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H €kBean eywe ato mAaiolo Twv AlgxUAEiwv
amnd 6 ZemepBpiov €wg 31 OKtwPBpiov 2010
L€Oa o€ €MTA KTHPLa aTo aAatd EAatoupyeio
Tov Afjpou EAgvaoivac

Music
Stefanos Barbalias

Audiovisual support
Antonis Gatzouyiannis, Makis Faros

Technical support
art@gavrilos.gr

The exhibition took place during Aeschylia
from September 6 until October 31, 2010

in seven buildings of the old oil press factory
of the City of Eleusina



EAcvuaoiva 2010
‘Eva €pyo Tov yevva peyaieio

rappinA Kapmavng
Mpoéedpog tou MOoATLaTIKOV Opyaviapoy
Arjpov EAgvaivag

Eleusina 2010
A Monumental Artwork

Gabriel Kambanis
President, City of Eleusina
Cultural Organization

Mepaoav MEVTE PVeS and tnv ékBeon

G Aloxaving, EAevaiva 2010, ato MaAald
EAatoupyeio, otnv napalia tng EAevaivac.
H pvrpn advvapn va neplypayet ue
akpifela petd éotw amnod tdoo Aiyo xpovo.
AMNG paAAov Bev XpeldZeTal, eivat epLTTO.
Ta peydAa yeyovota, o HUBog, Sev Exouv
AvAYKI Tr) AETTTOHEPT], XPOVOAOYIKT|

TOUG ELOTOPTON, 0 AMONXOC TOUC KAVEL
OEPPIVYK TTAVW OTOV XPOVO OTO SINVEKEC.
Av BEAELG va yVwploELg Evav pEéyiaTo, péoa
0TI OEUVOTNTA TOV, KAAATEXVI, TTOU Bev
BeppmaAilet yia tnv téxvn kat ) Zwr,
aAAG BLWVEL Kal PINOCOPE! KAAAITEXVIKA,

Five months have passed since Diohandi's
exhibition, Eleusina 2010, took place at the
old oil press on the seashore of Eleusina.
Memory proves too weak to be accurate
in its descriptions even after so short a
while. But then again it might not need to.
Perhaps to do so would be redundant.
Great events and myths have no use for
the detailed and linear narrative. Their
echo rides the waves of time through
eternity.

If ever you should care to meet the great
yet humble artist who would rather think
about experiencing art while immersed

HEOQ O€ pla aTEPAVTN ECWTEPIKY] OLWTT,
TOTE OTPEYE TO BAE A OOV OTNV
Atoxavtn. To «eyw» NG HETAPEPETaL
0AOKANPO OTO €py0 TNG, AUTH TTOV
HOXONOE HE TITAvia CWHATIKT), YUXIKT
KOLTIVEVHLATIKT| TPOOTIABELa, va TapayayeL.
Kat to €pyo! AG HOVOAOYT|OOULE Kat yt' auto,
agov n Aloxavn eivat to €pyo, He pia
TaUTLON HUOTNPLaKT).

MW dnpLovPYNOE AUTO TO TEPATTIO £PYO;
AkatdAnTro; ‘Oxt t1600.

To kaAokaipt Tov 2010 Zrioape tnv
avenavaAnmn epnelpia g Snuioupyiag
TOv in situ, mov dev EEpw av AAAOC

inan unending inner silence than engage
in longwinded elaborations on art and life,
then you should turn to Diohandi.

In her case the'self"as a whole is channeled
into the work, whose realization requires
immense physical, mental and emotional
power.

And what a work that is! One cannot help
but go on aboutit, as Diohandi and her
work seem to become one in an almost
mystical manner.

How did she manage to create this
enormous installation? Is it really that
hard to grasp? | should think not.



SEE

EIKAOTIKOG UMOPE{ VA TIPOODEPEL.

Ia v Atoxavn n 6An dadikaaoia givat
HLa teAetoupyia, ov Ba tnv ouvtovioel
LLE TNV YUXT] TOU XWPOU, yia va TNG
ETUTPEPEL VA TOV HETAROPPWUIEL, HETW
TOV EPYOU NG, EYKABLOTWVTAG EVTOG TOU
HLa LlooppoTtia Kal pia Taén mouv yewd
peyaAeio. H teAetoupyia anattei kabappd
amo KABE EEWTEPIKO EMNPEATHO, EXEL
avdyKkn To 0WHaA 00V Va OKEMACTEL amd

TO UAIKO TOU XWPOU, yla va UMOPETELC

Va TOV OLKELOTIONBE(C.

