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Time has come around again and now at the and of summer we find ourselves once

more at the old Soap Factory for the Aeschyleia '98.

We are joyful and proud because we sce our cultural offering bearing fruit. We feel that
we are part of the ongoing history of a town which has not rested on its laurels but,
faced with conditions imposed on it and outside its control, is struggling to secure

a better future and has reason to feel optimistic.

Art is the bridge which traverses the history of our land, connecting the beginnings
of myth with present-day reality and reaching out for tomorrow, which we would

like to imagine in glowing colours.

This year, for the fourth successive year, an art exhibition is being presented in the
framework of the festival. Nineteen artists inspired by and working within this space
are putting their own history on display. Their work, together with our desire for a
cultural offering and communication, is part of our endeavor which awaits an audience
to complete it.

GEORGIOS L. GEORGOPOULOS
Mayor of Eleusis

President of the Organizing Committee
for the Aeschyleia



O Xp6vog ékave ToV KGKAO TOU Kai 0T0 TEA0G ToU KAAOKAIPIOY, Bproxépacte Eavd

oto [akaié Lanwvonoieio yia ta AioyGAeia "98.

Eipaote yapoupevol kai nephipavor yiat BAénoupe t d1dbeont pag yia npoogopd
noArtiopot va kaprnogopef. NoidBoupe kai eipaote pépog xar ouvéyela g 10topiag
piag noing nou Sev enavanagetar oug Sdgveg Tou naperdoviog g, arrd nakeder
yia éva napév Kahitepo and auté nou g €xouv emPBdiher ouvbiikeg 6w and epdg

ka1 éyel 10 Sikaimpa va aio10608ef yia to péhdov e,

H Téyvn anotekel t yégupa nou diatpéyel v 10Topia Tou T6nou pag, ouvdéovtag
g apyés tou pibou pe T onpepivi npaypaukdtnta Kat etefvetal npog to avpio,

nou Béhoupe va to pavrafopaote pe Qotevd ypopata.

déog, yia éraptn ouveyd xpovid, napovotdCetar éxBeon eikaouxaov ota niaiola tou
@eotufdh. Aekaevvéa KAAMTEYVEG epnvesoTnKay kai Sovhepav o’ autdy 1o xwpo,
exBétovtag t Sikii Toug 1otopia. To épyo toug, pali pe t Sikit pag 61dfeon yia
1poc@opd Kai emikotvwvia, efvar koppdu g npoondbeiag nou kdvoupe kai nepipével

10 Beati y1a va ohoxkAnpwbei.

Teoprrioz A. FEQPTOITOYAOS
Anpapyog EAevoivog

[Ipéedpog tng Emitponiig
Alopydvwong AtoyuAeiov






EIMAXTE AAAOY KAI ITAME AAAOY

tthog unodnAidver v aévan kivnon, arid 6x1 pévov. Eivar tautdypova grrocopia

Cwng, «modus vivendi».®a pnopovoape va kuploiektoupe. Eipaote npaypat «arhotr,
€KTOG TV teryawv, oty Ehevoiva. Autd nou petpder dev efval n andotaon, apkel du
Bproxépaocte pakpid and «kévrpa e§ouoiagy, and npootayég Kar TGoelg Tou KaAoKalploy
tou 1998.

ES o yopog unoPdier kar emPdidetar. O ypdvog, 1o népacpd tou, yivovtar oe dAdoug
pubpoug ouverldbntd. And npoopnpikég enoyés fwg onpepa, o xpovog po1dCer pia
«Opaokeridr. Méoa ané g avukpuotég mieg tng [évvnong kai tou ®avdrou, kuAdel
aoteipeuto 1o notdp g (wnig. Ta epefma tou nakiod epyootaciou pe  «vekpn Odhacoar
avukpy, @aivovtal npoowpivd axivntonoinpéva, «payepévar. Kabe Odvarog dpag @épver
pia véa Con, kdBe véa Cwn kheiver péoa g to Bavato piag npwtitepng GAhng,

Luyvd to péhro tou «wvtavépatogy avarapPaver n Téyvn. Méoa ota epeima o1 karArtéyveg

aviyvetouv, kdvouv pia fabeid fouud otnv 10topia adhd kai oto 81k Toug unoouveidnto,
Snpioupyouv, katabétouv épyo, npoteivouv, mpotpénouy yi' ahroy.

Aev gival oupmopauké éu o autdv Tov X®PO, pE Ta Elevoivia Muotipia Yléptaéav
akp1Pidg autdy tov «aévao kukro (wiigy, tn Siapxi petdfaon and 1o pwg oto okotdds, and
10 Csor(') ot0 Wpuypod, and tov £pwta oTo Bdavaro.

Zwmv Ho168e1a Koopoyovia, n npdrn koopoyoviki apyn eivai to Xdog, énerta n I'n pe ta

- Tdprapa péoa tng k1 énerta o Epwg. H Bedtng I'n apyixd ovopdletar Péa xai yevvder 6roug
toug Beotg ka1 puoikd tov Afa. O Afag ka1 n Péa Ba opi§ouv oe kanoa ypoviki ouyp,
pe T pop@n 1010V , kar and auvtd 1o epwtxd opiEipo Ba yevvnbel pua xépn, n
[epoepdvn. And t ouypn g yévvnong n Péa Ba ovopaotef Adpntpa xai o Seopdg npog
m Buyatépa efvar eviovétepog and kdbe dhdov.

