my eye right away. It got cloudier
and cloudier over the years until the light totally
went out. | had three operations, and finally |
put in this glass eye.”

(Testimony of Gionis Stamatiou in:

Yannis Kalomenides, Industrial Recollections,
Municipality of Eleusina 2007, page 136).
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Epyanikd atuxnpara.

«[Tiiyape va pi§oupe aurd 1o o0 (ritav o€
PnoukdAeg peydAeg). Aoindv, Kail niyaye

2 aropa yiari 1 dropo GV TN ONKWVE.

Kar niiyape va Tnv aveBaooupe Enavw...
Evrwpera€l £onaoe n yudAa, Kal NETAXTNKE.
Kai pou nerdxtnke endvw pou. NEQTw pera
oT0 Kadavi ey Kal Jou PniKe oTo pdmn. Ko
£xw XAoEl To éva 1o pdm. Autd ritav. To kagavi
rirav péxpi Tn péon oro Addi. ‘Apa ritav {goTo,
Ba eixa yivel canouvi! "Hrav kpuo To Addi.

To pixvape autd 1o o&U peoa, Kal EONOOE

n viapitZava. Aev néoaye PEoa, EONACE N

ki, Y1

YUGAQ Kal Jou NETAXTNKE... Ta pouxa yivave
Koppdra... Mou neEYxTnke oto pdrt... Miya
va ndpw vepo gyw, va pifw endvw pou, va
pnv kaw TeAeiwe! Kal éneoa and exei. ‘Encoa
Kal Katépnka Karw 5 pérpa Kai xtunnoa T
péon. Aev éngoa otn GeEopevi, oTo NdTwpa
KaTw €neoa. And T6TE Byrika aTnv avannpia.
KdBe duo xpdvia pe ByaZave. To mdoave wg
Kowvri vooo, Kai 5ev 1o nripav we ardxnpal
ZeKoAAioave o1 ondvdurol 6Aorl! Mou pe
BAENEIG Kai NEpNATE... Apa SeIg Tig nAdkeg!
Ba Aeg "nepnardg ki 6Aag!". Mou gixave nel
V0O J0U KAVOUV EYXEipNon Kal Bev 10 HEXTNKA

Ma@p'fvmaﬁ ,

eyw! Néw: "ao’ 1o onwg eivai! Nari dev

Eépw 1 Ba npokUwer", yiati 6nwg dkouya
Kal auto, Kai [ioav napaAuTol 0E KapoToakia
avannpika... Kai €101 To dpnoa 6nwg ritav!
Aev éxaoa apéowg To pdmn, ENIACE Kal
Bapnwve Kai e Ta Xpdvia Hou EQUYE TEAEIWG
T0 QWG "EXw KAVEI TPEIC EYXEIPAOEIC KOl
TeAIKG €BaAa Egvo pdm.»

(Maprupia rou Mkiwvn Ziapariov, o10:
navvng Kalopevidng, Biopnxavikég Avapvnoelg,
Exkddogig Anpou ERevaivog 2007, oeh. 136).
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XHMIKOI f EprozTAmow EIT EAEYE!NA

= 0 NIKOAAOZ KANEAAOMOYAOE idpuag, to 1902, otnv EAeuoiva, pazi pe toug A. Zaxa-
piou, A. O1kovopidn ka1 A. Xatznkupidko, etalpeia napaywyng tOTHEVIWY MOU ETE-
EeNixBnke apydtepa otn yvwoth avévupn etaipeia Topévea o Titdv. H ouppetoxn
TOU &v ouvexeia w¢ SrieuBuvtr ka1 mpogdpou oe Sroknuikd oupPoliMa moAAwv peyd-
Awv Bropnxavic, etarpaidv (EAMnvikoi Dibnp6dpopor, Texvnti Merd¢n ABnvav,
"Hpamotog, Autokivnta ABnvd) ka1 tpanezav (EBviki ka1 Biopnxavikni Tpdneza) kat
n dapkic avdperfn tou otnv o1kovopkn Kai moMTKNA zwh tng xwpag odiynoav
ato 8100106 ToU wC YroupyoU Oikovopiag to 1922 otnv Kupépvnon Aepeptzn.

0 EMAMEINQNAAL XAPIAAOE, éxovtac orouddoer emiong Nopikd, ouvBéBnke pe TG
onpavokeTepeg MpwtofoueC ekouyxpoviapol tou veoeAAnvikoU kpdtoug Katd
i didpkeia tou Mpwrou ool tou 200U aiwva. To 1917, emi kuPepvAoewg i
Ndpnpou, avéAaPe unoupydg Emoriopol, npoo@Epovtag 1§ unnpeaieg Tou TN
buoxepri exkefvn moAepikn nepiodo. Ektdc ané to EAatoupyeio kar tnv Oworol-
nukn, idpuoe to 1919 tnv npdtn O1kobopikn Etaipeia BeooaAovikng, n onoid
bnolpynae tnv opwvupn ouvoikia (Xapiddou), evaw napdAAnAa npwrootdtnoe
otnv ibpuan tou Biopnxavikot EmpeAntnpiou ABnvav, tou onofou distéAece em
Hakpdv mpoedpog. To id10 €tog, idpuace pe tov N. KaveAAdmouAo tnv Tpdneza Bio-
pnxaviag. To 1920 i6puoe dUo peydAeg Propnxavieg Wixoug (Wuyeia Mepaiwg
ka1 Oecoarovikng E. Xapidaog). To 1922 diopiotnke npdedpoc tou Tapeiou Mepi-
BaAyng Mpoolywy, mou oxnpatiotnke yia TNV anokatdotacn toug, eve napdi-
AnAa tepdomia ritav n cupBoAn tou ot HNEIOUPYIa MPOTPUYIKWY CUVOTKIOUWY OF
ABriva ka1 Oegoadovikn. Avdpeoa ouig moANEG GAAEG emxe1pnpatikég Tou Spaotn-
pr16tnteg kabBawg kar tn ouvdpopn tou atnv idpuon noAepikig frounxaviag otnv
EAGda, 61edBuve eni og1pd etddv tnv Etmipeia Xnpnkwv Npoidviwy kar Amaopd-
twv. To 1943 avéAafe tv mpwrofoudia tng Aertoupyiag tng Avdtepng IxoAAg
Bropnxavikawv Zmoudwv, tng omoiag etéAeoe mpGedpog ka kaBnyntric péxpr o

Bdvato tou.



XAPINAOZ & KANEAAONOYAOZ

AGHNAI :
EPFOETAXIION EN EAEYZXINI

NPOTONTA
Linuy ' Elsvatvag, xadapds xal dvddivios, & xaralinkémgoy 44 thy sidaw,
Keipooinwvey
Avvlhmia $Boacra xal Poasubva
Pusaivdhua extra fleur
Awvddsupa 1phs teoghy 1y Loy dvatfga xata 25 o) oy ¥pufig
Bapfaeihzia.
Baplaxdnnita.
'Edzidhala xadagd Mthopiva.
214 napayyihlag sal nknpozoplig dnosavBitwey npdg tobg xavk tdnovg dvnnpasi-
nuug Foeig v iv ARy Mpacela (4835 Xwfilos BA),

X. A, A, T.—"0lg; Buirigos omotduey alg toig pogyenmpanag 18 Auvdksupa tdy lpyoora-
¢ av Xapihdan wal Kavilkonodlou,
) Tddhvdiuw elyas plo A 85 dplavag 19opa; &' Bla dv v 1d (B xal Wiaulgo; M tdc yalaxto-
Lol m:.
*Olon ol Byowres U3a, ygenovsls vi yonapanoialy 3 Livdlnga,

Iotopikd nhaioro / Historical Framework

IN 1902, NIKOLAOS KANELLOPOULOS, together with A. Zachariou, L. Ikonomidis, and
A. Hatzikyriakos, founded a cement production company, which later evolved
into the well-known ‘Titan Cements’ joint stock company. His subsequent role as
director and president on boards of directors of many major industrial and other
companies (‘Hellenic Railways’, ‘Athens Artificial Silk’, ‘Hephaestus’, ‘Athens
Motor Vehicles’) and banks (National and Industrial Bank), and his constant
involvement in the country’s economic and political life led to his appointment
as Minister of the Economy in 1922 in the Demertzis government.