TapWVELG TN oKOVN Kal autr kabwg

o€ TUAiyel padi PE TIC aKTiveG TOL TPWIVOY,

In the summer of 2010 we all shared

in the unprecedented experience

of the work's in situ construction, which

| am not sure any other visual artist could
have offered.

To Diohandi's mind the whole process

is a ritual that allows her to be in tune
with the site’s soul and so to transform it
through her work, lending it a sense

of order and balance that breathes
nothing short of grandeur. The ritual
presupposes that one is cleansed, that any
outside influence has been purged; that
the body has been covered in the site's

o€ e€aUAQVEL Kal o€ aveBAleL aToug
oupavouc, acuvaiobnta nepvag

o€ AAAOUC KOTHOUC, AVAaKAAUTITELG
auTo MoV €ival OKEMATEEVO anod

TN XPOVo-UAn, opapatiZecal kat
anobnoavpidelg pEoa oov 1o €pyo,

armd 1o 6WHA 0oL TIAEL TOV VOU, YiveTal
OXEDIO KAl EVIEAEL AETTTOHEPELIAKD EPYO.
YMApXEL CUUMEPATHA, aTtd OA0 AUTO,
XPTOLH0 yla Tov kaBéva pag;

lowc éva Kat povadikéd: H ovoia Twv

npaypatwy dev Bpioketal otnv
ETUPAVELD Kal yl'auTo Sev eivat EKOAO
va anokaAvpBel. Bpioketal Babia

material so that it may appropriate it.
You try to sweep the dust away and

as you become engulfed by it in the

rays of the morning sun you are made
almost immaterial and are lifted to the
skies; you are ushered into other worlds
almost without realizing it, discover what
is sheathed in time-matter, envision

the work with your inner eye and there
treasure it —and so the work is passed on
from the body to the mind, to become

a concept and then a detailed project.

Is there a conclusion to be reached that
may be useful to all? Perhaps there is only

Héoa Toug, pHéoa pag, yla va ta
avakaAVYELg xpetaletat n dladikaaoia tng
HUNoNG. Auto pag 6isage n Aloxdvin kat
TNV EVXAPLOTOULE.

this one: itis not the surface that the
essence of things inhabits, which is why
itis difficult to reveal. It is found deep
inside them, deep inside us, and to reveal
it takes a process of initiation.

This is what Diohandi has taught us

and we thank her for it.



Mécoa arno TIg avaoeg
TWV EPELTTIWV

MwPYog ZKIAvng
MéAog NG Ertporrig AloXUAE(wv
YrievBuvog Elkaatikov Mpoypappatog

Through
The Breathing Ruins

George Skianis
Aeschylia Festival Committee Member
Visual Arts Program Coordinator

H téxvn wg epmelpia dev pnopei va

QTIEXEL ATIO TOV Kavova NG TEAEONG

Twv EAcuowviwv Muotnpiwv érou

0 HUNKEVOG OUUHETELXE OTA dpwHEVa
Kalta Selkvudpeva, Oxtyla va pdBet aAAd
yla va dBeL. «Tov punpévou ov Habeiv
aAAd raBeiv» EAeye 0 APLOTOTEANC.

Mua teAetoupyia Blwpatikng eRmelpiag,
Hia avdykn g {wng va avakaAuyeL Tov
A6yo TG Umapér g, eEl oV 0 Adyog rjtav
0 HEYAAOC amWV KAl TTIAPEELVE TO HEYAAO
HUOTLKO TNG EAevowviakng Aatpeiac.