O Aiag Ba PonBricer tov faoiiid tou okétoug kai tou Bavdarou Aidn, va apndder tv k6pn
Kai va m @épet oto x06vio Paocikels tou.

Téon eivar 6pwg n 0dGvn tng pntépag Adpntpag, wote 600 Sev otepetouv ta ddkpud e,
n yn Eepaiveral, apyoneBaiver. Tov Eppn, oav pecohaPnui, Ba otefder tehikd o Afag otov
Aibn, yia va eheuBepdoer v képn. Me mavoupyia épwg exeivog Ba tv Seopetoet, Sivovidg
g va @det ondpoug (kdu nou oupPoriCer to ydpo), wote n [lepoepdvn téooepeig piveg to
xpovo va eivar avaykaopévn va yupiCer kovtd tou, oto Paciieio tou okdroug. Toug priveg



autolq n yn nayovel kai epaiverar. Otav ndh aveBaiver n kdpn 010 Qwe, Kovtd otn
pntépa Aripntpa, n yn avBiCer kar BAaotaivel. (évrova ta pntpiapyixd otoiyeia oty e&6én
tou pubou).

To @wg 0" evalhayti pe 1o oxotddi efvar éva ouciaotikd péoo ota épya twv KaAMTEYVAY,
o1 onofo1 ouppetéyouv oe autiv Ty éxbeon.

Oa fibeha va o pia oupnukvepévn eikéva, éva eidog «au&idagy yia v nepimidvnon
v Beatdv oto xidpo, ota épya kai oto piivupd toug. Ilpdypa Ox1 1600 a6, pag Kai m
ouypi nou ypagetar autd to kefpevo, ta épya eivar aképa oxédia oto yapti.

Tn Zneipa, oav otpBodo tou aévaou Eetuhiypatog tou ypévou, enéheSe n Edévn Zotvn oe
jua ané ug npwteg tng karaokeués. H Kaua Pokd agriver va §eyuBoiv Séopeg pwtés,
eAnidag kai Snpoupyiag.

Y10 UNIGYELO TOU VEOKAQOOIKOY Ktpiou o Ayys}xog ZKOl'thng, XapAaooe! YewpeTpikd oxé&a
pe padpa kapid oe Aeukoig tofyous, dote va anodidetai n eikéva evég évaotpou oupavou.

X Bdhaooa ta Pera ou Zdgou Eayopdpn efvar pia npéxinon ardd kai pia ékkhnon yia
10 «§avalwvtavepa» tou uypoy otoryeiou.

ZXSS(')V péoa oe KPUWPOVEG, npoxa)xd)wag pag va g avaxa}\fnpoups, KpL'JBouv ToUG
«BOnoaupoie toug: évav npoowmnikb k6opo ané Pawg n 'E@n XaiuBondlou, v etbpaotn
Kal yepdn puotipio otypi g avdmtuéng piag véag Cwng n Avvita Apyuponiionotlou.
To yuvaikeio odpa, yupvé, oav nu&iba péoa oto vepd, avdpeoa oto «eivan kai 0to «pun-
efvar mapouoidGer otny eykatrdotaon e n Afva Mnépnn.

I1Aoug ovopdGetar n eykardotaon pe Bivieo tg Ade§dvSpag KaroiBehdxn, émou @ag ka
Xpwpata e§npeooioviotikd avuxatontpiCovtar oe ubduvn emdvela, kuhotv, miéouv,
Siayéovtal npog ta é&w.

H Znupidotha Iohftn evanoBéter oe Aitovg tdgpoug, pe oepvénta, éva notipi yia
«KAaTeu6610».

Tnv Kivnon tou Ta&i6106 npoteiver o Idvvng AaonBiwtdkng, eve o Kupidkog
Moprapdxog oyohiaCer to akhot oav «ou-téno» pudg kai, katd v dmow1 tou, n
napékkAion ané 1o poipaio efvar tehikd advarn.

H Mapia Tooukvdxn, 6npoupyavrag pe mpoPolég «orrtkd epnédiar, mpoteiver AAdayée
Iopeiag oto ywpo kai oto xpévo. Iapanépmner oy avdykn avatporig twv SeSopévav,
oty nopefa «y1' ahhotr, népa and povOmheupeg OMTKEG Yavieg,
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Me @ata 261(ep n Aona XraovonoGAou npoteiver 1o «ahlot» oty avakdhuyn evog
Kavoupiou maavitn, owg evog kavoupiou ZHpnavtoc,

O Anpntpng Tpdykag aoyoAeitar pe tnv KATAOKEUN TOU pe TOUG KAvOVEG 100pporiiag
g Unapéng péoa oto LUpmav.

Kapdpia oto Xpdvo, ovopdletar n eykatdotaon tng EAévng ['kAivou, n onofa péoa and
npoPolég kai fiyo napanépnel o€ nepImAGvNON 6To YWPO Kat T XpOvo.

Me okerrukiopé napatnpei o Kwotig Tpravraguidou, tov XX aidva, autdv tov yvootd-
ayvwoto, va ompiCetal péoa ota epeimnia nou €wg tpa €xel SnpIoUpyYNoeEL, ot oTPo@
npog t Svon tou, npoteivovtag: «yia va ndpe arhou yperdletar va katahdPfoupe nou
efpaocte twpar.

‘Eva ta&i61 oto unoouvveidnto, pia Pabeid evaoydinon pe to pubo g Adpntpag kai g
[lepoedvng, npoteiver pe ta yhurrtd g n Bava Eévou.