AS EPAMEINONDAS HARILAOS had also studied law, he was associated with the most
important modernisation initiatives of the modern Greek state in the first half of
the twentieth century. In 1917, under the Lambros government, he took office as
Minister of Food, as which he served in that difficult war period. Apart from the
Olive Press and the Winery, Harilaos set up in 1919 the first building company in
Thessaloniki, which created the district named after him (Charilaou), while atthe
same time he played a leading partin the establishment of the Athens Industrial
Chamber, of which he was for many years President. In the same year, he set up
the Industry Bank with Nikolaos Kanellopoulos. In 1920, he founded two major
refrigeration companies (‘E. Harilaos Piraeus and Thessaloniki Refrigerators’).
He was appointed, in 1922, President of the Fund for the Medical Treatment of
Refugees, which was formed for their rehabilitation, and his contribution to the
creation of refugee districts in Athens and Thessaloniki was of great significance.
Among his many other business activities and his contributions to the creation
of a war industry in Greece, he directed, for a number of years, the Chemical
Products and Fertilisers Company. In 1943, he took the initiative of bringing
into operation the School of Industrial Studies, at which he served as President

and professor until his death.



H npayn anepyia (1929)

«Yoepa and 6Aeg auTeg TIg evépyeiéc pac yia
 AUon Twv armydTwy pag Ka GoTepa and
TV dpvnaiv Twv axdpraywv ekpeTaAAEUTOY
HaG OQEVTABWY Kal TNV avTEpyamKA oTdon Tng
KuBépvnong ka1 Tou Kpéroug, emBAAera oav
GvBpwnoi ki epeig nou BéNojie va Zrgoupe,

va karéBoyie o€ anepyiakd aywmva. M’ autd
anoQaoioye kai Knplooope and ofpepa T0
npwi onig 5 yevikii anepyio».

(MpoknipuEn 1ng levikic auvéheuong epyariv
EAevoivag, 5 Mopriou 1929).

«T0 gUVOoAO TWV anEpywv EENEPVOUITE TIC
600 x1Mddeg. LuyKekpipgva eixav anepyrioel
400 gpydreg Tou Tirdvog, 350 Tng Eraipsiog
Bdrpug, 280 1ou epyootaaiou Kpdvog, 250
10U €pyooTaciov BopBokeAaloupyiag Kai
Lanwvonoliag (XapiAdou - KaveAAdnouAou),
KaBwg ka1 epydreq Negronoliag (MauAou

- Mopvépn - Kavdkn), Kepaponoiiag

(Aripa - BavooouhonouAou ) Kol 70
QOPTOEKPOPTWTEC,

(Baa. Zqupdepa, latopia g EAcvalvag,

EAcuoiva 1985, aeh. 100-101).

The First Strike (1929)

“After all these efforts to try to achieve some
solutions to our demands, and after the
refusal of our greedy and ‘expfoitative hosses
and the anti-strike stance of the Government
and State, it now has become imperative for
us, as human beings who simply want to live
with dignity to resort to a strike. And so we
have decided to proclaim a general strike
starting at 5 this morning.”

(Proclamation of the General Assembly of the
Workers of Eleusina, March 5, 1929).

“The total number of strikers surpassed
2,000. Specifically, those going on strike
were as follows: 400 workers of Titan; 350
from the company Votrys; 280 from the
factory Kronos; 250 from the Cottonseed Oil
and Soap Works (Harilaos - Kanellopoulos);
as well as workers from the Turpentine
Works (Pavlos - Marneris - Kanakis); the
Ceramic Works (Dimas - Thanasoulopoulos)
and 70 stevedores.

(V. Sfyroeras, History of Eleusina, Eleusina 1985,
pages 100-101).




APIITEPA ZUNNQBEVTEQ Iotopikd nAaicro / Historical Framework
£pyaTeC Kard 1 GIAPKEID
ng anepyiag tou 1929.

Quroypegio: Bayyeing Toakog

LeFT Workers arrested
at the strike of 1929.

Photo: Vangelis Tsakos

kAT Enypiéruna
ano Tnv epyankn
Npwropoyid 1944,

Quroypagia: Bayyedng Toakog

BELOW May 1st 1944
workers' demonstration.

Photo. Vangelis Tsakos

EPFATIKO KINHMA. H ouykpdtnon tng epyankng tafng yévvnoe péoa atn dekastia
Tou 1920 to ouvdikahomikd ka1 £pyankd kivnpa tng méAng. 01 okAnpég auvBrikeg
epyaoiag, o1 pioBoloyikég HiekdiknoeIg, to ouvexeg wpdpio mpokdAeoav olviopa
avatapaxéc. H mpdn peydAn kivntonoinon éyive to 1929. O diakéaion nevrivia
gpydrec Tou Lanwvoroigiou mpootéBnkav oe GMoug 2000 anepyoug, Mou GuppE-
Tefxav otV NPATN YeVIKEUPEVN aNEPYia twv EpYATWY ota gpyootdaia tng EAeuai-
vag, pe aftnpa ty adgnon tou npepopnabiou, TV EQappoyn TU OKIAWPOU, TV
avayvepion Tou owpateiou kal g takukég mMnpwpég kdbe epdopada. H anepyia
£ixe TpayIKG amoloy1apé — évav epydtn vekpd (A. Mixanog) kabuwg kar moAAoUg
tpaupatiec ané ug o@aipeg tng Xwpoulakrig ou enevéPn fraiwg. Tnv idia npépa
n tomkiA aotuvopiki Sivapn evioxiBnke pe dAAoug 120 xwpopUAakes ka1 éva AGx0

Tou mezikol ou fipBav and tnv ABrva. AkoroliBnoav cUMIEIG TV Npwtaitivy

ouvBTKaMOTOV Ka1 anayopeEUan WV OUYKEVIPOOEWY.

LABOR MOVEMENT. The formation of the working class gave birth in the 1920s to the city’s trade union and workers” movement. The harsh
working conditions, pay claims, the long working hours soon gave rise to disturbances. The first major strike action took place in 1929.
The 250 workers at the Soap Works joined another 2,000 strikers who were taking part in the first generalised strike of those working
in the factories of Eleusina: their demands were an increase in the daily wage, the implementation of the eight-hour working day, the
recognition of the union, and reqular payments every week. The strike had a tragic result - one worker, by the name of Michailos, dead,
and many wounded by the bullets of the gendarmerie, which intervened with the use of force. The same day, the local police force was
reinforced from Athens with another 120 gendarmes and an infantry company. This was followed by arrests of the leading trade-unionists

and the prohibition of such meetings.