H Atoxdvtn mpoekteivovtac ato arjuepa TNy
EKOTACLAKT) AElTOVPYIa TOV EpyOU TEXVNC,

Artis not exempt from the rule governing
the practice of the Eleusinian Mysteries
according to which initiates participate

in the ceremonies and spectacles not

so that they may learn but so that they
may experience.’Initiates do not learn
anything (ou mathein), but rather have
an experience (pathein) suggests
Aristotle. Aritual of lived experience, life's
need to discover its raison d'étre where
reason was the grand absentee and hence
the greatest secret of Eleusinian worship.
Carrying the entrancing effect of the work
of artinto the present Diohandi, an artist

KAAAITEXVTG TTOU XPOVLa TWPA XPTOLHOTOLEL
TOV XWPO W¢ HETO EKPpaan(, opilel o' avtdv
TOV EPELTLAOVA TV 17.000 T.1. TN S1Kid ¢
TEAETOLPYIKT) Bladpour] Kal TV eyypagel
0€ XWPO Kal Témo, MPooSLopLopEVN.
EAevoiva 2010.

Me VAIKA Kal peBASoug mou bev eixav
OKOTIO VA VHVTO0LV TO KABETTWC

TWV KAWOUPYLWV TEXVOAOYLWVY Kal va
EVIOXVOOLV TIG EYKUKAOTIALOIKES Hag
YVWOELG, aAAA e EVAA KAl TIETPEC TTOU
BPriKe MEPIMAQVWEVT) OTOV XWPO

HTVEC TIPLY, iN SitU KATAOKEVEG, X0

Kat wg, SnHIOVPYNOE Hia LVNHELAKT)

that has long used space as an expressive
medium, traces her own ceremonial route
across this derelict 17,000-square-meter
siteand inscribes it on both space and place.
Eleusina 2010.

Instead of employing methods and
materials that aim to exalt the status quo
of new technologies and augment our
general knowledge, the artist uses pieces
of wood and stones she picked up while
wandering through the site months ago,
in situ constructions employing sound
and light, to create a monumental
installation whose sensibility seems



€yKATAOTAON N aloBavtikdTnTa g
oroiag anavid og €va aitnua tng texvng
Tov Xwpig appiBoAia n {da ayvoovoe

yla Tov €auto TNG.

Me napeBACELS O€ EMTA KTNPLAKEC
EVOTNTEG TOU MaAalov LanwvoroLeiov
OUMOIAWHEVEG LLE TO VALKO OTEPEWHA

TwV EPELTTinV, 0 EMIOKEMTNG 0dnyeital o€
OUVEXELG amomAavoELg, HETQ Ao ECOXEG
KAl HUOTIKA TIEPACHATA, {WVTAC TIG OTLYHEC
piag Stadpoprig, otnv omoia n KaAAéxvida
elxe mapépPEL, AAAOTE pE TNV mapovaia Tng
Kat AAAOTE pe TNV anouaia tnge.

‘Eva £pY0 TauTOXPOVa EKTEDEIUEVO OTIC

torespond to a demand put forth by art
itself, albeit an obviously unwitting one.
Her interventions, spreading across eight
of the former soap factory’s buildings and
blending in with the material makeup

of the ruins, guide viewers through dark
recesses and secret passages along a
route of unremitting seduction. Itisan
experience mediated by the artist whose
interventions seem to rest equally on both
her presence and absence.

At the same time the work is exposed

to the elements, to dust and wind and rain
and sea breeze that seep through

OLVONKEG TOU TIEPIBAAAOVTOG OTTOV

n okovn, 0 agpac, n Bpoxn, N Hupwdla

G BdAaocoag eloBdlouvy amnd ta avolypata
KAl TIG YKPELIOHEVEG OTEYEC Kal yivovTal
otolxela Tov épyov, mapepaivovtag otn
BOT TNC aPXIKNC TOV TEPLYPAPTIC.

H kaAAttéxvida mapakoAouBovoe )
®Bopd tov €pyou oe OAN TNV dldpKela ¢
UnapEn g Tou Kat povtide Tn Aeltoupyia

TOU HEXPL TNV WA TNE anokaBriAwaori¢ tov,

ot 31 OktwPBpiov 2010.

‘Oool 1o €fnoav, Ba Biwoav avto to aitnpa

OLWTING TIOV EVUTIAPXEL TO £PYO0 KAL TOV
xapaxktnpa e KaAAtéxvidag, mou opiet

the cracks in the tumbledown roofs
becoming part of it and modifying its
original structure. The artist monitored
the wear the work suffered while

on display and carefully ensured its
uninterrupted operation until the day

it was de-installed, on October 31, 2010.
Those who did experience the work must
also have heard its call for silence—evoked
no less in the artist's own temperament—
which seems to suggest if anything

a different world in this age of expired
expectations, a world awaiting to be
trodden anew and thus rediscovered.