O Nikog TGidhtng napouoidCer éva yAurrté oe oyfipa kuAivépou, to onofo @wtietar pe
1010 TPOIIO €101 DOTE KAoIa oTypi va anokmOIKomoloUvtal o1 avaypappatopof tou, ta
«iodavd» mou Aéve ta naidid, wg Sehgikoi ypnopoi. Eionpdtroupe to privupa: «éva ddeio
notiip1 Sev kdvel, éva Eéyerho notipt Sev KAvew.

Ki epeig mou Sev ripBape yia va pefvoupe, epeig nou motevoupe ¢° auté nou eine o [16Cep
Mnéug, 6u n Téyvn Sev mpéner va eivai tinota o moAy, tinota mo Afyo and éva
avBpomivo yvdpi otn Ceott dppo euydpaote, «kard Spopor. Karod Spoépo ayannté Beat
K1 avayvootn oty nopeia péoa oty ékBeon. AAAG kar oty nopeia é§w and autiv.

Kalé Spdpo kai va eivar pakpy to ta&idr g avakdhuyng!

Yotepbypago

6 Auyototou '98. Eivar n pépa nou kaiyetar n [ levtéhn kai eved 1o Kelpevo tundvetal n
Boura Macotpa, cav otdon Siapaptupiag yia éu oupfaivel, anootper t ouppetoyi e,
motedovtag éu n avriotaon g LIOQITHY. iowg npdypat odnyrioer aAhod...

AENA KOKKINH
Iotopixkég Téyvng
Médog tng A.I.C.A.

Bifhoypagia

1. Epwg — Tavaynig Aekatodg — ex66oe1g Aigppog

2. Mntpiapyia — Iavayng Aekatodg — ex66oe1q Kaotavidhn

3. Ta Muouipia g Ehevoivag — A. Toudiig — ek660e1g Anpioupyia



WALKING THROUGH TIME

he title intimates eternal movement, but not only that. It is at the same time a
philosophy of life, a «<modus vivendi». We could be speaking literally. We are really
«elsewhere», outside the walls, at Eleusis. What matters is not the distance; it’s sufficient that
we are far from the «centre of power», from the dictates and trends of the summer of 1998.

Here space is suggested and imposed. Time. its passage, occurs at a consciously different
rhythm. From pre-Homeric times to the present time seems like one «stride». Through the
facing gates of Birth and Death, the river of life flows on inexhaustibly.

The ruins of an old factory with the «dead sea» opposite appear temporarily immobilized,
enchanted. But each death brings a new life, each new life has a death within it from life that
came before.

Frequently the role of the «revival» is undertaken by Art. Artists search in the ruins, take a
deep dive into history but in their own unconscious, they create, set down a work, propose,
forge on elsewhere.

[t is not fortuitous that at this site the «eternal cycle of life» was celebrated through the
Eleusinian Mysteries, the continual shift from light to darkness, from warm to cold, from
Eros to Thanatos.

In Hesiodian cosmogony the first cosmic principle is Chaos, then comes Earth with Tartarus
within it and after that Eros. The Earth Divinity was originally called Rhea and gave birth to
all the gods, including of course, Zeus. Zeus and Rhea will couple at some moment in time
in the form of serpents and from this erotic interlude a daughter (Kore) will be born,
Persephone. From the moment of her birth, Rhea will be called Demeter and her bond with
her daughter will be stronger than any other.

Zeus will aid the King of Darkness and Death, Hades, in seizeing the daughter and carrying
her down to his chthonian realm.

But such is the grief of the mother Demeter that in spite of the flow of tears the earth
shrivels up, slowly dies. Hermes, acting as an intermediary, will finally be sent by Zeus to
Hades to free Persephone. But Hades will employ a ruse to bind her, giving her seeds to eat
(which symbolize marriage) so that for four months of the year Persephone will be obliged to
return to him, and to the Kingdom of Darkness. During those months the earth is frozen
and sear. When the daughter once more ascends to the light the earth once more flowers



and blooms. (There are strong matriarchal elements in the development of this myth).

Light alternating with dark is one of the intrinsic means used in the work of the artists who
are taking part in this exhibition.

[ would like to set forth a compressed image, a kind of «compass» spectators can use to move
around the space, the works and their message. Something not so simple, since while this
text is being written, the works are still drawings on paper.

The Spiral, as a symbol of the eternal unfolding of time, was chosen by Eleni Zouni in one
of her first installations, while Katia Roka lets beams of light, hope and creativity pour forth.

In the basement of a neoclassical building on the site, Angelos Skourtis traces out his
geometrical drawings with black nails on white walls so that the image of a starry sky
appears.

Opposite, in the «dead» sea, Lights, Zafos Xagoraris' installation acts as a provocation but
also an evocation for the «revival» of the liquid element.

Challenging us to discover them, they hide their treasures, as if in crypts, a world of Light
in the case of Effie Halivopoulou; the fragile moment, full of mystery, of the development
of new life for Annita Argyroheliopoulou.

The female body, like a compass in the water, between «being» and «non-beingy, is presented
in the installation of Lina Bebi.

Sailing is the name of the video installation by Alexandra Katsivelaki, where light and colour
are reflected on a watery surface, and flow, float, channel outward.

Spyridoula Politi respectfully sets down a glass on unadorned tombs to insure a «good
journey».

The Movement of the Journey is proposed by Yiannis Lasithiotakis, while Voula Masoura
hoists her Banners in psychic uplift.

Maria Tsouknaki, using projections to create «visual obstacles», proposes Changes of Course
in space and time. She refers to the need to overthrow the given facts in the course to
«elsewhere» beyond partial visual angles.