Mdioc 1936

«Ang eikooanpépou Kal nA€ov o1 epydral
Twv evrauBa Blopnxavikav epyootaciwv
Eralpefag Toipéviwv «Tindv» kal Eraipeiag
«XapiAaog- KaveAAdnouhog» KamiABov €ig
ANEPYIOKGY aywva, ZnTolvieg v BeAtiwaiv
TWV NPEPapOBIwY TV Kal Twv 6pwv
Epyaoiag Twv. AuoTUXQG PEXpI ofipepov
oudepin eneretixBn ouvevvonoig perakl
TOUTWV Kal TWV £pyodotdvs,

(Mpakmikd koworikou oupBoukiou EAevoivag,
25 Mafou 1936).

May 1936

“For more than twenty days, the
waorkers at the industrial plant of the
Cement Company “Titan" and the
“Harilaos-Kanellopoulos” Company have
kept up their strike action in demand

of better wages and working hours.
Unfortunately, at this time there has still
been no agreement reached between the
workers and their employers”.

(Minutes of the Eleusina Community Council,
May 25, 1936).
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Iotopikd nAaicio / Historical Framework

AMn peydAn anepyia onpeivetar to Mdio tou 1936 oto mAafolo g peyaAdte-
pNg péxpr tote naveAdadikrig epyanknig kivntonoinong. Otav oui¢ 9 Mafou otn
Oeooalovikn, Eneprav vekpoi 12 epydteg énerta and apobpr alykpouaon pie tn
Xwpo@uAakn, otoug anepyols twv epyootaciwv tng EAeuaivac mpootéBnkav
(13 Maiou) «dnavieg o1 epydrar owonveupatonoiof, o1 epydral Mipévog kat Enpdg kan
01 pnuvepydta. Mpappatéac tng tote anepyrakng emtponnic tou Lwpateiou «Titdv
— XaAuy» ftav o BayyéAng Todkog, éva npdowno nou énmée evepyd péAo atnv Koi-

§] £PIATE- WMIMIKW |

KENTPON EAEYIINOL

[yt
GASHEH EPTATING TAZH |

VWVIKA Zwn tg noAng ka1 ouvépaAe noAl otn didowon tg avBpwmyng pvApng tng.
H Mktatopia tng 4ng Auyolotou tou 1936 émnte oproTikd to epyanikd kivnpa tng
EAeuoivag ka1 npdAafe tnv naveAdadikn anepyia mou eixe mpoypappanabei tnv 5n
Auyouatou. Méxpr to 1940, oto mAaiolo tng anopdkpuveng tou «KOPHOUVIOTIKOU

apizTepa Epyamikn Mpwropoyid (1944). , i . . . . ,
Quiypoia Bayyenc Todkog kivduvou» nou enépaAle to véo kabeotig, ouvehigpBnaoav kar e€opiotnkav 6Aa ta

LeFT May Day (1944). npoPefAnpéva oteAéxn twv epyankwv cwpateiwy. Ta nahd cuMaAntipia ébwaav
L tn Béon toug o «ndvinpeg ouykevepwogigy, Griou o1 epydteg avaykaotnkav va
d1adnAwvouy tv «euyvwpoolvny toug atny «kufépvnaon eBvikng owtnpiagy tou

Iwdvvn Metald.

Another major strike took place in May 1936 in the context of the biggest panhellenic strike action ever to be taken. When on 9 May in
Thessaloniki 12 workers fell dead after a violent clash with the gendarmerie, on 13 May, “all the workers in the distillery, the harbour work-
ers and those on land, and those working with resins” joined the strikers of the Eleusina factories. The Secretary at that time of the strike
committee of the ‘Titan — Chalyps” Union was Vangelis Tsakos, a figure who played an active role in the social life of the city and made a
major contribution to the preservation of its human memory. The dictatorship of 4 August 1936 finally stifled the Eleusina workers’ move-
ment and prevented the panhellenic strike which had been planned for 5 August. Up to 1940, within the framework of the combating of the
‘communist peril’, which was imposed by the new regime, all the prominent figures in the workers’ unions were arrested and exiled. The
old demonstrations gave place to ‘popular gatherings’ at which the workers were forced to declare their ‘gratitude’ to the ‘government of

national salvation’ of Ioannis Metaxas.
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The Fighter and Photographer
Vangelis Tsakos

Vangelis Tsakos was born in 1913 in the
village of Psari, Nemea; he came to Eleusina
at the age of 15 and took a job in the cement
factory. He fought gallantly in the Greek-Italian
war. During the German Occupation, he was
elected President of the Union of ‘Titan-
Chalyps’ Cement Workers. He was also one

of the founders of the Federation of Cement
Workers of Greece, whereas later on he served
as President of the Skilled Workers’ and Craft
Industry Union of Eleusina. Tsakos was a

co-founder, and then President, of the Thriasio
Federation of Skilled Workers and Craft
Industrialists. He also played a prominent part
in the setting up of the Eleusina branch of the
EDS (Greek Mountaineering Association) in
1962. An artistic aspect of his multifaceted
activities was photography. He climbed a
large number of mountains and there with his
camera immortalised scenes from nature; he
entered his photographs in exhibitions, where
he won many distinctions and prizes. He
developed his black and white photographs
himself, and he was among the first to

produce recorded slide projections. Tsakos
recorded with his lens historic moments
from the action of the National Resistance

in the area with photographs of the entry of
the National People's Liberation Army into
Eleusina during Liberation in 1944. At the
same time, he took an interest in narrating
the social history of Eleusina in photographs,
recording for posterity vignettes from daily
life, festivals, strikes, and the achievements of
the local football team - Paneleusiniakos. His
photographs constitute an important source
for the history of Eleusina. Tsakos died in

1978, leaving to the Municipality of
Eleusina a wealth of photographic material,
his prizes, and his house, for it to become a
children’s day-care centre and the home of
the Eleusina EOS.

Marios Spiliopoulos, realising that the
photographs of Vangelis Tsakos are not only
an inestimable historical testimony, but are
equally marked by their rare, high-guality
aesthetics, wished to honour Tsakos as an
artist, as well as anything else, by using his
invaluable photography in his installation
Human Trace.




Ouwroypapies: BayyéAng Todkog
Photos: Vangelis Tsakos
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H eiaog TG 2n Mepapxiag 1ou ENAE ornv Eheuoiva arig

12 Oktwppiou 1944. Enike@ahic o Kaneraviog Niknpdpog (Anpntpiou)
«a1 0 MixdAng ManaZnang, ToYRaTapXNG TOU NEZIKOU Tou EAAE,
DuwIoYPania: BayyéAng Todrog

mry of the 2nd Division of ELAS (Greek Popular Liberation
army) at Eleusina on 12 October 1944, At the head captain Nikiforos
(Dirni"i"“) and Michalis Papazisis, Major of ELAS' infantry.