Qv 1N TLaAAO Evav KOO0 SLaPOPETLKO
aTnV ENOXT TNE £€avTANpEVNC poadokiac.

‘Evav k&G0 oTov omo{o KaAAOUHAOTE OTjHEPA

va £QvVamePTaTr|OouLE Ta Bripatd pag.
EUXapLOTOUE TNV AloXavn yla tnv
€CAIPETIKT] EUTELPIA TIOV HaC TIPOOPEPE Kal
6Aoug 6ooug cuvéBaAav oty UAoToinon
autov Tou €pyou. I5laitepa eLXaPLOTOULE
ToV Arjpo EAevaivag, Bacikd umootnpiktr
Tov Pe0TIBAA AlOYXVAEIWY, OTIWG Kal ToV
xopnyod pag, to 16pupa . Adtan, Tou pag
€dwae tn duvatdtnta yla v £kdoan

TOU apévtog KataAdyou.

We wish to thank Diohandi for the
remarkable experience she offered us,

as well as all those who contributed

to the realization of this project -most
importantly, the City of Eleusina, who has
been the Festival's main sponsor,

and the . S. Latsis Foundation who made
the publication of this catalogue possible.
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EAgvaoiva 2010

Aloxdvin

Eleusina 2010

Diohandi

H €peuva pov Baacicetal atnv avadnuiovpyia
TOU TEPLBAAAOVTOC LETa Ao TIC OXETELC
XWPOU-XPOVoU. Ao TIC TTPWTEC HOU EKBETELG
dnHIoUpYwW TO €pyo ELBIKA Yla TOV HESOPEVD
XWPO KAL TN CUYKEKPLHEVT XPOVIKT] OTLYHH.
Ta €pya-eyKATAOTACELG £XOUV KATAOKEVAOTE(
in situ pEoa ge entd KTrjpla drmov To Kabéva
EXELEVAV, BUO 1) KAL TIEPLOGOTEPOUC XWPOUG.

‘Exouv epdavr) avapopd otnv MOALTIOULIKN

Lotopia Tov Témov Bacitfopeva oTnV
BaButepn évvola Twv MeydAwv Muatnpiwv
¢ EAevaivac.

OL EIKAOTIKEG TTAPEUBATEIC CUUTANPWVOUY
KQL GUVEPYOLV HE TO TIEPLBAANOV TV

My research is based on the reconstruction
of given environments through the
relationship of space and time. From my
very first exhibitions I have been focusing
especially on time- and site-specific works.
These works-installations have been
constructed in situ across seven different
buildings containing one, two or more
spaces. The site's cultural history is directly
referenced, as the works are based on the
deeper meaning of the Great Eleusinian
Mysteries.

Visual interventions complement

and interact with the environment

KTnpiwv kat dnpiovpyeital pia mopeia

-TnVv oroia Exw oxedlaoel Kal opioel-

péoa amnd ladoykeC evaAhayEg atolxeiwy,
VAIKQV, X0V Kal PWTOG.

Ta VAKA givat undda, meTpeg, EVAa, TOVRAA,
TOLMEVTO, TOLHEVIOABOL, XWHa K.4. TIoU
Bprika dtdomapta HECA 0TO EpYOOTATIO.
T1oX0C Hov givaln aioBnon rnou Ba Blwoel
0 Beatri¢ kat To pUrjvupa mou Ba AdBeL
orjpepa otav Ba Bpioketal pEoa oToug
XWPOUC ToL TIaAalov epyoataaiov dmov
UTIAPXEL ) CLUVEPYELD APXITEKTOVLIKNAG,
yAurttikn g, Zwypadikric kat mepBaAiovtoc.

of the buildings, thus forming a route
—which | have traced and resolved on—
marked through the continuous
alternation of elements, materials,
sound and light.

The materials include rubble, wood,
bricks, concrete, cement blocks, dirt etc,
materials | found lying around across

the factory.

What | aim at is the sense the viewers

will experience and the message they will
receive once inside the spaces of the old
factory where the synergy of architecture,
sculpture, painting and the site itself exists.
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