Through lasers Aspa Stasinopoulou proposes this «elsewhere» in the discovery of a new
planet, perhaps a new universe.

In his construction, Dimitris Tragas is involved with the rules of the equilibrium of existence
in the universe.



Ships in Time is the name of the installation by Eleni Glinou which, through projection of
image and sound, takes us wandering through space and time.

With skepticism Costis Triandaphyllou observes the 20th century, this known unknown, as
standing amid the ruins, have been created in its downturn.

A Journey in the Unconscious, a deep involvement with the myth of Demeter and
Persephone, is the proposal set forth in the sculptures of Vana Xenou.

Nikos Tziotis presents a cylindrical sculpture which is illuminated in such a way that at a
certain moment its anagrams, which resemble the pig Latin that children are fond of; are
decoded as Delphic oracles. We get a message: «an empty glass is no good, an overflowing
glass is no good».

And we who did not come to stay, we who believe in what Beuys said, that Art must be
nothing more, nothing less than human footprints on the hot sand, we wish you a «good
road». Good road, dear viewer and reader, on your course through the exhibition and above
all on your course outside it. A good road and may the journey of discovery be a long one!

LeENA KOKKINI
Art Historian
Member of A.I. C.A

Bibliography:

1. Eros - Panayis Lekatsas, Difros Publications

2. Matriarchy - Panayis Lekatsas, Kastaniotis Editions

3. The Eleusinian Mysteries D. Goudis, Dimiourgia Editions

Translation: PHILIP RAMP






APIYPOHAIOIIOYAOY Avvita

ARGYROHELIOPOULOU Annita

Tiotig, EAnig, Aydnn
1998, npooyédio eykatdotaong
Faith, Hope, Love

installation project






T'KAINOY EAévn

GLINOU Eleni

Ta Kapdpia oto Xpévo
1998, npofohi-eykatdotaon (hentopépera)
Ships in Time

projection-installation, (detail)






ZOYNH Elévn

ZOUNI Eleni

Xwpis titho

1998, puktd teyvixd, 60x60 ex., (Aemropépeia)
Untitled

1998, mixed media, 60x60 cm (detail)
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KATEIBEAAKH Ade€dvbpa

KATSIVELAKI Alexandra

Kavoeig

; ; XOPHTOI:
1995, Bivieo-eykatdotaon

Bu rning D-C FIX [TAYAIOTAOY EIIE

GRUNDIG

1995, video installation






24 i

AAXHOIOTAKHZ ['1dvvng

LASITHIOTAKIS Yiannis

Xwpls titho
1998, pixti teyviki, 180x300 ex.

Untitled
1998, mixed media, 180x300 cm






Maxovyra Bouvila

MASOURA Voula

No 87796
1998, @uukég iveg, pikti teyvikn, 247x95 ex.
No 87796

1998, natural fibres, mixed media, 247x95 ¢cm






MoprTAPAKOX Kupidkog

MORTARAKOS KYRIAKOS

Xwpig titho
1995, pikti teyvikad, 160x180 ex.

Intitled
1995, mixed media, 160x180 cm

28%29
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MIIEMIIH Afva

BEBI Lina

Euyobdyog

1997, eykatdotaon (Aentopépeta)
Wish-chest

1997, installation (detail)
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ZATOPAPHY Zdgog

XAGORARIS Zafos

ddra otn Odracoa
1998, npooyédio eykatdotaong
Lights in the Sea

1998, installation project

33






SENOY BANA

XENOU VANA

Iepoi I'dpios
1998, peddvi ka1 akouapérda oe yapti
Sacred Nuptials

1998, ink and watercolour on paper

34§3s
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IIoAITH Xnupidoula

Pocriti Spyridoula

Xwpi titho
1992, oyédio oe yapti, 100x70 ex.
Untitled

1992, dr:u\'ing on paper, 100x70 cm
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PokA Kdrtia

RoOKkA Katia

Iupapiba
1993, eykatdotaon
Pyramid

1993, installation

F 39
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LKOYPTHZ Ayyelog

SKOURTIS Angelos

H Iaibela pou
1994-95, eykatdotaon

My Education

1994-95, installation






Y TAXINOIIOYAOY Aona

STASINOPOULOU Aspa

Nikn IIT
1993, pikt teyvikad, 200x160x11 ex.

Nike 11

1993, mixed media, 200x160x11 cm
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Tzi0THZ Nikog

TzioTIS Nikos

Ave e106a tmopi veb eikav

Ave yei€edo tnnopi ved eikav
1998, npooxé&o gykatdotaong

1998, installation project
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TPArKAr Anpntpng

TRAGAS Dimitris

Geometria Universalis
1998, npooxé&o gykatdotaong
Geometria Universalis

1998, installation project






TPIANTA®YAAOY KwoTAg

Cosris (Triandaphyllou)

XX Aiddvag

1998, otkoSopiki okahwotd yia otipi&n kai ouykpdtnon epetniov ki dAha vhikd tou 200u aidva

XX Century

1998, scraffolding for supporting and holding together ruins and other 20th century materials






Tx0YKNAKH Mapia

TSOUKNAKI Maria

Eioobog Kivéivou i AMayi Ilopeiag
1997, eykatdotaon
Emergency Entrance or Change of Course

1997, installation






XAAYBOITOYAOY E¢n

HarivorouLoU Effie

AMnlobpdoreg
1998, pkth texvikn, eykardotaon
Interactors

1998, mixed media, installation

L 53









Bi1orpAaAoedIKA/ BIOGRAPHICAL

APIYPOHAIONIOYAOY ANNITA
[evviBnke otnv ABniva to 1960. A to
1979 éwg 1o 1983 onovdaoe oto Deree
College (Bachelor of Arts) xar ané to 1984
éwg 10 1989 ownv Aveorrdt Xyoh Kahov
Texvav (epyaouipio N. Keooavn). Exel
ndpe1 pépog oe mohhég opadixég exbéoeig
oty EMSa ka1 oto e§wtepixd ki éxel
napouocidoel Tpeig atopikég exbéoeig otn
xopa pag and to 1993 péxp1 oripepa. Zet
kat epydCetar otnv ABnva.