pholo: yangelis Tsakos

Boyyehns ToGKros / \

0 aywvioTiig Kal puToypdpog
BayyéAng Todkog

0 BayyéAng Tadkog yevvriBnke 1o 1913 oto
xwpié Wap Nepéac, fipBe ornv EAeuaiva ota
15 1ou KOl Emaoe GouAEIG OTO TOIPEVTADIKO.
Irov EAAnvoitoMiké ndAepo avipaydBnoe.
Irn Bidpkela Tng Karoxrig ekKAExXBNKE
npdedpog Tou Lwpareiou ToIPEVTEPYOTOV
Tirdv=XaAuwy. YniipEe évacg and Toug
Bepehiwtég Tng Opoonovdiag Topeviepyarmv
EAAGBag, evi apydrepa SieréAeoe Mp6edpog
¢ EnayyeAparnkiig ko Biotexvikic ‘Evwong
EAeucivag. ZuviBpuTiic Kol €V OUVEXEID
Npdéedpog Tng Opoonovdiag EnayyeApaTimv
Kal Biorexvwv Bpiaciou, uniipge
npwrepydrng g idpuong Tou EOE (EAANVIKGG
Opeipanikdg ZuAAoyog) EAeuoivag 1o 1962,
Mia KaAAITEXVIKE MTUXi Tng noAuoxidoug
dpdong Tou fitav n pwroypapia. AvEBnke

o€ NoAAd Bouvd Kal PE TN QUTOYPaQIKI TOU
pnxavii anoBavdnoe Tn guon, otéAvovog
TIG QWTOYPAQIES TOU OF EKBEOEIC OnOU
anéonaoe noAAEG diakpioeig kal Bpapeia.
Ti¢ aonpopaupES PwToYpapieg TIg EPPAVIZE
Hdvog Tou. "Hrav and Toug NpwToug nou
£priage payvnropwvnpéves npofoA€g Pe
dlagdveieg.

0 Todkog anoTUnwWoE JE TO PAKG TOU
10TOPIKES OTIVPEG TN dpdong Tng EBvIKIg
AvTioTaONG OTNV NEPIOXN, JE PWTOYPAPIES
and tnv eicodo Tou ENAL oTtnv ndAn Kard
v AngAeuBepwon, To 1944, MapdAAnia
evhiapepBnke va e51oTOprioEl uTOYpPOPIKG
v Kovwviki 1otopia ng EAevoivag
anoBavarifovrag omiypiéruna ané mv
KaBnpepivri ZwA, TIG YIOPTES, TIC ANEPYIOKES
Kivntonoifiogig kaBwg Kai 1ig dpaornpidmreg
NG TONIKIG noGoo@aipikig opddacg, Tou
MaveAeuaiviakol. 01 puToypagieg Tou
anoteAoUv £Ta1 Jia onpaviki nnya yia Ty
1oTopia Tng EAcuaivac. MéBave 1o 1978,
agrivovrag oto Aripo EAeuoivag £va nAouaio
PwToypa@IkG UAIKG, Ta Bpapeia Tou, KaBuwg
Kal T0 oniTl TOU, NPOKEIPEVOU Va YiVEl
noibikég oTaBydg Kal xpog oTEyaong Tou
EOX EAeugivag, 0 Mdpiog InnhidnouAog,
SianioTvovTag 6T 01 PUTOYPAPIES TOU
Bayy£An Todkou dev anoTeAolv pévo

10 QVEKTIENTN 10TOPIKA POpTupia aAAG
diakpivovrai £Eigou yio Tn ondvia uynAi
aio8nTiKi Toug, BEANOE va Tov TIPNRoEl Kl g
KOAAITEXVR, XpNOIPONOIWVTAg T0 NoAdTIPo
QWTOYpa@IKG Tou UAIKG oTnv eyKatdoTaonh
10U AvBpdinwv ixvn.

angells Tsakes






nano 0 nahaipaxag epyarnc
rou Zanwvonoieiou ZTéNiog lopdavou.

asove The veteran worker of the
Soap Works Stelios lordanou.

apizTEPA TO KTipIO TOU EpyoaTaciou Xapihdou-
KaveAAGnouhau, QVEVEPYD, NPOOREPETal
Y10 VEEG XPAGEIG.

Le¢1 The building of the Harilaou-Kanellapoulou
Factory, no longer in use, lends itself to new uses.

[

Iotopikd nhaioio / Historical Framework

—
TO ZANONONOIEIO KAEINEL. «Kdnowa pépa pe guvdzel oto ypageio tou o k. Ma-
nadnpntpiou ka1 pou Aéer: "Itého to epyootdoio kAeivel. Ba oe KaAéoou-
HE, 6mwg ka1 toug dAAoug 0dnyolg ka1 toug PonBouc, va mdpete tnv anozni-
won oag o€ xpnpa! Nati and exel ka1 népa o1 epydreg Ba mdpouv anoznpiwon
og oanoUwi! Koftale pn @épeig aviippnon, pou Aéel, yiat piAddw yia to kaAd to
&1ké oou, yia éxelc npoo@épel MoAAG oto epyootdaio! Onwg kar o1 GAAo1 obn-
yoi!". Mpdypan éAaPa tv anoznpiwen pou o€ xpipa, eve mapdAAnAa npdypa-
T 0Tn ouvéxela 6001 epydteC Gpx10av va OX0AVAVE, va KAEioE To EpyooTdaio,
10 mApav ot &ibog, oanouwvi. Edv Bupdpa kaAd, mpémer va ftav to €rog 1970.
Opwe éxw xapud omn HoU, va MW CUYKEKPTHEVA GV XPEIAOTET, TN OUYKEKPIHE-
vn npépa nou dpxioav o1 epydteg ka1 AaBaivave anoznpiwon pe eidog, oanou-
vi». (Maptupia tou Zruhavou Topddvou oto: NMdvvng KaAopevidng, Biounxavi-
kE¢ Avapvrioeig, Ekbdoeic Anpou EAeuaivog 2007). H onpepivi e1kéva tou p-
yootaagiou w¢ fropgnxavikd tomio eivan andkoopn kai umoPAnTIkA. LTéketar pmpo-
otd otn BdAacoa, pe tov apxaioAoyiké xwpo mow tou ot wa cuvinapén an-
Hadiakn. Ko to i610 GMwote anotedsi xwpo tng Propnxavikng apxalodoyi-
ag. O pooykpemopévor toixor tou, o1 EepAoudiopévec MPoGOYES, TO XPW-

Ha tou, n epripwan tou dnpoupyolv and péva toug éva umofANTIKG OKNVIKG.

THE SOAP WORKS CLOSE. “One day Mr Papadimitriou called me into his office and said to me: ‘We'll summon you, together with the other

drivers and their assistants to take your severance pay in cash! Because from now on, the workmen will receive compensation in soap! Take

care not to object’, he said to me, ‘because I'm speaking for your own good, because you've contributed a lot to the factory. All the drivers

have.” And I did receive my severance pay in cash, whereas those workmen who were laid off later received compensation in soap”. The

picture which the factory presents today as an industrial landscape is other-worldly and evocative. It stands there in front of the sea, with

the archaeological site behind it, in a state of emblematic co-existence. And it is itself, in any event, an industrial archaeology site. Its

half-ruined walls, the peeling facades, its colour, its desolation create of their own accord an emotive scene.