['KAINOY EAENH

Tnotbaoce Cwypagixi (1983-88) kat
yapaxkuxn (1986-88) pe kabnyntég toug
A. Kokxivién ka1 ©. E§apyénovdo oy
Avotdm Zyoht Kahdv Texvav. Zuvéyioe
ug onoudég tng oo Tisch School of Arts
ot Néa Yépxkn (1988-89). Ané 1o 1992
wg 10 1996, pe unotpogia tou IKY,
omnot&aoce Texvikég extunwong oto Royal
College of Arts oto Aovbivo ka1 ouppeteiye
oto d1etég Sreupwnaikéd npbéypappa
MAIMM (Masters of Art Interactive
Multimedia). ‘Exe1 kaver pua atopikii
napouoiaon to 1995 xi éxe1 ndpe1 pépog
oe modAég opadikég exBéoeig oy ENAdSa
Kat oto e§WTePIKO.

NOTES

ARGYROHELIOPOULOU ANNITA
Was born in Athens 1963. Studied at Deree
College (Bachelor of Arts) and continued
her studies on painting at the Athens
School of Fine Arts with professor Nikos
Kessanlis. She graduated in 1989. She has
participated in many group shows in Greece
and abroad, and has presented ihree solo

exhibitions. She lives and works in Athens.

GLINOU ELENI

Studied painting and engraving at the
Athens School of Fine Arts, with professors
D. Kokinidis and T. Exarhopoulos (1983-
1988). In 1988 she continued her studies at
the Tisch School of Fine Arts in New York.
From 1992 to 1996, with a greek state
scholarship, she studied print making
techniques at the Royal College of Art in
London. She took part in the MAIMM
trans-european programme (Master of Art
Interactive Multimedia). Has taken part in
many group shows in Greece and abroad,
and had one solo exhibition in 1995.
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Z0YNH EAENH

[evviiBnke otov ITeipaid. TnovSace
Ypa@ikég téyveg ot Lyohit Bakadé kai
otn ouvéyela Cwypagikni kai Yne1dwtd
oy Avatdmn Xxohi Kaidv Texvav

pe kabnyntég toug A. Koxxkividn xar

I KoMéga. Exe1 mapouoidoer Souderd tng
Ot TE0OEPEIG ATOPIKEG EKBéoag Kai
ouppeteiye oe mOAAEG opadikég otny
EAMGSa kai oto e§wtepixd. Zet kai
epydCetar otnv ABriva.

KATZIBEAAKH AAEEANAPA

levviibnke oto Hpdrdero Kpritng,
Znotdaoe @rhodoyia oto Apiototéheio
[avermotipio Gecoadovikng. Ytn

ouvéyela é0noe oug HITA ka1 oto

A. Bepohivo, 6nou éxave onoubég ota
Méoa Maixng Emkoivwviag oto
EAeBepo [lavemotipio (EU.) xar otn
ZyoMi Kadov Teyvav (H.D.K.) ndve
oy npakukni kat m Bewpia tou Pivreo.
Aoyoaeitar pie v Pivieo-téxvn gudyvovrag
@uhp kai Pivieo-eykataotdoeic, Ilapdhinia
oxnvobetel vioxupavtép kalhtexvikos
nepiexopévou. ‘Exer ndper pépog oe morhég
exBéoeig kar peotfdl otny EXAGSa

Kai 0to e§wTepIKg.

ZOUNI ELENT

She was born in Piracus. Studied graphic
arts at the Vakalo School of Art and Design.
Also studied painting and mosaic at the
Athens School of Fine Arts, with professors
D. Kokinidis and G. Kolefas. She has
participated in many group shows in
Greece and abroad, and has presented

three solo exhibitions. She lives and works
in Athens.

KATSIVELAKI ALEXANDRA

Born in Heraklion, Crete. Studied literature
at the University of Salonica. She has lived
in the USA and in West Berlin, where she
studied Mass Media Communications at
the Free University (EU.) and video
practice and theory at the School of Fine
Arts (H.D.K.). She works on video-art,
producing videos and video-installations.
She also directs art documentaries. Has
participated in many group shows and
festivals in Greece and abroad.



AATHOIQTAKHI [TANNHE

Fevviibnke oy Kph to 1956. Xnovdaoce
Cwypagixi oy Akadnpia Kaidv Teyvdv
g Phwpevtiag. ‘Exer mapovoidoel Séxka
atopikég exBéoerg otnv EAAGSa kai éyer
ndpet pépog oe moAAéG opadikég otnv
EM\G6a, v Euponn, v lanwvia kai ty
Avotpahia. Pérog exknpoownel  yopa
pag oy ¢ékBeon Under Cover ot Néua
Appixii. Zer xat epydletar otnv ABnva.