ANOPOMNAON IXNH / HUMAN TRACE

Mia punTiKn olaoIKacia
A Process of Initiation

Tou EuBupiou Aaldyka / by Efthymios Lazongas

FIPOI\UI'{]Z/PHEFA;JE @ Hnikn tov Zanwvonoieiouv The G-ates of the Soap Works @ Atoikntipio
Management Building @ Apdpoi rng mpooguyids Roads of Flight @ 01 Mioteg The Initiates © Bio-
pnxavikég avapvioeig Industrial Memories @ Avapeoa ato XB€g kai 1o uriuspuBelween Yeslerdaj
and Today @ 01 ldpuTég The Founders @ Mavehevoiviakdg A.0. Paneleusiniakos F.C. © H mha-

reio pe Tn deapevii The Square and the Cistern @ To reheoriipio The Telestirion eninorox/epitocue
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Mia punTiki d1adikacgia / A Process of Initiation

[pohoyog /Preface

e
‘Onolo¢ yvwpizel to épyo Kkai to xapaktipa tou Mdpiou ImnAidmouAou dev tov
ekMANOOE TO VED TOoU eyxeipnpa umd tov titho AvBpwnwv Txvn. Mpoketar yia éva
gikaonikd nepipaArov mou mpoonabei va avacuvBéael tn ouAAoy1kn PvAEN TwV
avBpwnwv tng EAeuaivag péoa and pa cupfohkin Sradbpopn ato xpdvo Kai tnv
10t0pia touc. H emAoyri tou témou 6rou ektudiooetar auth n 1otopiki drabpopn
Bev eivar tuxaia. 0 InnAiénouAog SidAete éva xwpo-olpfodo yia tnv néAn, to
MPWIO EPYOOTAGI0 MOU XTIOTNKE 0” QUTGV TOV TOMO Kal AroTéAETE ToV npodyyeAo
mac Epevng Propnxavikig avamuéng. Eivar to @npiopévo «EAaoupyeiov kal
Lanwvonoieiov twv Xapiddou ka1 KaveAAGmouAous, mou 16pUBnke to 1875 ka1
ékheroe e€ouBevwpévo and to olyxpovo aviaywviopd nepi ta teAn tng dekagtiag
tou 1960. Méoa and toug x@poug Tou yiyavaaiou (17.705 t.p.) T0UTOU £pY0OTa-
afou népacav noAéc yevig viomuv, Eévwv ard ka1 mpoagUywy, mou npBav otnv
FAeuaiva petd tn Mikpagianiki kataotpo®n tou 1922. Eror o1 toixor twy mBou-
0V ToU aanwvonoleiou —ata xpévia rou n EAeuaiva petapop@aBnke «ant xwpiov
ahéwv e1c o@lzouoay fropnxavikiv néAv» , 6riwg 10XUpizeTar K1 0 1DPUTAG Tou
epyootaaiou Xapidaoc— éyivav orwnnAoi paptupeg MOAAWY avavupwy 10T0pILY,
ONPAVTIK®VY YeyovoTwY A KA1 aIpatnp@v anepyimv eveg epyatikol duvapkou mou

zntoUoe pa kaAltepn toxn.

o
No one familiar with the work and character of Marios Spiliopoulos should be surprised by his newest undgertaking entitled Human

Trace. It involves the creation of a visual environment which attempts to recompose the collective memory of the people, by means of
a symbolic journey through time and their history. The choice of location for this historical journey is not at all random. Spiliopoulos
has chosen a space which is a symbol for the city - the first factory built there - a harbinger of its frenetic industrial development. This
< the famous “Olive Press and Soap Works of Harilaos and Kanellopoulos”, which was founded in 1875 and forced by the pressures of
modern competition to close at the end of the 1960s. Through the site of this gigantic factory (17,705 square meters) passed many
generations of locals, foreigners and refugees who came to Eleusina following the Asia Minor Disaster in 1922. And so the walls of the
Soap Works = in the years when it was transformed from “a quiet fishing village into a vibrant industrial town”, according to the founder

of the factory himself, Harilaos - bore silent witness to many untold stories, important events and even the bloody strikes of a labor

force demanding a better fate.




® Marios Spiliopoulos

AvBpwnwv Txvn / Human Trace

=
0 Mdpro¢ ZnmnAidrouAog pe to napdv nepidAiov (Gnwg kar pe tny maAaiotepn eka-
onki tou mopefa) avadeikviel tv noAuchipaven agia tng pvipng tot Onwg auti
Siapoppaveral péoa and tn ouMoyiki Siadpopr mag opddag avBpdnwy péca
at0 Xp6vo. Motele 6T o1 eykatareAeppévor x@pot Hev eivan amhof epermaves aAid
avtiBeta «epyootdaia napaywyng pvapng». O kaAitéxvng ekpetaAeletal yovipa
10 UNAPXOV APXTTEKTOVIKG KEAUPOG petatpénovedg to o€ kappd mou Ba dinynBei
ta frodpata twv avBpdnwy mou kdnote éznaav €. Eivar aAiBeia 6u n duvagnkn
KGBE apXITEKTOVIKOU XM POU ouviotatar atnv 1616TNtd Tou va AEItoupyel nava oav
évag zwvtavog 0pyaviopog Mou amotunmvel Mavew OTo TeKTOVIKO TOU owpa ixvn
g avBpwmvng xpriong-bpdang, mou ev ouvexeia Agitoupyouv wg onyeia ava-
popdc-avdkAnang euneip1dv mou Aafav xdpa otoug KGAMOUG tou. 0 ImnA6riou-
Aoc emxe1pwvrag va evedger tn yevikGTEpN 10TOpia Ka1 ta PVNHETa tng EAcuoivag
o€ éva x@po-oUpPolo exfropnxdviong tng néAng Snpoupyel éva Zwviavo Hou-
oefo pe ekBépata toug 1d10U¢ Toug avbpwoug tng, ta avrkelpevd Toug, Tig10T0-
piec toug, tnv kaBnpepvi toug zwn. To epyoatdoio £Lo1 HETAHOPPWVELAT OF Evav

E1IKOVIKG TEXVNTO L1KPOKOOHO TOU EAEUGTVIOU XWwPOXPOVOU.

With the present work (as with his earlier artistic career), Marios Spiliopoulos highlights the comprehensive and multi-faceted value of
memory as it is changed within the collective passage through time by a group of people. He believes that these abandoned spaces are
not simply ruins but actually “memory factories”. The artist makes fertile use of the existing architectural shell, transforming it into a
canvas on which he portrays the lives of the people who once lived here. It is true that the dynamics of every architectural space reside in
its ongoing ability to function as a living organism which imprints on its tectonic body traces of its human use and activity. These traces,
in turn, serve as a point of reference and recollection for the experiences which unfolded within the building’s spaces. Spiliopoulos, in
his attempt to include the general history and the monuments of Eleusina in a space-symbol of the city’s industrialization, creates a

living museum, in which the residents themselves, their things, their stories, their everyday lives constitute the exhibits.



© Marios Spiliopouvlos

Mia puntikn dradikacia / A Process of Initiation

—_—
Méoa tou tomoBetolviar aGppoAa ka1 ava@opég mou cuvoéouy e GppnKTo TPOMO
1o xBeg pe to onpepa. Itnv kpauyn nou eknépmouy duvatd otoixeia peadiopou,
onwg enavaxpnoigonoinpéva avukeipeva (kpefdua, manoltora, pouxa, K.AM) A
ommikoakouoTikd péoa rmou npofdAiouyv éva andvio 10topiké UAKG (avagopd otny
npéogatn 10topia tng EAeuoivag), amavrd pe évav nointikd tpono n ownn twv
oupféAwy tng eAeuciviag puotnprakng Bpnokeiag kar to kdAAog tng apxaloeAin-
VIKNAG Téxvng. Zuvekniko¢ Kpikog twv 600 avnBenkwy exQpacukwy andyewy, mou
Agitoupyouv petal toug amoAdtwg appovikd, givar ta 300 naidid tou dnponikou
ka1 ToU yupvaoiou tng méANg, mou mepnatolv ota EPEIMa tou £py00Taciou wg pia
véa EAeuoivia mopmn péoa and 61adpopéc mou akoAouBoloav dAAote 01 epydTeg,
pe 0dnyod tov alyxpovo Iepopdvin Ltého Iopbdvou (epydtng tou oanwvornolgiou
erm 40 €tn). Eto1, pe tv avonapdBeon twv otoixeiwy tou xBeg ka1 tou oNnpepa ka
tnv tautéxpovn oupBoAiki nepinynaon toug péaa amnd ta na1did mou evaapkwvouv
0 alpo, o kaANitéxvng katopBwver va yepupwaoel to xpévo kar va avadeifer tv
atia toU otoIXeiou TNG MVARNG MoU AETTOUPYET WC «TOTHEVIO TNG KOWWVIKAG Hag

ouvoxngy, Onwc o 110¢ unoatnpizel.

The factory thus is transformed into an iconic, artificial microcosm of Eleusinian space-time in which are placed symbols and references
which inextricably link yesterday and today. This cry of realism from within such reused items as beds, shoes, clothing, etc., and from
audiovisual projections of rare historical material (referring to the recent history of Eleusina) is answered in a poetic way by the silent
symbols of Eleusina’s mystery religion and the beauty of ancient Greek art.

The link between the two antithetic expressive perspectives which work together in perfect harmony consists of the 400 schoolchildren
who walk through the ruins of the factory as if in a new Eleusinian procession - through corridors once trod by workers - led by the
modern Hierophant Stelios Iordanos (Soap Works worker for 40 years). And so, with the juxtaposition of elements from the past and
present, and with the simultaneous symbolic tour of these elements “cements our social cohesion” - as he himself declares.
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© Christes Simatas

o H noAn Tou Zanwvomnoigiou

—The Gates of the Soap Works

————

Epx6pievoc and tn BdAaooa ka1 kateuBuvopevog mpog to naMié oanwvonoieio, ndn
npoidedzeom yia to 6Ao eyxeipnpa ka1 ug npobioeig tou Mdpiou IrnAiériouAou.
Now kav dapeic tny niAn, avorapBdveoar nwg be Ba’ oar pévog oou o” autnv T
Sradpopri. BAémerg xihiddeg mahd zeuydpia marodtola katofkwv tng EAeuoivag va
npoanepvoly tny gigobo ka1, pe otaBepd fnpanopd, va xdvovial oTo fdabog ot
ma atéaiwtn mopnA-npookuvnpa oto napeAddv tng meAng.

Kaheioa1, to Hp6po mou kdrote nepridtnoay TO0EG yeviég, va tov akoAoubnoeig
K1 €00 euhaPikd, ouppetéxovtag €01 o éva eIkaotké naxvion avakaiuyng piag
xapévng pvApng K1 evég unapfiakod ixvoug, nou tehikd anodeikviera avegitnAo.
Méga ané éva pakpy 0domopikd yepdto apnynpankég evotnteg, BeAouv va oou
G inynBolv tnv noAutdpaxn 1gtopia toug, ouvbéovtag to napeAbov tou (QnopE-

voU 1€poU pe To Propnxavornoinpévo mapov tng moAng.

Coming from the sea and heading toward the old Soap Works, one already has an intimation of the undertaking and the intentions

of Marios Spiliopoulos. Before you even pass through the gates, you understand that you are not going to be alone on this

journey. You see thousands of pairs of old shoes belonging to the residents of Eleusina crossing the threshold and, with steady

steps, disappearing into the depths of the factory in an endless processional pilgrimage to the city’s past.

You are invited to worshipfully follow this path once trod by so many generations, thus participating in an artistic game of

discovery - of lost memory and of existential traces which finally prove to be indelible. Through a long tour made up of different

narrative units, unfolds the long and troubled story which connects the sacred sanctuary of ancient Eleusis with the industrialized

present of the city.
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Mia puntiki 61adi1kacia / A Process of Initiation

s
0 kaATéxvng, pe tnv tonoBétnon-glpnpa twy nali@v nanoutadv wg 0dnyoug
/6N ané tnv £l0060, aQevig Pev eviver dueaa to mapév Ttng alyxpovng NGANG pe
10 napeAdév ka Tig pvripeg mou §unvé to nahi6 epyootdoto, agetépou, be, dny-
oupyel Tig npoiinoBéoeig eroaywyric tol Beatr o wa petaguoki frdotaon evog
kGopoU texvntol nou o i10¢ éxel oknvoBetriosl. H 6An iadikacia dnmoupyiag
EVOC IKPOKOGHOU OTO KEVIPO TG MOANC, «EVAS KGaHOU péoa otov kéopo», be a-
(@épe1 and o OKEMIKG 0POBEINONG KA EPIXAPAKWANG EVOG TEHEVOUS, EVOG 1EPOU.
Ta xpnolpononpéva nanodtoia, ané t @Uaen toug Aarodvea oupBoAa tng pBopdg
ka1 Tou fxvoug, Aeitoupyolv GpEsa w¢ avrKelpeva-PopEig pvipng avBpwmvav
Piwpdtwv, petapépoviac oto napév th pakpivii nxd twv Prpdrwy NoAADY yevemv
epyat@v nou idpavav kabnpepivd Tig népreg TOU CANWVONOIEIOU.

The artist, by this inventive choice of using old shoes as our guides, right from
the very entrance, not only directly connects the present of the modern city with
its past and the memories, which the old factory awakens, but also creates the
preconditions necessary in order to introduce the viewer to the metaphysical
dimension of an artificial world which he has composed. The whole process of
creating a microcosm in the middle of the city, “a world within a world”, is
not at all different from the process of delineating and marking off a sacred
sanctuary. The old shoes, by their very nature as expressive symbols of wear
and of footprints, serve as objective correlatives to the memory of human lives
and carry forward into the present the distant sounds of the steps of many
generations of workers who daily passed through the doors of the Soap Works.
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© Christos

AvBponwv ITxvn / Human Trace

—
Ta fxvn toug, anokAivovtag ouxvd and tov Kevepiké Gfova tou npotevipevou po-
poAoyiou, EetuAiyouv oryd oryd to koufdm tng pvApng péoa and to AapupivBo tou
XpOvou, MPOKEIHEVOU va pag odnynoouv oe didpopeg aiBouoeg Tou epyoataciou,
mou pordzouv va éxouv petatpanei o€ OUAakeC oUCOWPEUPEVNG HVANG. ETOX0G
autwy twv otabpdv tou emakEmn eivar va nay18eutel 6paon ka akon ' Eva ouyKi-
vnolako naixvion avakdAuyng tng xapévng cUAAOYIKIAG PVARNG, TOU WATO00 CUVE-
Xiz€1 va undpxel yia KAno1o0ug mou empévouv va zouv kar va Bupodveal. Av avakaAd-
wouye Eavd tn xapévn pag pvAapn, givar gav va avakaAdmroupe Eava tn xapévn pag
tautdtnta. Katd ouvéneia, o Mdpiog ZnnAidrmouAog pag mpoteivel éva Hpopo auto-
yvwaiag pe tov id10 akp1Bwg tpdro nou PBiwve tn pinan Gmotog napaxoAouBoloe
ta Iepd tng EAeuaivog Muatripia. Autég ouoiaomikd givar ka1 évag and toug Adyoug
mou o kaAitéxvng 61dAete tn ouotnpanikn unevBUmaon twy Muotnpiwy biAa ota

olyxpova ormkoakouoTtkd péoa nou avagépoveal atnv EAeuoiva tou anpepa.