Maxzoyra Boyaa

Znoubaoe ypagikég yveg kar (wypagiki
oto Krefeld tng I'eppaviag kovtd otoug
kaBnyntég G. Muche, I. Mitscherlich ka1
oto Salzburg tng Auotpiag pe tov
H.Trokes. To 1960 éw¢ to 1964 epydotnke
wg ypagiotag kai illustrator otnv ABriva
oe Sragnpiouxég etaipieg, epnpepideg

kai nep1odikd. Ané 1o 1964 kar petd
agiepovetar ot (wypagiki kar oe
kataokeuég-assemblages. To 1978 oto
[apior 6186doketar tv teyviki tng
tapisserie. A6 1o 1979, ypnoiponoiwvtag
KUpiwg QUUKEG {veg Kal akpuAIKd, Ta épya
ng Kivoyvtal oto xdpo g Textil/Art.
‘Exer mapouoidoer ndvew and 15 atopikég
exBéoeig kai éyer ndper pépog o IOAAEG
opadikég oty EAMGSa kar 010 e§mtepikd.
Ze1 ka1 epydCetail otnv ABriva.

LASITHIOTAKIS YIANNIS

Born in Crete in 1956. He studied painting
at the Florence Academy of Fine Arts. Has
presented ten solo exhibitions and has
participated in numerous group shows in
Greece, Europe, Japan and Australia. This
year he represents Greece at the «Under
Cover» exhibition in South Africa. He lives
and works in Athens.

Masoura VouLA

Studied graphic arts in Krefeld, Germany,
with professors G. Muche, I. Mitscherlich
and in Salzburg, Austria with H.Trokes.
From 1960 to 1964 she worked as a graphic
artist and illustrator with advertising
companies, newspapers and magazines in
Athens. From 1964 onwards she dedicated
herself to painting. In 1978 she studied
tapestry techniques in Paris. Since 1979
she has worked on Textil/Art, using mainly
natural fibres and acrylics. She has
presented her work in over fifteen solo
exhibitions and has participated in many
group shows in Greece and abroad. Lives
and works in Athens.




MorTAPAKOE KYPIAKOE

TevvifBnke oty ABfiva to 1948. ZnotSace
oty Avwtdm Zyori Kadév Texvav
Cwypagikn pe ddokaro tov I. Mépadn,
toryoypagia pe tov K. Zuvénoudo kai
oknvoypagia pe tov B. Baoieidon.
Anogoitnoe 1o 1976. Ané 1o 1979 péxpi
ofipepa €yel Mapouo1doel EVVEQ ATORIKEG
exBéoeig ka1 £xe1 mdper pépog oe moANEG
opadixég oy EAMGSa kai oto e§wtepikd.

MIIEMITH AINA

[evviiBnke oy ABriva to 1957. notSaoce
otnv Avatatn Zyohi Kadav Texgvav
xapaxukh ka1 (wypagiki oto epyactiipio
tou A. Kokkividn. Anogoitnoe to 1985.
‘Exe1 napouvoidoer 660 atopikég ekBéoeig
K1 €xe1 mdper pépog o€ mMoANEG OpadIKEG.
Zer ka1 epydCetar oy ABriva.

EATOPAPHY ZAGOYL

[evviiBnke omv ABhva to 1963. To 1982-
83 onouSaoce apyrtextoviki oto EMIT kai
otn ouvéyela mipe muyio (wypagikig
ané v Avwtdmn Xyodi Kadadv Texvav,
pe kabnyntég tn P. ITanaondpou kar tov
A. Mutapd. Ané 1o 1989-91 ouvéyioe

1g onoudég tou oto C.A.V.S. tou MLLLT.
(HITA) pe unotpogia tou 16ptpatog
Qvdon. "Exer ndper pépog oe opadixég
exBéoeig oug HITA xat otnv Eupcynin

Kai1 €Yel Iapouo1doel TPEIG ATOIKEG
exBéoeig o ydpa pag.
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MORTARAKOS KYRIAKOS

He was born in Athens in 1948. He studied
painting, fresco and stage design at the
Athens School of Fine Arts, with professors
Y. Moralis, K. Xynopoulos and V. Vasiliadis.
Graduated in 1976. He has presented nine
solo exhibitions and has participated in
many group shows in Greece and abroad.

BeBI LINA

She was born in Athens in 1957. Studied
engraving and painting with professor

D. Kokinidis at the Athens School of Fine
Arts. Has presented two solo exhibitions
and has participated in many group shows.
She lives and works in Athens.

XAGORARIS ZAFOS

Born in Athens in 1963. Studied
architecture at the National Polytechnic in
1982-83. Continued his studies at the
Athens School of Fine Arts with professors
D. Mytaras and R. Papaspyrou. He studied
at C.A.VS. of M.IT. in the USA, with an
Onassis Foundation scholarship. He has
presented three solo exhibitions and has
taken part in many group shows in Europe

and the USA.



ZENOY BANA

TevviaOnke oy ABnva, énou onotSaoe
Cwypagiki ka1 oknvoypagia otny
Avotdm Xyohi Kadév Tegvov (1968-
1973). To 1973 onotdace otnv Ecole
Nationale Superieure des Arts Decoratifs
oto Ilapior. To 1974-1978 ouvéyioe Tig
onoudég tng otny Ecole Nationale
Superieure des Beaux Arts (Cwypagixi

kat pn@1dwtd). Ané o 1979 péxpr onipepa
S18doker oto epyactipio (wypagikig

tou Topéa III oto EMII. Eniong to 1993-
1994 6iSa&e wg emoxémtpia kabnyntpia
oty Ecole Nationale Superieure des Beaux
Arts oto Ilapio1. Ané to 1978 péypr
ofipepa éyer Mpaypatonolnoel Sexarmévte
atopuxég exBéoeig otny EAAGSa kar otig
HITA xat ouppeteiye oe onpavuké apifpé
opadikdv ekbéoewv oty Eupamn, otig
HIIA ka1 tnv EAAGSa. To 1995 ex660nke
povoypagia peydlou pépoug tou épyou ng
ané tov exdotikd oiko Cercle d’ Art oto
[Tapior. Zer ka1 epydetar oy ABiva

kat oto [lapior.