Their path, often diverging from the central axis of the tour, unwinds the skein of
memory within the labyrinth of time in order to lead us into different halls of the
factory, which have been transformed into pockets of recollection. The purpose
of these stopping points is to entrap both sight and hearing in an emotional
game of discovery of forgotten collective memory, which will continue to exist
as long as there are people who live and remember. If we can but rediscover our
lost memories - it is as if we were rediscovering our lost identity as well. Thus,
Marios Spiliopoulos proposes to us a road of self-discovery in exactly the same
way as an initiate would follow the sacred rituals of the Eleusinian Mysteries. This
is actually the reason why the artist chose to position the systematic reminder of
the Mysteries alongside audiovisual references to modern-day Eleusina.
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TuyxpOvwe e T e1kaotikég autég npoavagepBeioeg peBédoug, o Mapiog Enn-
N6MoUAOC EMTUYXAVE! Va PETATPEWET OE KUPIOAEKTIKN E1KGVa aUTE MoU pETao-
p1Kkd propei va SnA@ver n prion tou 6T évag EPEIMWVAG PMOPET va YiVEl «EpPYO-
otdolo mapaywync pvipng». Av auté to epyootdalo, 6nwg kal kdBe epyootdaio,
éxe1 wC okomd katd tn 1dpkeia TNg zwig tou va napdyel kar va anobnkele kata-
vaAwrikd npoidvia, w¢ epeImdvag, otn petadavana zwi tou, Popel va napdyer
ka1 va ano®nkelel duAeg pev aAhd moAU onpavokeg agieg, omwg ol UVAREG pag Kal
ta fropatd pac.

Tn onpacia ka1 to poAo TNG PVAPNG, WG avandonaotou ouotatikoU tng dapdp-
WANC TNC 10TOPIKAC OKEWNC, EPXETAT VA UNOYPAHHTOE Ka1 N pwtevi emypagn
mou o kaMitéxvng tomoBétnae atnv eigodo tou epyootadiou: «0Af10g 60TIG TNG

10T0piag éoxev pabnoivy.

At the same time as he is employing the abovementioned artistic methods, Marios
Spiliopoulos succeeds in giving a literal meaning to his otherwise metaphorical
statement — that a ruin can indeed become a “memory factory.” If this factory,
as with any factory, has as its purpose the production and storage of material
consumer products, as a ruin, in its afterlife, it can produce and store immaterial
but important values such as our memories and experiences.

At the entrance to the factory the artist has placed an illuminated epigram to
underscore the critical role and importance of memory in shaping historical

thought: - “happy he who has learned history.”
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Mpwrog otaBudg tou Beatr oto tagid tou otn pPviApn ka1 to xp6vo €ivai o KTipio
tn¢ Arofknang tou Lanwvonoigiou. H nahid tapnéAa pe to Aoydturo tng Etaipeiag
enavatonoBeteital otnv eicodo (Ednwv Macoahiag, ABE XapiAaog & KaveAAdmou-
Aog - Xnpikof, Epyootdona ev EAeuaivi, Zdnwv, MupnvéAaio, KikavéAao, Mukepivn,
k.Ar.), T0 KTp10 QuTizeta, 6Aa @aivovial va Aertoupyolv onwg naid. Ta adeia
nanoUTa1a Mou oUVWOTiZOvIal ot okaAomdna Ttou, oXnpatizoveag pia oupd, o€
KAVOUV QUTO|IATA v OKEQTEIC TOUC EPYTTEC TIOU MEPTHEVOUV HE aywvia va mipooAn-
©Bouv, v' anoAuBolv, va mnpwBodv, fi va zntnaouv kdnoa xdpn and T «age-
VOKG», 6nwc ekeivor Ba Aéyave. oo minaidzeig, vikbeig nwg Undpxouv PVINHEG
avetitnAeg mou oto1xeidvouy to naAié Atotkntripio: Adidkona kpotaAiopata ypa-
@opnxavev, ouvopnAiec unaAAiAwy, emtakukd koudouviopata tNAEQWVwWY ava-
SGovear ané ta dduta tou kupiou, avanAdBovtag €101 MOt To OMTIKOaKOUOTIKG

gknvikG mou Piwvay kdBe mpwi o1 epyazdpevor bapaivoviag tv noAn.

= |

The first stop along this journey through memory and time is the building which housed the Soap Works's management. Over the entrance
hangs the old sign bearing the company’s logo (Marseilles Soap, ABE Harilaos & Kanellopoulos — Chemists, Factory in Eleusina, Soap,
Olive 0il, Castor 0il, Glycerine etc.); the building is lit up, and everything appears to be functioning as in the old days. The empty shoes
crowding the factory stairs form a queue, which automatically makes you think of the workers who waited in agony to be hired, fired or
Paid - or to ask some kind of favor from the “bosses”, as they would call them. The closer you come, the more you feel the presence of
memories haunting the old management building: the constant rattling of typewriters, the conversation of the employees, the urgency
of ringing telephones - all these sounds emerge from the sanctum of the building, faithfully recreating the sights and sounds the workers

experienced every morning as they passed through the factory gates.




Kamilo




[16on Babid BAipn kai néon mikph pehayyohia
avadtetal an’ t Béa kai pévo evég Ceuyapiod mahichv
nanoutoiov. Otav okereig ta Pripata nou éxkaveg,

0 Oedg Eéper yia oy, o ypaociSi mou ndtnoeg,

™ Adonn nou pdlepec... 10 EexapPadwpévo Séppa
¥dokel oav va cou Mer: «Kai TWpa, avonte, ayopace
éva kavoupyto Ceuydpi yuahiotepd douatpivia,
tpiGdra nanogtota - Oa yivouv k1 autd oav ki epéva,
Kal kdrota pépa oav ki1 eoéva...»

Ané ypappa tou Ghwpnép otny Kohér

How much deep sorrow and how much bitter melancholy is expressed
by the sight alone of a pair of old shoes? When you think of all the steps
You 've taken, God knows where, the grass you 've trodden, the mud
you 've picked up... the dilapidated leather, gaping as if to say: “And
NOW, you idiot, go buy another pair of shiny, squeaky new shoes - they

too will become like me some day, and some day like you too...”