TTOAITH XIIYPIAOYAA

[evviiBnke 1o 1957 otnv ArtwAoaxapvavia.
Znovdaoe (wypagikii otnv Avwtdtn
Zyohii Kadév Texvadiv, oto epyaotipt tou
N. Keooaviii. Anogoitoe to 1988.

Ané 1o 1982 péypr onpepa éyer
napouoidoel Tpeig atopikég exbéoeig kai
éxer ndpe1 pépog oe mohhég opadixég.

Ze1 ka1 epydCetar oty Abriva.

XENOU VANA

She was born in Athens and studied
painting and stage design at the School

of Fine Arts, from 1968 to 1973. In 1973
she studied at the Ecole Nationale
Superieure des Arts Decoratifs in Paris and
continued her studies on painting and
mosaic at the Ecole Nationale Superieure
des Beaux Arts, from 1974 to 1978. Since
1979 she has been teaching at the painting
studio of the National Polytechnic in
Athens. During 1993-1994 she was a
visiting professor at the Ecole Nationale
Superieure des Beaux Arts in Paris. She has
presented fifteen solo exhibitions in Greece
and the USA and has participated in an
important number of group shows in
Greece, Europe and the USA. In 1995

a large part of her work was published

by Cercle d’ Art Publications in Paris.

She lives and works in Athens and Paris.

POLITI SPYRIDOULA

Born in 1957 in Aetoloakarnania. She
studied painting at the Athens School

of Fine Arts with professor N. Kessanlis.
Graduated in 1988. She was presented
three solo exhibitions and has participated
a large number of group shows. She lives
and works in Athens.
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Poxa KaTtia

TevviBnke to 1959 oto [oydveopnoupyk
g N. Agpiknig. Znovudaoe eowtepikii
Siaxkéopnon ot Zyord Bakard, yAuntiki
oto Parsons School of Visual Arts otn
Néa Yépxn ka1 upavuxn oto Kévipo
Ygavukiig Téyvng. Aoyoleftar pe 1o
design, tnv napaywyni ugacpdteov kat

pe m yhurruki. ‘Eyer napouoidosr Séxa
atopikég ekBéoeig kai éyel ndper pépog

oe moAkég opadixég otnv EAhGda

Kat oto e§TePIKA.

YKOYPTHY AITEAOX

Znoubaoce otn Zyohit Kahov Texvarv tng
Plwpevtiag, mou napakorovbnoe kai
pabripata mass-media pe tov kaBnynti

P. Baldelli pe unotpogia ané to Kpauxé
Ivoutouto Téyvng Porta Romana. Ané to
1980 péyp1 onpepa €yer mapouoidoel evvéa
atopikég ekbéoeig kai €xer ndper pépog oe
onpavuké apiBpé opadikdyv exBéoewv otn
xopa pag, oty Evpodnn kar oug HITA.

Born in Johanesburg, S. Africa in 1959.
She studied interior decoration at the
Vakalo School of Art and Design, sculpture
at the Parsons School of Visual Arts in
New York and weaving at the Weaving
Centre. She designs and produces textiles
as well as being a sculptor. Has presented
ten solo exhibitions and has taken part

in numerous group shows in Greece

and abroad.

SKOURTIS ANGELOS

He studied at the Florence Academy of
Fine Arts, where he also studied mass-media
with professor P. Baldelli, on a scholarship
of the State Institute Porta Romana. From
1980 onwards he has presented nine solo
exhibitions and has participated in an
important number of group shows in
Greece, Europe and the USA.



Y TALINOIIOYAOY AZLIIA

TevviiBnke oy ABiva. Znovdace otnv
Ecole Nationale Superieure des Beaux Arts
oto Ilapior. Ané 1o 1969 péypi to 1974
¢Cnoe k1 epydotnke oto Aovdivo. ‘Eyer
napouoidoel péyp1 onpepa dekatpeic
aropikég exBéoeig otnv ABnva, to
Apotepvrap kai 1o Aovdivo kai €ger ndper
pépog oe moArég opadikég otny EANGSa
ka1 oto e§wtepikd. To 1985 exknpoodnnoe
1 yopa pag otn Biennale tou Sao Paolo.
Ze1 kat gpydCetar oty ABnva.

TziaTHr NIKOX

[evvABnke otnv ABfiva. Ané to 1981
péxpt onpepa €yer napovoidoel ndvw anéd
Séka aropkég exkBéoeig otnv EAAGSa, t
TadMa kai tnv OXdavdia. ‘Exer ndper
pépog oe moArég opadikég otnv EAAGSa
ka1 oto e§wtepikd. Enfong éyer aoyoAnOei
pe Bearpikd xootoGja ka1 oknviKG Ki €xel
eikovoypagprioer Pifhia. Zer kar epydCetat

otnv ABnva.