From a letter of Flaubert to Coletre

eas Vaharidis

© Odyss
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EEM
AICTRYNEIE I8 AGHNALE, GAQK CTAAOY 83
CPCOLTALIA EK EARTTINE

| CrASLIAR s, FCTLMILIAS o0
} Gl ‘ AL TERLIOY NMITLIAR TO

l} l REQIONTA CACATTATAOR

OYFEMRAALA, TANONEE, RILIRCAAION
CAYKEPINN, AIDCAALA AINAARYPA




A6 10 0x0Gpo Gvoryjia ToU E0WTEPIKOY PéPOUG TwV nanoutolwy mpoPdhier aAdyiotog &
o péyBog Twv Pnpdtwy tng kaBnpepivig Soudeids. Méoa oto oupnayég fdpog

v nanoutoidv éyel paleutel n kaptepikénta tou apyol Badiopatog avdpeoa oug
paxpéoupteg ka1 povétoveg aulakiég Tou aypod, ndve and tov orofo @uod Sp1plg dvepos.
ITévoe oto Séppa Ppioketal anotunwpévn n uypacia kai o Bapt xpdpa tou eddgous.
Kére ané g natotoeg efval yapaypévn n pova&id tou povonauod katd o nAhiofaocihepa.
Méoa ota nanottola Sovefra o Kpu@é kdheopa tng yng, n o1 TG NPOCPOPE ToU
wp1pacpévou ortapiot kai n ave§hiyntn napaitnoi tng katd v Gpa U QMOKAPWHEVOU
avacacpoy péoa oto yepwvidtko ywpdel. Méoa ar’ autd ta nanoytola ofpvetal

0 avékppaotog @bfog yia v eEaopdhion 10U Wwpiod, n dpwvn ¥apd yia 1o Eenépaopa
g Proukiic avdykng, 1o TpepotAiaoja Katd TV Mpa TOU TOKETOU Kai n avatpiyida yia

v anetii tou Bavdrou.

M. Heidegger, «H npoéheuon tou épyou téyvngs, Ta manovroia touv Van Gogh, Aypa 2006.

From the dark patch, the inner parts of the shoes, one sees the unyielding drudgery of the steps of daily labor. The solid weight
of the shoes encloses the painstakingly slow walking between the long, monotonously repeated furrows of the field, over
which the bitter wind blows. The dampness, the heavy color of the soil, have stained the leather. And on the soles, we read

the loneliness of the track at sunset. The secret calling of the earth vibrates inside the shoes, the way the earth silently yields
mature grain, the way the earth resigns, so inexplicably, exhausted exhaling in the wintry field. Through these shoes passes
an unspoken fear about tomorrow’s bread, the soundless joy of making ends meet, the trembling during child-birth,

the chilling threat of death.

M. Heidegger, “The Origin of the Work of Art” in M. Heidegger, Basic Writings, Routledge, 1978/1999.
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© 0dysseas Vaharidis







o Apdypol TNC mpoopuyIdc
— Roads of Flight

Me tnv eicodo otnv mpwtn peydAn aibouoa tou Zanwvonoigiou n cuvaioBnpa- 8
Tk @épuan eivar dpeon, kaBadg avacUpoviai o1 pvipeg piag nep16dou 1daitepa
guaioBntng yia tov EMnviopo, tng Mikpaoiamkig kataotpoic. E6®, o Mdpiog
Iinhiénoudog otrivel éva Aité oknvikd 6rou ta @Bappéva avokeipeva twv npo-
o@Uywv agnyolviar Ue Beatpikolc 6poug to paptipio tou fepizwpod. Mia ond-
via apxelakn pwroypagia, oto abog, o€ tafibever mow oto xpovo kar o€ e10d-
Vel, e tov mo dpapanko tpono, atn gnypn tg deigng twv npoo@lywv oto Aipdvi
tn¢ EAeuaivag. AvBpwnor Bpopikor, gkeAeTwpévol, e Brdxutn anéyvwon zwypagr-
opévn ota pdna toug, OTPIHWXVOVIAT OKEMaopEVOT PE KOUBEPTES OTNV MPOKUpaTa.
| ‘ S Ta otpanwunkd obepévia kpePana kai ta pBappéva polxa tng bouAerdg, mou toro-
;q:,fmﬁszg;‘g’;;pmm”m Béenae o KaANTEEXVIC OTO X(BPO, O B1GAOYO |IE TIC YUVEG METpeg Tou acopduotou Tof-
X0U Ka1 TOV UMOKITPIVO (pwniopd, ouvBérouv autépata to aknvikd mou atnBnke otav

Arri-x;af of refugees from
Asia Minor to Eleusis (1922). ) i ] 0 ’
is (1922) 01 p6a@Uyeg Pprikav oTo EPYOOTATIO MPOXEIPO katdAupa.

Upon entering the first large hall of the Soap Works, you experience a wave of emotion as memories of an especially sensitive period for

Hellenism — the Asia Minor Disaster — begin to emerge. Here Marios Spiliopoulos has staged a subtle scene in which the worn belongings

of the refugees tell their tragic tale of deracination in theatrical terms. A rare archival photo in the background takes you back in time

and dramatically introduces you to the arrival of the refugees at the harbor of Eleusina. Human beings - filthy, skeletal, draped in rough

blankets, and with despair written all over their faces — jam the quay. The iron army cots and ragged work clothes which the artist has

placed in dialogue with the bare stones of the unplastered walls, and the dim yellow lighting bring to life again the scene RGeS

by the refugees who found rough refuge in the factory.
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Tpoyoubouv o1 kupieg / Singing: Mapia 8eohoyou - Navvouin / Maria Theologou - Giannouli, Eipnvn MoAirdkn / Irene Politaki , Mapia Adokou / Maria Laskou. wideo 1058 min oop
apiiTera o LEFT Mapio Beohoyou - NavvouAn / Maria Theologou - Giannouli.
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O1 mpdouyeg épepav palf Toug to nvedpa evég nakioy moArtucpoy,
enayyeApatikég epnelpieg ka1 ndvw an’ 6ha yapotpevn aviinyn yia tn (wi.
Xafpovtav Ta jkpd ywpatévia omtdkia nov dotpagrav and my ndotpa Kal
tov amwpévo acPéotn oto ndrwpa. Kpépacav kohapiotd koupuvdkia otoug
peyyiteg k1 épabav tig Aep1viotooeg nwg n yuvaika dev kdver povo naidid kai

ywpdla pe Tov Gvipa g, ahhd propef va tpoer oto i610 tparnéCt paCi tou.

The refugees brought with them the spirit of an old civilization, professional experience and, above all,
an optimistic view of life. They were happy with the small huts which shone with tidiness and
whitewashed floors. They hung ringed curtains across the tiny windows and showed the women of

Eleusina that a woman doesn’t just make children and work in the fields with her husband - but eats

at the same table with him too.

© Voula Androni
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Mia puntikn bi1abikaoia / A Process of Initiation

MpovopoUxor atov oo toug, atolfdxtnkayv Enerta wg epydteg otnv kavoupyia
natpiba kdtw and ouvBikeg BUOKOAES, y1a va UNNpeTAoouV To VEOEAANVIKO GVEIPO
tnc avdmuéng. Ta okoupiaopéva oibepa, ta koupehiaopéva polxa Kai o1 KakoTpd-
XaAEg METPEC po1dzouy va tpayoudoly and pova toug Ty Kakn poipa auIwv Twv
avBpmnwv. Tn @wvi twv UMKV duvapu@dvouy tpayoldia HIKkpaoiatika, orapakukd,
mou nNiKIwpévee yuvaikeg EavaBupodvar pripootd oty kdpepa (6rwg pag deixvel
OXETIKG Bivien) kaBhC EmOTPEPOUY OTO XPO QUTOY TIOU avVaKAAET T KaKOUXIEG TNG

YeV1dg Toug.

From privilege to poverty, the refugees found themselves crammed together
under difficult circumstances in their new homeland, struggling to serve the
modern Greek dream of development. The rusted iron, worn out clothing and the
rough stones seem to sing out on their own a dirge of the refugees’ bitter fate.
The voice of these materials is amplified by hearthreaking songs of Asia Minor
that old women recall for the camera (as we see in the video installations) - as
they return to this place which brings back all the hardships of their generation.