STASINOPOULOU ASPA

Born in Athens. Studied at the Ecole
Nationale Superieure des Beaux Arts in
Paris. From 1969 to 1974 she lived and
worked in London. She has presented
thirteen solo exhibitions in Athens, London
and Amsterdam and has taken part in
numerous group shows in Greece and
abroad. In 1985 she represented Greece

in the Sao Paolo Biennale. She lives and
works in Athens.

TzioTis NIKOS

Born in Athens. He has presented over
than ten solo exhibitions in Greece, France
and Holland from 1981 onwards and has
taken part in many group shows in Greece
and abroad. He has worked as a costume
and stage designer and as a book illustrator.

He lives and works in Athens.
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TPATKAY AHMHTPHY

TevviiBnke to 1953 otnv ABriva. Katdyerai
ané tn Xndptn émou é0noe péyp1 o 1970.
Ané 1o 1986 péypr onpepa éyet
napouo1doe! Tpeig atopikég exkBéoelg kat
éyel mdper pépog oe moArég opadikéc,

Ze1 ka1 epydletar oty ABriva.

TPIANTA®YAAOY KQETHE

Tevvibnke to 1950 oty ABriva. ZnovSaoce
[Tohruxég Emotipeg oto [avemotipio
ABnvav ka1 ané 1o 1972-1976 oto
[avermotipo [Tapior VIII, oto tpipa
Kivnpatoypdgou kar Kahaov Tegvav.
Eniong umip&e enfupog evietadpévog
kaBnyntig oto tpipa Prdocogiag
(1974-1976). ‘Exer oknvoBettioe! taivieg kai
umip&e ex66G TV nEP10SiIKOY «A@wTéG
kai «[Ipa&eigy. ‘Exer mapouoidoel 1o épyo
Tou, o¢ Sekaevvéa atopkég exBéoeig otn
xopa pag, t ['aka, ty [rada ka1 to
BéAyio. ‘Exel ouppetdoyer o€ nepioodtepeg
ané ekaté opadikég ekBéoeig otnv Eupomnn,
ug HITA ka1 tnv Aoia. Zei k1 epydCetar
owmv Abriva kar oto Tapior.
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TRAGAS DIMITRIS

Born in Athens in 1953. He originates
from Sparta, where he lived untill 1970.
Since 1986 he has presented three solo
exhibitions and has participated in many
group shows. He lives and works in Athens.

CosTi1S (TRIANDAPHYLLOU)

He was born in Athens in 1950. He studied
political science at the University of Athens.
From 1972 to 1976 he studied at Paris VIII
University, in the Cinema and Fine Arts
Department. From 1974 to 1976 he taught
at the Philosophy Department. He has
directed films and published «Lotus» and
«Praxis» magazines . He has presented his
work in nineteen solo exhibitions in Greece,
France, Italy and Belgium. He has taken
part in over than one hundred groups

shows in Europe, the USA and Asia.
Lives and works in Athens and Paris.



TxOYKNAKH MAPIA

TevviBnke omv ABriva to 1969. Znoubaoce
Cwypagiki ka1 yapakukn oto 4o étog

tng oyohng g Massama.Ané to 1991-94
onoubaoce oknvoypagia otn Apapaukn
Zyohi tng BapkeAdvng. Ané 1o 1992
péyp1 onpepa epydCetar oav oknvoypagog-
1eYVIKOG pwuopoy oto Ilapior kat otn
Bapkeddvn. Eivar evepyd péhog tng opddag
«Ici Meme: e@ripepeg oxnvoypagikég
napepPdoeig otov acuxs yopor. Exe
kdver tpeig atopukég exBéoeig kar kai el
ndpet pépog oe opadikég otnv EAGSa

Kal 010 e6WTEPIKO.

XAAYBOIIOYAOY E oH

[evviiBnke otn Oeooarovikn 1o 1959.
Ynoubaoe (wypagikni oto Pratt Institute
g Néag Yopxng (Master of Fine Arts,
1987). Aiba&e wg emoxémpia kabnyntpia
10 1989 oto New School of Social Research
otn Néa Yépkn. Ané to 1986 péypr ofipepa
éxel ndpet Pépog o MOAEG OpadIKEG
exBéoeig oty Eupdonn, ug HITA ka1 tv
EA\GSa kai éyer mapouoidoel t Souderd
ng oe 6Uo atopikég exBéoeig o ydpa pag.

TSOUKNAKI MARIA

Born in Athens in 1969. She studied
painting and engraving in the fourth year
at the Massama School. From 1991 to 1994
she studied stage design at the Barcelona
Drama School and has worked as a stage
designer and lighting technician in
Barcelona and Paris, from 1992 onwards.
She is an active member of the group

«Ici Meme: ephemeral interventions in
stage-design in the urban area». She has
presented three solo exhibitions and has
participated in group shows

in Greece and abroad.

HavLivorouLou EFrIE

She was born in Salonica in 1959. Studied
painting at the Pratt Institute of New York
(Master of Fine Arts, 1987). She taught as
a visiting professor at the New School of
Social Research in New York during 1989.
From 1986 onwards she has participated
in numerous group shows in Europe,

the USA and Greece. Two solo exhibitions

in Greece.
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O katdhoyog autdg
wndbnke oe 1.500 avtituna
pe eukaipia v ékBeon
Eipaote AMou kar Ildpe AMou
oto [Tadai6 Xanwvonoteio EXevoivog
ota naioia wu @eouPdl AioyvAeia "98

Kadreeyvikn Empédera
AINA MIIEMITH

Extinwon-BifAiobeoia
AEPBHE AEBE









